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Ana Sokolovi¢ — Six voix pour sirénes / Six voices for Sirens (2000)

Skladatelka Ana Sokolovi¢ (1968) je vyznamnou osobnosti soudobé hudby, ktera je
respektovdna a uznavana v Kanadé i na mezinarodnim poli. Autorciny kompozice
prostupuji balkanské rytmy a jsou ovlivnény riznymi uméleckymi odvétvimi. Stale se
rozrastajici okruh jejich posluchacu pritahuje a fascinuje zejména nevidana mira fantazie,
kterou tato dila oplyvaji. Sokolovi¢ ma na svém konté radu uspésnych a prestiznich
spolupraci s kanadskymi orchestry, prednimi hudebnimi umélci a také mnoha
guebeckymi komornimi soubory. Jeji rozmanita tvorba, za niz obdrzela velké mnozstvi
vyznamenani a cen, zahrnuje rovnéz opery — napf. jeji opera The Midnight Court byla
uvedena v Royal Opera House v Covent Garden. Kromé skladatelskych aktivit se vénuje i
pedagogické ¢innosti a plsobi jako profesorka kompozice na Montrealské univerzité.

V Ceské republice méla velky divacky ohlas jeji opera Svatba, provedend na NODO/Dny
nové opery Ostrava 2020.

Skladba Six voix pour sirénes / Six voices for Sirens (Sest hlasG pro Sirény) je
inspirovana srbskym folklorem a ovlivnéna tradi¢nim srbskym zpévem. Dilo rovnéz
vzdava Cest staroveéké povésti o Siréndch a jejich prekrasnych hlasech. Text kompozice v
sobé ukryva uréity humorny aspekt, ktery obvykle nebyva se Sirénami spjat — interpretky
tak plsobi jako nezbedné kanadské operni dévy, jeZ jsou fascinovany slovnimi hrickami.
Ty kupftikladu zahrnuji anglicka slova, ktera pronikla do quebeckého slovniku. Kompozice
Six voix pour sirénes / Six voices for Sirens je zaloZzena na textu Nathalie Mamias, byla
objedndna divadlem Queen of Puddings Music Theatre a jeji relizace byla zastiténa
Québeckou uméleckou radou.

Ana Sokolovi¢



Ana Sokolovi¢ — Six voix pour sirénes / Six voices for Sirens (2000)

An important figure in contemporary music, the composer Ana Sokolovi¢ (1968) has
distinguished herself both in Canada and internationally. Her works, infused with Balkan
rhythms, are influenced by different artistic disciplines and seduce an ever-growing
audience, drawing them into her vividly imagined world. Sokolovi¢ has collaborated with
many prestigious Canadian orchestras, solo artists, and Quebecois chamber music
ensembles. Her varied repertoire, which has received numerous awards and prizes,
includes several operas, such as The Midnight Court, which was produced at the Royal
Opera House Covent Garden. In addition to her activities as a composer, Ana Sokolovié is
also a professor of composition at the University of Montreal. Her opera Svadba was
performed at NODO/New Opera Days Ostrava 2020 to great acclaim.

Six voix pour sirénes / Six voices for Sirens — Inspired by Serbian folklore and
influenced by Serbian vocal tradition, this piece pays homage to the ancient legend of the
beauty of the voices of the Sirens. The text reveals a sense of humor not normally
associated with Sirens, establishing them as six very mischievous Canadian divas who
have a particular fascination with word play, which includes English words that have
found their way into the Quebecois vocabulary. Six voix pour sirénes / Six voices for Sirens
is based on text by Nathalie Mamias. The composition was commissioned by the Queen
of Puddings Music Theatre with funding from the Québec Arts Council.

Ana Sokolovi¢

Hastal Hapka — Prague in Lines (2020)

Hastal Hapka (1997) se narodil v Praze a pfi své lasce k ni v ni pravdépodobné i
navzdy zlstane. Po dokonéeni vieobecné zaméreného gymnazia se odebral na
Filosofickou fakultu Univerzity Karlovy, kde se zabyval fonetikou a obecnou lingvistikou, a
paralelné studoval skladbu u Jifiho Churacka na Konzervatofi Jaroslava Jezka. Po tfech
letech pfesedlal na Hudebni a tanecni fakultu Akademie muzickych uméni v Praze, kde
nyni vstupuje do tretiho ro¢niku ve skladatelské tfidé Slavomira Hofinky. Od roku 2020 je
také ¢lenem Akademie sborového zpévu pri Prazském filharmonickém sboru, kde se tyci s
ostatnimi pévci v basové sekci. Je vasnivym fanouskem hromadné dopravy, tomuto
tématu se dokonce vénoval i v nékterych skladbach (napf. 15 pro tfi hrace na bici
nastroje), dale ma velmi rad stromy (a obzvlast topoly), jimz také vénoval jednu svou
skladbu (Stromy pro klavir na Ctyfi ruce), a obecné zbozZnuje cokoli spojené s toulanim se
po Praze a nachdzenim jejich zajimavych zakouti. Zaroven je i pfes své nepfilis sportovni
vzezieni a zaméreni ¢lenem I. plaveckého klubu otuzilcd Praha, kde se kazdou zimu
(chudak chlapec) dobrovolné vrha do ledové Vitavy pobliz Branického mostu.



Prague in Lines — jako obrovsky milovnik Prahy a touldni se v ni se potykam s
otazkou, zda lze tuto svou lasku ke svému rodnému méstu vtisknout néjak hmatatelné do
hudebni kompozice. Pokazdé to rad zkousim jinym zplsobem. Zde jsem se oprostil od
klasické notace s tim cilem, aby interpreti skrze svij vizudlni vijem citili jednotlivé tény a
vyrazy tak néjak materialnéji, aby jimi cestovali. Ve skladbé Prague in Lines pracuji s
grafickou partiturou volné inspirovanou proménami prazskych obzoru. Jednim voditkem
je Cas, ktery spolu se skladbou plyne dopfedu napfi¢ véky, skladba tedy zacina prazdnou
kopcovitou krajinou a postupné se v ni vrstvi dalsi a dalsi zasahy civilizace. Druhym
voditkem je prostor, kdy se v prabéhu skladby volné odrazi obrazy Prahy tak, jak jdou po
sobé ze severozapadu na jihovychod. Cilem neni kopie skute¢nosti, ve skladbé
nenajdeme presné obrazy prazskych dominant, partitura pouze zhmotnuje ndlady a
promeény jednotlivych ¢asovych a prostorovych etap.

Hastal Hapka

Hastal Hapka — Prague in Lines (2020)

Hastal Hapka (1997) was born in Prague and due to his love for this city, he will
probably never move away from it. He attended the Faculty of Arts of the Charles
University, where he studied phonetics and general linguistics, and simultaneously
studied composition under Jiti Churacek at the Jaroslav Jezek Conservatory. After three
years, he switched to the Music and Dance Faculty of the Academy of Performing Arts in
Prague, where he is currently entering the third grade in the composition class of
Slavomir Hofinka. Since 2020, he has also been the member of the Choral Academy run
by the Prague Philharmonic Choir, where he is sure to be noticed in the bass section. He
is a passionate lover of public transport and has explored this topic in some of his
compositions (for instance in 15 for three percussionists). He also likes trees very much
(especially poplars), and simply adores anything connected with roaming Prague and
discovering its hidden corners. At the same time, despite his rather unathletic build and
interests, he is the member of the first club of cold-water swimmers in Prague, and each
winter he willingly (poor boy) throws himself in the freezing Vltava river near the Branik
bridge.

Prague in Lines — as a great lover of Prague who adores roaming its streets, | am
often faced with the challenge of expressing love for my native city in some tangible
form. | like to try it in different ways. In this piece, | freed myself from the constraints of
classical notation with the aim of letting the performers feel the individual tones and
expressions through their vision somewhat more materially — essentially to travel
through them. In Prague in Lines, | work with a graphic score that is freely inspired by the
metamorphoses of the Prague skyline. Time is one of its guiding principles and it flows
forward through different eras simultaneously within the composition. The composition
therefore starts with a hilly landscape which is gradually filled with layers of more and



more impacts of civilization. The second guiding principle is space, with images of Prague
loosely reflected over the course of the piece as they follow one another from northwest
to southeast. The aim of the piece is not to replicate reality as we will not find exact
images of Prague's landmarks in the composition. The score merely materializes moods
and transformations of individual temporal and spatial periods.

Hastal Hapka

Sourena Mosleh — Im Nebel (2017)

Sourena Mosleh (1996, Teheran) je persky skladatel a zvukovy inZzenyr. Ve véku
deseti let zacal hrat na klavir a o pét let pozdéji dokoncil svou prvni skladbu — Sondtu pro
solové violoncello. V roce 2013 ziskal za sborovou kompozici Lahzeye Didar 3. cenu v
mezinarodni skladatelské soutézi Renaissance (Gjumri, Arménie) a byl jejim nejmladsSim
ucastnikem. Absolvoval bakalarské studium v oboru kompozice na Soukromé univerzité
Antona Brucknera v Linci a v oboru elektronika na Univerzité aplikovanych véd
Technikum ve Vidni. Mnoho autorovych dél bylo provedeno v Rakousku, véetné svétové
premiéry jeho orchestrdlni skladby Grandfather’s Caucasus (festival Leicht liber Linz,
2016). V soucasné dobé Mosleh studuje dvouobor elektronické inZenyrstvi / zvukové
inzenyrstvi na Technologické univerzité ve Styrském Hradci a Univerzité uméni Styrsky
Hradec. Pracuje téz jako ucitel hry na klavir a hudebni teorie.

Ma sborova kompozice Im Nebel (V mlze) vychazi ze stejnojmenné basné Hermanna
Hesseho. Zvolil jsem tento text, protoZze autorova slova presné odrazela pocity, které
jsem zazival v dobé, kdy jsem na dile zacal pracovat — jednalo se predevsim o osamélost Ci
strach — a nasel jsem v této basni Utéchu. Souzvuky ve skladbé Im Nebel by na posluchace
meély prenést emocionalni naboj dila. Propojeni textu a vyuzité harmonie pak vytvari
zvlastni kontemplativni atmosféru. Jsem presvédcen o tom, Ze téma ,osaméni“ je dnes
aktualnéjsi nez kdy drive — existuje tolik mozZnosti, jak se spolu lidé mohou spojit a
komunikovat, obzvlasté na socialnich sitch ¢i internetu. Nicméné i presto z(stava
osameélost velkym problémem. V dnesni dobé se hodné lidi citi osaméle, nebo jim
pfipada, Ze jsou nepochopeni a prehlizeni. Celosvétova pandemie tuto situaci jesté
zhorsila. To je jeden z mnoha divod(, pro¢ ma kompozice vypovida o tomto zavazném
tématu, jez se dotyka velkého poctu lidi. Je to dulezité poselstvi pro kazdého.

Sourena Mosleh

Sourena Mosleh — Im Nebel (2017)

Sourena Mosleh (1996, Tehran) is Persian composer and sound engineer. At 10 he
started playing piano and 5 years later he finished his first composition Sonata for Cello
solo. In 2013, he was the youngest participant in the international competition
Renaissance (Gyumri, Armenia), and won third place for his choral piece Lahzeye Didar.



He completed his bachelor’s degree in composition at the Anton Bruckner Private
University in Linz and electronics at the University of Applied Sciences Technikum in
Vienna. Many of his compositions have been performed in Austria, including the world
premiere of the orchestral piece Grandfather’s Caucasus in the festival Leicht tber Linz
(2016). Mosleh is currently completing a dual degree in electrical engineering / sound
engineering at the Graz University of Technology and Graz University of Art. He works as
a piano and music theory teacher.

My choir piece Im Nebel (In the Fog) is based on the poem of the same name by
Hermann Hesse. | chose this poem because when | composed it the feelings in my soul
were mainly loneliness and fear — | could really find myself in Hesse’s words. The
harmonies in Im Nebel let the audience feel the emotional components of the piece. The
combination of lyrics and harmonies should make the audience pensive. | am convinced
that the topic of “loneliness” is more current than ever before — there are so many
possibilities to connect and communicate, especially because of social media and the
internet. But still, there is loneliness. So many people in this world feel alone,
misunderstood or marginalized. The worldwide pandemic has aggravated this situation.
This is one of the reasons why this piece makes an important statement to the public. It
has a strong message for everyone.

Sourena Mosleh

Raven Chacon - Biyan (2011)

Raven Chacon je skladatel, performer a tv(rce instalaci, ktery pochazi z Fort
Defiance v indidnské rezervaci Navajo Nation (rezervace se rozklada na Uzemi ti stat(
USA — Arizony, Utahu a Nového Mexika, pozn. prekl.). Jako sélovy umélec,
spolupracovnik, nebo ¢len kolektivu Postcommodity vystoupil ¢i vystavoval sva dila na
vyznamnych festivalech a v prestiznich institucich (Whitney Biennial, documenta 14,
REDCAT, Muzeum soucasného uméni v Montréalu, Sanfrancisky festival elektronické
hudby, Chaco Canyon, Ende Tymes Festival, 18. Biendle v Sydney, Kennedyho centrum).
Kazdy rok vede v ramci programu Native American Composer Apprenticeship Project
(NACAP) kompozi¢ni kurz uréeny pro 20 student(, ktery je zaméren na tvorbu pro
smyccové kvarteto. Chacon obdrzel nékolik stipendii a cen — stipendium organizace
United States Artists (hudba), cenu organizace Creative Capital (vizualni uméni),
stipendium organizace Native Arts and Cultures Foundation a ocenéni za hudebni
kompozici Berlin Prize, které udili Americkd akademie. Zije v Albuquerque (Nové Mexiko).

Skladba Biydn byla objednana souborem Chatter Ensemble (Albuquerque, Nové
Mexiko). Nazev skladby pochazi z navazstiny — slovo , biyan“ znamena ,,pisen”; jednotlivé
Casti kompozice se opakuiji tak, jak by se mohla opakovat pomyslna pisen, kdyby byla
zpivana celou noc.



Raven Chacon - Biyan (2011)

Raven Chacon is a composer, performer and installation artist from Fort Defiance,
Navajo Nation. As a solo artist, collaborator, or with Postcommodity, Chacon has
exhibited or performed at Whitney Biennial, documenta 14, REDCAT, Musée d’art
Contemporain de Montréal, San Francisco Electronic Music Festival, Chaco Canyon, Ende
Tymes Festival, 18th Biennale of Sydney, and The Kennedy Center. Every year, he teaches
20 students to write string quartets for the Native American Composer Apprenticeship
Project (NACAP). He is the recipient of the United States Artists fellowship in Music, The
Creative Capital award in Visual Arts, The Native Arts and Cultures Foundation artist
fellowship, and the American Academy’s Berlin Prize for Music Composition. He lives in
Albuquerque, NM.

Biyan was commissioned by Chatter Ensemble of Albuquerque, New Mexico. The
title is the Navajo word for “song” and moments of this composition repeat in the way
that a song might if it were sung all night.

Raven Chacon

Bernhard Lang — Hermetica V ,,Fremde Sprachen” (2011)

Bernhard Lang (1957) se po studiich na Brucknerové konzervatofi v Linci pfestéhoval
do Styrského Hradce (Grazu), kde studoval klasicky i jazzovy klavir. Po ukonéeni studia se
stal Zdkem polského skladatele Andrzeje Dobrowolského, ktery jej seznamil s technikami
nové hudby. Od roku 1998 vyucuje hudebni teorii, harmonii a kontrapunkt na Univerzité
hudebnich a dramatickych uméni ve Styrském Hradci a od roku 2003 zde rovné? ptisobi
jako profesor skladby. Jeho hlavnim zajmem je od roku 1999 hudebni divadlo odvozené z
teorie , diference/opakovani“. Jak uved! pro Cesky rozhlas Petr Bakla: ,K rozmanité a
hluboce promyslené praci se zvukovymi smyckami Langa inspirovaly filmy Martina
Arnolda, experimentalni hraci na gramofony jako Philip Jeck, a také Deleuzlv spis
Différence et répétition. Zatimco minimalismus si liboval v pozvolnych procesech a
opakovani vyvolavalo spiSe meditativni atmosféru, Lang ve svych skladbach pracuje s
ostrymi stfihy a nepravidelnosti, vznikd nepredvidatelna hudba plna zvrat(.” Od roku
2009 pUsobi jako lektor na festivalu Ostravské dny; jeho opera Der Reigen se v roce 2014
stala centrem pozornosti festivalu NODO a na OD 2017 méla premiéru kompozice
Monadologie XXXVII ,,Loops for Leos”, kterou napsal pfimo pro festival. Ostravské
centrum nové hudby uvede 16. listopadu 2021 v prazském multifunkénim salu DOX+
koncert Zdsadni Bernhard Lang.

Hermetica V ,Fremde Sprachen” je soucasti fady choralnich skladeb, jejichz
zakladem jsou rlizné hermetické texty. Jejich vybér saha od antickych mystickych spist az



po kvazi dadaistické, enigmatické kody (jako v pripadé této kompozice): slySime zvuky,
které mohou evokovat urcité fantaskni jazyky, nicméné za znéjicimi slovy se nenachazi
zadny smysluplny vyznam; jazyk se preménuje v pouhé zvuky, v neznamé, cize pUsobici
bldboleni, nabyvajici rGznych vyznam( a konotaci v zavislosti na individualni interpretaci
posluchace; mlze se rovnéz jednat o urcité ,vnitini hlasy” — hlasy andélt ¢i démond,
které k ndm promlouvaji kdyz jsme v transu, nebo v rliznych fazich spanku a polobdélych
stavech, hlasy, jeZ jsou popisovany ve stfedoveékych grimoarech (¢arodéjnickych,
kouzelnych knihach). Kompozice sestava z pozménovanych/opakovanych smycek, které
zvukovy obraz skladby rozkladaji a opét sestavuji dohromady. Tento obraz nékdy z(stava
strnuly, jindy se proménuje. Basovy klarinet ve skladbé funguje jako dodatecny hlas,
jehoz zvuk postupné zacne pripominat jakysi archaicky ndstroj — v sélovém partu je
vyuZzita nova technika , Parkephonics”, zaloZzena na transkripcich skladeb Evana Parkera.
Berhnard Lang

Bernhard Lang — Hermetica V ,,Fremde Sprachen” (2011)

Bernhard Lang (1957) studied piano at the Bruckner Conservatory Linz and then
moved to Graz to study classical and jazz piano. After finishing his studies, Lang took
courses in composition with Polish composer Andrzej Dobrowolski, who introduced him
to the techniques of new music. In 1998, Lang began teaching classes of his own in music
theory, harmony, and counterpoint at the University of Music and Performing Arts in
Graz. He has held a professorship in composition there since 2003. Since 1999, Lang’s
main interest has been music theatre, derived from his theory of “difference/repetition”.
Speaking to Czech Radio, Petr Bakla had this to say about Lang’s method: “His varied and
thoughtful work with loops has been inspired by Martin Arnold’s films, experimental
turntablists like Philip Jeck or by Deleuze’s book Différence et répétition. Whereas
minimalism reveled in gradually unfolding processes and the repetition evoked a rather
meditative atmosphere, Lang incorporates jump-cuts and irregularities that result in an
unpredictable music full of sudden turns.” He has been a lecturer at Ostrava Days since
2009, and the festival frequently features his compositions — Lang’s opera Der Reigen
became a highlight of NODO 2014 and his composition Monadology XXXVII “Loops for
Leos” was written directly for OD 2017 and premiered during the festival. Ostrava Center
for New Music will present concert Essential Bernhard Lang on 16th November 2021 at
the DOX+ multifunctional hall in Prague.

Hermetica V ,Fremde Sprachen”is part of a series of choir pieces, based on a
collection of hermetic texts, ranging from antique mystical writing to quasi dadaistic
enigmatic codes like in this very piece: the vocal sounds of languages imagined, or
listened to without actually understanding the meaning; language being transformed into
sound, alien gibberish being transformed into imaginary meanings and signs by
projection and individual interpretation; this might be inner voices, voices of angels and
demons happening in trance or sleep-states, the voice’s medieval grimoires described.



The musical machinery of difference/repetition-loops is used for both analyzing and
evoking sound, sometimes insisting, sometimes transforming. The role of the bass-
clarinet is that of an additional voice, which is transformed into some archaic instrument
in the solo, using a new technique of “Parkerphonics,” based on transcriptions from the
works of Evan Parker.

Berhnard Lang

Petr Kotik — Dévin (2000-2004)

Petr Kotik (1942, Praha) je nezavislym skladatelem a hudebnikem. Jako dirigent a
flétnista interpretuje vlastni kompozice i dila skladatel(, kteti nalezi do okruhu umélcu, s
nimiz bud’ pfimo spolupracuje, nebo je to hudba historicka, kterou Kotik poklada za
dllezitou ¢ast vyvoje smérujicim k dildm nasi doby. Jeho aktivity byly vidy vedeny Usilim
vyrovnat se se soucasnymi uméleckymi a hudebnimi otazkami. Jeho technicka
vybavenost jako vykonného umélce mu umoznovala realizovat naro¢né projekty, casto
povazované za nerealistické. Od pocatku své drahy spolupracoval s hudebniky vysokych
kvalit, coZ je jeden z divodu, proc¢ projekty, které inicioval, uspély. Je zndm jako
zakladatel a inicidtor mnoha ansambl{ (v Praze to byly Musica Viva Pragensis (1961-
1964) a QUaX Ensemble (1966—1969), v New Yorku S.E.M. Ensemble a S.E.M. Orchestra
(1970—dodnes), v Ostravé Ostravska banda (2005—dodnes) a ONO (2017—dodnes)) a rady
projektd (napfr. Festival hudby vyjimecnych délek (1997) v Praze, Ostravské dny (2001—
dodnes), Dny nové opery Ostrava (2014—dodnes), Beyond Cage Festival (2012) v New
Yorku). Jako skladatel je Kotik autodidakt, i kdyZz kompozici studoval — nejdfive u
Vladimira Sramka a hlavné u Jana Rychlika v Praze (1959-1963), nasledné na Videriské
hudebni akademii u Karla Schiskeho a Hannse Jelinka (1963-1966). Jiz v zacatcich své
kariéry byl ovlivnén myslenkami a koncepty Johna Cage. K jeho dalezitym inspira¢nim
zdrojam se pozdéji priradili Gertrude Stein, R. Buckminster Fuller a Ezra Pound. Autorova
skladatelska tvorba zahrnuje symfonicka, komorni i operni dila. Kotik je uméleckym
feditelem Ostravského centra nové hudby, Zije a pracuje v New Yorku, kam se odstéhoval
v roce 1969 (s castymi pracovnimi navstévami Ostravy a Prahy).

UZ si nepamatuji dlivod, proc jsem v roce 2000 vybral kapitolu Dévin z posledni
Vancurovy knihy Obrazy z déjin ndroda ceského. Hledal jsem Cesky text pro skladbu,
kterou jsem se chystal psat pro ¢esky vokdlni soubor a zvolit Van€uru pro mé bylo
pfirozené. Zplisob, jakym pisSe, jeho mistrovska cestina, nema obdoby u Zddného jiného
spisovatele. Kapitola Dévin popisuje stfredovéké drama mocenského boje, zdpasu a
dobyvani. Presto plyne text pfirozené, bez emoci, neni dramaticky, je popisny a plny
Vancurovy vysoké kultury vyrazu a mysleni.

V pfipravach na provedeni pro nadchazejici Ostravské dny ¢tu znovu partituru a jdu
od slova ke slovu. A najednou za¢indm chapat Sirsi souvislosti toho, o éem Vancura pise.
Neprimo naznacuje SirSi pohled na historii (naseho) nadroda, této skupiny
Stfedoevropan, ktefi mluvi jednim jazykem v jeho rGznych odstinech a dialektech: Ces;i,



Moravané, (néktefi) Slezané a Slovaci. Tato relativné uspésna skupina lidi je totiz vice nez
tisic let trnem v oku svym mnohem mocnéjsim sousedim. Pfekvapilo mé, jak se kapitola
Dévin k této tisicileté historii nepfimo vztahuje — kdy se nas sousedni mocnosti znovu a
znovu pokouseji bud znicit, nebo srazit ,tam, kam patfime“. A jak do toho prekvapivé
zapada i sdm Vancur(iv osud — osud jednoho z nejvétsich spisovatell ¢eského jazyka, pro
kterého si uprostred noci v roce 1942 prislo némecké Gestapo, odvedlo ho a popravilo.
(Obrazy z dé&jin koné&i uprostied véty, kterou Vanéura psal, kdy? byl zatéen). Clovék se
¢asto ptd, jak by asi dnes Ceskoslovensko vypadalo, nebyt téchto nedavnych pohrom —
némecké okupace (1939-1945) a ,normalizacnich let” (1969-1989), které nasledovaly po
sovetské invazi v roce 1968. Pfibéh kniZete Rastislava z 9. stoleti, jehoz uspéch rozdilil
krale Ludvika Némce natolik, Ze dvakrat napadl Velkou Moravu, nebo na pfiklad mnohem
pozdéji, porazka Ceskych stavi v bitvé na Bilé hofe v roce 1621. Tato porazka by sama o
sobé neméla tehdy znamenat velkou pohromu. Intenzita teroru, ktery ale nasledoval —
témér masova poprava nevhodnych osobnosti, vyhnani intelektudld a germanizace
populace —to vse je v tehdejSim déjinném kontextu bez precedentu. To je jen nékolik
priklad(, o kterych se zminuji. Pohled do minulosti je poucny, ale neni to to
nejpodstatnéjsi. Budoucnost je daleko dllezitéjsi.

Petr Kotik, 2021

Petr Kotik — Dévin (2000-2004)

Petr Kotik (1942, Prague) has been an independent composer and musician
throughout his professional life. As a conductor and flautist, he performs both his own
compositions and works by composers whom he regards as relevant to his own musical
concerns. Kotik’s activities have always been guided by his sense of contextual issues
within contemporary art and music. His ability as a performer and organizer have
enabled him to realize projects often thought to be unrealistic. The projects Kotik has
undertaken succeed partly thanks to his association with outstanding musicians. He has
founded and directed music ensembles both in the Czech Republic and the U.S. — Musica
viva Pragensis (1961-1964) and QUaX Ensemble (1966—1969) in Prague, the S.E.M.
Ensemble and Orchestra of the S.E.M. Ensemble (1970) in New York, Ostravska banda
(2005) and ONO Orchestra (2017) in Ostrava —and numerous projects — the festival
“Music of Extended Duration” (1997) in Prague, Ostrava Days (2001), New Opera Days
Ostrava (2014), and Beyond Cage Festival (2012) in New York. Although Kotik can be
identified as a self-taught composer, he studied composition in Prague with Vladimir
Sramek and Jan Rychlik (1960-1963), and later at the Akademie fiir Musik in Vienna with
Karl Schiske and Hanns Jelinek (1963—1966). Since the early stages of his career, Kotik has
been influenced by the ideas and concepts of John Cage and later drew his inspiration
from Gertrude Stein, R. Buckminster Fuller, and Ezra Pound. His work spans symphonic
compositions, chamber works and opera. Kotik is the artistic director of Ostrava Center
for New Music and lives and works in New York City with occasional working visits to
Ostrava and Prague.



Why | chose the chapter Dévin from Vladislav Vancura’s last book Scenes from the
History of the Czech Nation [Obrazy z déjin ndroda ¢eského] | do not remember. It was in
2004, and | was looking for a text in Czech for my next composition, which would be
written for a Czech vocal ensemble. Vancura was a natural choice as his use of language
is unmatched by any other Czech writer. The chapter Dévin describes the drama of a
medieval power struggle, rivalry and conquest. Yet the writing is neither dramatic nor
emotional, but rather full of Vancura’s beauty of thought and expression.

| am reading the score again in preparation for the performance this coming August
at Ostrava Days. By reading the text word by word, | came to an understanding of its
wider implications. Vancura is indirectly suggesting a broader look at the history, namely,
the existence of this small nation, this group of people in Central Europe, who speak one
language in its different shades and dialects: Czechs, Moravians, (some) Silesians, and
Slovaks. They are relatively successful people, who for more than a thousand years, have
been a thorn in the eye of their much more powerful neighbors. | am astonished by how
much Dévin illustrates and suggests this long history — time and again the neighboring
powers tried to bring these people down, or at least put them “where they belong”. And
unwillingly, even Vancura’s fate is part of it — one of the greatest writers in the Czech
language, he was arrested by the German police in the middle of the night in 1942, taken
away and executed (this book ends with an unfinished sentence as they came and took
him away). One often wonders what Czechoslovakia would look like today, if not for
recent catastrophes: the German occupation (1939-1945) and the “normalization years”
(1969-1989) following the Soviet invasion in 1968; the 9th century story of Prince
Rastislav, whose success upset the German King Ludwig to such a degree that he invaded
Greater Moravia twice, or much later, the defeat of the Czechs at the Battle of White
Mountain in 1621 (this defeat in itself would not have been a big problem if it would not
be for the terror, the executions, the intellectuals driven to exile, and the Germanization
of the population. Within a European context, these steps on the part of the Austrian
victors has been without precedent). Those are just some of the examples | am talking
about. Looking into the past is instructive, but not the most important thing. What
matters is the future.

Petr Kotik, 2021
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