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Estera Witynska — | am leaving the haze behind me (2020)

Estera Wityniska (1996) je skladatelkou a operni zpévackou, v sou¢asné dobé studuje
na Krakovské hudebni akademii (skladba — Anna Zawadzka-Gotosz, Maciej Jabtonski,
Wojciech Ziemowit Zych) a na Hudebni univerzité Fryderyka Chopina ve Varsavé (operni
zpév). Ve tfinacti letech byla provedena jeji prvni orchestralni kompozice (Fantazie pro
orchestr bez trubek a bicich ndstroji — 1. cena v soutézi pro mladé skladatele MIJUSIC
Janina Garscia). V Sestnacti letech pak napsala své prvni dilo pro symfonicky orchestr
(Rehcas — 2. cena ve skladatelské soutézZi In modo di Lutostawski). Zuc¢astnila se nékolika
skladatelskych masterclassi a workshopl — Next Generation Program (Donaueschinger
Musiktage, 2015), Synthetis Composition Course 2017, Skladatelsky workshop v ramci 63.
ro€niku festivalu Varsavska jesen (Mark Andre). Jeji mikro-opera The Clone byla v roce
2019 ocenéna v Mezinarodni skladatelské soutézi Stanistawa Moniuszka —,12 minut pro
Moniuszka“, dilo bylo nasledné provedeno ve Velkém divadle—Narodni opere ve Varsave.
V roce 2021 bude spolupracovat se slovenskym souborem EnsembleSpectrum na realizaci
CD.

Skladba I am leaving the haze behind me (Mlhu nechdvam za sebou) je soucasti
projektu New Dawn Vol. 2 — La femme armée (Novy Usvit, 2. dil —,,0zbrojend Zena“),
iniciovaného souborem EnsembleSpectrum.

Estera Wityniska

Estera Witynska — | am leaving the haze behind me (2020)
Estera Wityniska (1996) is a composer and opera singer studying at Academy of

Music in Krakow (composition — Anna Zawadzka-Gotosz, Maciej Jabtoriski, Wojciech
Ziemowit Zych) and Fryderyk Chopin University of Music in Warsaw (opera singing). She



made her orchestral composition debut at the age of 13 (Fantasy for orchestra without
trumpets and drums — 1st Prize in the MIJUSIC Janina Garscia Young Composers’
Competition). At the age of 16, she wrote her first piece for symphonic orchestra (Rehcas
— 2nd Prize in the In modo di Lutostawski Composition Competition). She took part in the
Next Generation Program (Donaueschinger Musiktage 2015), Synthetis Composition
Course 2017, and the Composition Workshop during the 63 Warsaw Autumn Festival
(Mark Andre). In 2019, her micro-opera The Clone was awarded in the International
Stanistaw Moniuszko Composers’ Competition for a Micro-Opera — “12 Minutes for
Moniuszko” and premiered in The Great Theatre—National Opera in Warsaw. In 2021, she
plans to record a CD in collaboration with the Slovak chamber group EnsembleSpectrum.

I am leaving the haze behind me is a part of the project New Dawn Vol. 2 - La
femme armée by EnsembleSpectrum.
Estera Witynska

Michal Rataj — Music From Nothing (2021)

Michal Rataj (1975) studoval hudebni védu a skladbu v Ceské republice (FF UK,
HAMU), Némecku (HU Berlin, UdK), Velké Britanii (RHUL) a ve Spojenych statech
americkych (CNMAT, UC Berkeley). Tvofi prevaziné elektroakustickou a instrumentalni
hudbu, od roku 2008 vystupuje sdlové s autorskymi zvukovymi performance v Evropé a v
USA. Je rovnéz autorem hudby a zvukového designu k velkému mnozstvi rozhlasovych
her a k nékolika desitkam film{ napftic zZanry. Zabyva se kompozi¢nimi aspekty
prostorového zvuku a pokousi se zvukem malovat obrazy. V roce 2002 se podilel na
vzniku rozhlasového potadu Radioateliér Ceského rozhlasu Vltava a zaloZil internetovy
portdl rAdioCUSTICA zaméreny na mapovani soucasné domaci scény akustickych uméni.
Od roku 2014 spolupracuje externé s Ceskym rozhlasem. Vyuéuje skladbu na HAMU a
NYU Prague.

Music From Nothing — kompozice pro sélovou marimbu a komorni ansambl
nasleduje cyklus sélovych skladeb, které jsem vydal na CD na jare roku 2021 pod nazvem
Solos From Nothing. Jednalo se o sélovy klavir, sélovou elektroniku a dale potom flétnu,
violoncello a varhany s elektronikou. S vyjimkou klavirni Sondty vSechna uvedena dila
néjakym zplsobem reflektovala podivuhodny pandemicky c¢as, ktery byl pro mnohé tvarci
lidi vpravdé jakymsi casem ,ni¢eho”, v némz hleddame tolik potfebny obsah. Zminéné
solové skladby byly v mnohém i urcitou kompozicni ocistou a jako takové daly podnét ke
vzniku ansamblové skladby s marimbou, ktera jakoby zkousela hledat novy smér. Je to
pomérné osobni hledani z ni¢eho...

Marimba — ten hapticky energeticky objekt mi pristal doma ve studiu pred rokem,
kdyzZ se ukazalo, Ze mUj dvanactilety syn bude studovat hru na bici nastroje. Jsem vdécény
za to, Ze tato skladba mohla vzniknout ve svétle marimby jakoZto biciho, smyccového a



dechové nastroje, coz je pohled, ktery mi tak skvéle zprostfedkoval sélista Martin Oprsal
a do svého repertoaru vlidné pfijal dirigent Pavel Snajdr se svym Brno Contemporary
Orchestra. Zbytek je osobni a budiz mezi onim ,,nic a hudbou samotnou.

Michal Rataj

Michal Rataj — Music From Nothing (2021)

Michal Rataj (1975) studied musicology and composition in the Czech Republic (FF
UK, HAMU), in Germany (HU Berlin, UdK), in the UK (RHUL) and in the USA (CNMAT, UC
Berkeley). He mainly composes electroacoustic and instrumental music, and since 2008,
he has presented his solo sound performances in Europe and in the USA. He also creates
the music and sound design for a great number of radio plays and several dozen films
across many genres. Rataj is interested in compositional aspects of surround sound and
experiments in painting pictures with sound. In 2002, he participated in the creation of
the radio program Radioateliér from the Czech Radio station Vltava, and started the
internet portal rAdioCUSTICA, which is focused on mapping the contemporary scene of
acoustic arts in the Czech Republic. Since 2014, he has collaborated externally with the
Czech Radio and currently teaches composition at HAMU and NYU Prague.

Music From Nothing — this composition for solo marimba and chamber ensemble
follows after a series of solo pieces | put out on CD in the spring of 2021 under the title
Solos From Nothing. The pieces on that album were for solo piano and solo electronics, as
well as for flute, cello and organ with electronics. Except for the piano Sonata, all the
pieces reflected the remarkable pandemic period in some way, which was, for many
creative people, truly a time of “nothing,” in which we found ourselves searching for the
oh-so-necessary content. These solo pieces were, to a large extent, a kind of
compositional cleansing, and ultimately led to the creation of an ensemble piece with
marimba that seems to try and search for a new direction. It is a relatively personal
searching out from nothing...

The marimba — this energetic haptic object landed in my studio a year ago, when it
transpired that my twelve-year-old son would study percussion. | am grateful that this
piece could be created considering the marimba as a percussion, string, and wind
instrument, which is a perspective that was expertly mediated to me by the soloist
Martin Oprsal, and which was gracefully accepted into the repertoire of the Brno
Contemporary Orchestra by Pavel Snajdr. The rest is personal — let it therefore exist
between that “nothing” and the music itself.

Michal Rataj



Martin Smolka — Rinzai and St. Francis watch yellow autumn leaves floating down the
river (2013)

Martin Smolka (1959) studoval skladbu na Akademii muzickych uméni v Praze a
soukromé u Marka Kopelenta. V letech 1983-1998 se podilel na vedeni souboru Agon.
Jeho kompozice byly provedeny na mnoha mistech v Evropé a Severni Americe.
Pfilezitostné rovnéz pise hudbu pro divadlo a film. Jeho kompozicni styl nejdfive vychazel
ze dvou odlisnych hudebnich styl, webernismu a minimalismu, posléze dospél k
osobitému projevu, zalozeném na konkrétni sonoristice. Smolka v instrumentdlnich
skladbach napodoboval méstské i prirodni zvuky (lodni a vlakové sirény, rachot stroj,
zvuky desté a mnoho dalSich), pficemz tyto zvukové vzpominky spoluurcovaly vyraz jeho
hudby — ¢asto nostalgicky, ob¢as groteskni. Po roce 1998 presunul pozornost od zvukové
barvy spise k praci s tony; dokonce s typickymi Utvary tradi¢ni hudby jako mollovy
trojzvuk ¢i smycécova kantiléna, oviem deformovanymi jednak pomoci mikrointerval(,
jednak technikou koldze.

Rinzai and St. Francis watch yellow autumn leaves floating down the river — Nemam
zadné dukazy o tom, Ze tony v této skladbé nesou néjaky pribéh. Ale predstavte si:

podzim

Zluté listi

klidné plynouci reka mezi lesy a lukami

po hladké hladiné tu a tam pluje list

dva podivinsti mnisi z rdznych konc( svéta, z radznych stoleti
konecné se potkali!

ale nejspis jen sedi a mlci

sleduji hladinu

mohl by k nim pfisednout jeSté Thoreau

predstavuji si to v Cechach, v mé malé zemi s malym ha¢kem nad C
u feky Berounky, ktera se krouti mezi kopci jako rty pfi vyslovovani dvouhlasky ou:
Berounka

Rinzai a sv. FrantiSek a Thoreau pod Tejfovem — slysite to?

Skladba trva asi dvacet minut: jeden proud zvuku témér bez preruseni, Ctyfi ¢asti vrostlé
do sebe, opakovani a jemné obmény. V hlavni roli dynamika, flaZolety, prazdné struny a
preznivani. Tony, které pableskuji jako Sikmé slunce na hladiné v pefeji.

Martin Smolka



Martin Smolka — Rinzai and St. Francis watch yellow autumn leaves floating down the
river (2013)

Martin Smolka (1959) studied composition at the Academy of Performing Arts in
Prague and privately with Marek Kopelent. From 1983 to 1998, he co-directed the Agon
Ensemble. His compositions have been performed in many places in Europe and North
America, and he also writes music for theatre and film (in a selective spirit). Starting from
two different movements, Webernism and minimal music, Smolka arrived at a kind of
concrete sonoristics — working musically with instrumental sounds reminiscent of familiar
noises (ship and train sirens, the rumble of machines, the sounds of rain and many
others) to help define an often nostalgic, sometimes grotesque idiom. Since 1998, his
style has shifted from sonoristics to work with tones, and even includes typical elements
of traditional music such as the minor third or string cantilena, but these are deformed,
partly by microtones and partly by collage-style compilation.

Rinzai and St. Francis watch yellow autumn leaves floating down the river — | doubt
that tones can carry any story. Nevertheless, if one would like, they can imagine with me:

autumn

yellow leaves

serene river floating through woods and meadows
here and there on the smooth surface — a leaf
two monks sit silently

watching water

yet Thoreau

could come

The piece lasts some twenty minutes. The four movements should be played
uninterrupted. It is almost one flow of sound, mostly iterations and gentle variations. The
main “actors” are dynamics, natural harmonics and open strings, their reverberations.
Some tones behave like reflections of evening sun on the surface of a chute.

Martin Smolka

Peter Graham - Kniha chvéni (Kapitola Ill.)

Peter Graham (1952) je hudebni skladatel a improvizator. Pod jménem Jaroslav
Stastny uéi na Janackové akademii muzickych uméni v Brné. V kontextu ¢eské hudby
predstavuje spiSe neakademicky typ se zajmem o nekonvenéni pristupy ke kompozici. V
70. letech byl jednim z nemnoha ¢eskych skladatell vytvarejicich grafické partitury a
konceptualni skladby. V letech 1993-2009 byl dramaturgem brnénského festivalu
Expozice nové hudby. V roce 2010 se podilel na ¢eském prekladu knihy Johna Cage



Silence a v roce 2018 na prekladu jeho Vybranych dopist. Grahamovy skladby hrali napft.
Arditti Quartet, English Chamber Orchestra, ensemble recherche, Kammersveit
Reykjavikur, Ostravska banda, flétnistka Ashildur Haraldsdéttir ¢ pianisté Jonathan
Powell, Daan Vandewalle ad. Jako klavirista-improvizator vystupuje v duu Palagrachio (s
Ivanem Palackym — amplifikovany pletaci stroj a home-made electronics), s Divergent
Connections Orchestra, freejazzovym seskupenim Next Phase, hraje v projektech Pavla
Zlamala Heterofdn a Brinnwerk a vede vlastni Peter Graham Trio. Pomérné obsahla je
také jeho literarni a vytvarna ¢innost.

Kniha chvéni (Kapitola Ill.) — Co jiného je hudba nez chvéni? Co jiného je Zivot?
PUvodnim zdmérem zatim neuzavieného cyklu byly skladby pracujici s chvénim, jaké
vznikd mezi tény a také mezi rGznymi druhy ladéni (Kapitola I. pro dva vibrafony, Kapitola
Il. pro sélovy vibrafon a zvukovy zdznam). V této letosni ¢asti je ,,téma“ rozdéleno mezi
vice nastrojq, které vsak nikdy nehraji vSechny zdroven. Snad je mozno z této hudby
slySet zakladni lidské pocity: nejistotu, o¢ekavani a — chvéni.

Peter Graham — The Book of Vibrations (Chapter Ill)

Peter Graham (1952) is a composer and improviser. As Jaroslav Stastny, he teaches
at the Janacek Academy of Performing Arts in Brno. In the context of Czech music,
Graham is a representative of the non-academic compositional style, with an interest in
unconventional approaches to composition. In the 1970s, he was one of the few Czech
composers creating graphic scores and conceptual compositions. From 1993 to 2009, he
was the Artistic Director of the Exposition of New Music Festival. In 2010, he participated
in the Czech translation of John Cage’s book Silence, and in 2018, in the translation of
Cage’s Selected Letters. Graham’s compositions have been performed by Arditti Quartet,
English Chamber Orchestra, ensemble recherche, Kammersveit Reykjavikur, Ostravska
banda, flutist Ashildur Haraldsdéttir, and pianists Jonathan Powell and Daan Vandewalle,
among others. As a pianist-improviser he performs with the duo Palagrachio (with Ivan
Palacky on amplified knitting machine and home-made electronics), Divergent
Connections Orchestra, the freejazz group Next Phase, and is a member of the projects of
Pavel Zlamal Heterofdn and Briinnwerk. He also fronts his Peter Graham Trio. No less
extensive is Graham’s literary and visual art output.

The Book of Vibrations (Chapter Ill) — what else is music if not vibrations? What else
is life? My original intention in this as-yet unconcluded series was to create pieces that
work with the vibrations created between notes and between various tunings (Chapter |
for two vibraphones, Chapter Il for solo vibraphone and recording). In this year’s chapter,
the “theme” is divided between a greater number of instruments, but these never play
all at once. Perhaps one can hear in this music elementary human feelings: uncertainty,
expectation and — vibration.

Peter Graham



20:30
DE PROFUNDIS:

FREDERIC RZEWSKI (1938-2021)

Frederic Rzewski — De Profundis (1992)

Skladatel a klavirista Frederic Rzewski (1938—-2021) patfil k nejvlivnéjsSim postavam
americké hudebni avantgardy. Na umélecké scéné se etabloval v pribéhu Sedesatych
letech a v roce 1966 zalozil s Alvinem Curranem a Richardem Teitelbaumem slavny
soubor Musica Elettronica Viva (MEV), ktery spojoval improvizaci s komponovanou
hudbou a elektronikou. Tyto experimenty pfimo vyustily v Rzewského prvni duilezita dila,
napr. Les Moutons de Panurge — uvedend kompozice je prikladem tzv. ,,procesni hudby”,
v jejimZ ramci se prolina spontdnni improvizace a pfedem vypracovany notovym material
a instrukce. Rzewského , klasicko-improvizaéni hybridy” patfi k nejuznavané;jsSim skladbam
svého druhu — a to predevsim kvali vrouci energii, ktera se v téchto dilech ukryva. Svou
tvorbou spoludefinoval tvar nové hudby v povaleéné Americe. Dlouhodobé kombinoval
chlapeckou energi¢nost a hravost, jakou mizeme nalézt napt. u Aarona Coplanda, s
prisné experimentalnim rdmcem, ktery je naopak priznacny napf. pro Johna Cage.
Rzewski se vSak nerozpakoval psat ani tondlni ¢i zabavné skladby, jeho hudba tak stoji v
primém protikladu k ¢asté hermeti¢nosti avantgardnich dél. Frederic Rzewski mél byt
letos opét hostujicim skladatelem Ostravskych dn(i, zemrel nahle, 26. ¢ervna v italském
Montianu. Festival tak vedle De Profundis uvede Rzewského dosud nehrané kompozice,
které psal pro klaviristu Daana Vandewalleho.

Kompozice Frederica Rzewského De Profundis je uréena pro klaviristu, ktery je
zaroven recitatorem (,,zpévakem®), a bylo by mozné ji charakterizovat jako
melodramatické oratorium sestdavajici z osmi ¢asti. Skladba trva zhruba 30 minut a
interpret béhem ni odrikdva vybrané uryvky z dopisu Oscara Wilda (De Profundis)
uréenému Lordu Alfredu Douglasovi (prezdivanému ,,Bosie”). Tento text vznikl béhem
spisovatelova pobytu ve vézeni v Reading Gaol. Jednd se o ,milostny dopis” Citajici zhruba
80 stran. Wilde jej Bosiemu nikdy neposlal — ze strachu, Ze by jej znicil —, nicméné Bosie si
jeho kompletni znéni vyslechl béhem soudniho fizeni, jeZ probéhlo v pozdéjsich letech.

13. listopadu 1895 byl Wilde uvéznén na zakladé obvinéni z homosexualniho
jednani. Doslo k tomu tak, Ze Bosieho otec oznacil spisovatele za sodomitu a Wilde jej
obratem zazaloval za urazku na cti. Soudni spor se nicméné obratil proti nému a byl
odsouzen na dva roky vézeni a nucenych praci. Wilde z celé situace vinil svého milence
Bosieho a text De Profundis mél pro autora do urcité miry ,terapeutickou” funkci — snazil
se Bosiemu odpustit a zaroven se zbavit pocitu zahorklosti. Dopis byl napsan bez
jakychkoliv oprav (Wilde patrné nemohl mit v cele vice nez jeden list papiru) a jednd se o
autorlv posledni prozaicky text. Vrcholem De Profundis je moment, kdy spisovatel



objevuje Boha — avSak nejedna se o postavu vynasejici mravni soudy, ale o milujici bytost,
ktera nabizi bezvyhradné pfijeti a neni vazana na jakoukoli formu nabozenského vykladu.
Ve Wildeové Zivoté doslo tedy k zasadnimu obratu, ktery ukoncil jeho souzeni a kdyz v
roce 1897 opoustél véznici, jednalo se o zcela jiného ¢lovéka. Spisovatel zazZival euforické
pocity a byl odhodlan znovu pokracovat ve své kdysi Uspésné umélecké kariére. Nicméné
byl nucen Zit mimo Britské ostrovy na kontinentalni Evropé (kde se v Italii nakratko opét
setkal s Bosiem), spolec¢nost jej ostrakizovala a nebyl schopen soustavné pracovat na
svych textech — dokoncil pouze rozsahlejsi Baladu o Zaldri v Readingu a ¢lanek o véznéni
déti.

Lisa Moore

Frederic Rzewski — De Profundis (1992)

Frederic Rzewski (1938—2021) was among the major figures of the American musical
avant-garde to emerge in the 1960s, and has been highly influential as a composer and
performer. In 1966, he founded the famous ensemble Musica Elettronica Viva (MEV),
with Alvin Curran and Richard Teitelbaum. MEV combined free improvisation with
written music and electronics. These experimentations led directly to the creation of
Rzewski’s first important compositions, pieces such as Les Moutons de Panurge, a so-
called “process piece”, which combines elements of spontaneous improvisation with
notated material and instructions. Rzewski’s “improv-classical hybrids” are some of the
most successful of their kind to have been produced, thanks to the fervent energy at the
core of his music. Rzewski’s music is among the repertoire of pieces that define postwar
American new music. He had consistently showcased the exuberant boyish pleasures of a
composer like Aaron Copland within the rigorously experimental framework of a
composer like John Cage. Often unapologetically tonal and fun, Rzewski’s music cuts right
through the frequent churlishness of avant-garde music. This year, Frederic Rzewski was
supposed to participate in Ostrava Days again as a Guest Composer, but he died suddenly
on June 26th in Montiano (ltaly). Beside Rzewski’s De Profundis, Ostrava Days Festival will
also present his not yet performed works that were written for pianist Daan Vandewalle.

Frederic Rzewski’s De Profundis for speaking pianist could be described as a
melodramatic oratorio in eight sections. It is a 30-minute composition for piano solo in
which the pianist recites text excerpted from Oscar Wilde’s letter (De Profundis) to Lord
Alfred Douglas (Bosie), written during the author’s imprisonment in Reading Gaol. The
original text is an 80-page “love letter”. It was never sent to Bosie for fear that he would
destroy it, but was eventually read out in court to him in a later trial.

On November 13th 1895, Wilde was taken to prison under charges relating to his
homosexual conduct. He was called a sodomist by Bosie’s father, and in retaliation Wilde
attempted to sue for defamation. This attempt “backfired” on Wilde and he was
sentenced to hard labor for two years. Even though Wilde ultimately blamed his lover



Bosie for his downfall, De Profundis was in some aspects a therapeutic attempt to forgive
Bosie and end the bitterness in Wilde’s heart. The letter was written with no corrections
(having apparently been allowed only one piece of paper in his cell at any time) and is
Wilde’s last work of prose. The climax of De Profundis comes as Wilde discovers God, not
a morally judgmental figure but an accepting, loving spirit, independent of any religious
affiliation. This revelation begins to heal Wilde’s misery. In 1897, Wilde left prison a
changed man. He was ecstatic and determined to resume his once great artistic career.
However, banished to Europe (where he reunited for a short while with Bosie in Italy), he
became increasingly ostracized and was unable to complete any works other than the
large poem The Ballad of Reading Gaol, and an article on child imprisonment.

Lisa Moore

Petr Kotik — Solos and Incidental Harmonies (1983-1985)

Petr Kotik (1942, Praha) je nezavislym skladatelem a hudebnikem. Jako dirigent a
flétnista interpretuje vlastni kompozice i dila skladatel(, ktefi nalezi do okruhu umélcu, s
nimiz bud pfimo spolupracuje, nebo je to hudba histroricka, kterou Kotik poklada za
dllezitou ¢ast vyvoje smérujicim k dilim nasi doby. Jeho aktivity byly vidy vedeny Usilim
vyrovnat se s soucastnymi uméleckymi a hudebnimi otazkami. Jeho technicka vybavenost
jako vykonného umélce mu umoznovala realizovat narocné projekty, ¢asto povazované
za nerealistické. Od pocatku své drahy spolupracoval s hudebniky vysokych kvalit, cozZ je
jeden z dlivod(l, proc projekty, které inicioval, uspély. Je znam jako zakladatel a iniciator
mnoha ansamblu (v Praze to byly Musica Viva Pragensis (1961-1964) a QUaX Ensemble
(1966—-1969), v New Yorku S.E.M. Ensemble a S.E.M. Orchestra (1970-dodnes), v Ostravé
Ostravska banda (2005—dodnes) a ONO (2017—dodnes)) a fady projektd (napf. Festival
hudby vyjimecénych délek (1997) v Praze, Ostravské dny (2001-dodnes), Dny nové opery
Ostrava (2014—dodnes), Beyond Cage Festival (2012) v New Yorku). Jako skladatel je Kotik
autodidakt, i kdyZ kompozici studoval — nejdfive u Vladimira Sramka a hlavné u Jana
Rychlika v Praze (1959-1963), nasledné na Videnské hudebni akademii u Karla Schiskeho
a Hannse Jelinka (1963-1966). Jiz v zacatcich své kariéry byl ovlivnén myslenkami a
koncepty Johna Cage. K jeho dlilezitym inspiracnim zdrojim se pozdéji ptiradili Gertrude
Stein, R. Buckminster Fuller a Ezra Pound. Autorova skladatelska tvorba zahrnuje
symfonicka, komorni i operni dila. Kotik je uméleckym feditelem Ostravského centra nové
hudby, Zije a pracuje v New Yorku, kam se odstéhoval v roce 1969 (s ¢astymi pracovnimi
navstévami Ostravy a Prahy).

Petr Kotik

Kdyz Petr Kotik na pocatku své kompozi¢ni drahy zjistil, jak je nedostatecné nadany
pro klasickou harmonii (stejny problém mél John Cage), zacal intuitivné psat polyfonni
hudbu s nezavisle vedenymi hlasy, které nékdy postupuji v paralelnich Cistych intervalech
(kvarty, kvinty, oktavy). Az po prichodu do Ameriky v roce 1969, kdyz zacal pracovat se
svymi kvazi-polyfonnimi strukturami, se jeho styl vytfibil. Da se fici, Ze od té doby je Kotik



ojedinélou osobnosti — Evropanem, ktery déla americkou hudbu. Jeho striktné
instrumentalni hudba se vénuje postcageovskému problému — jak komponovat hudbu,
ktera by byla bez ,vrcholG”, ale presto se velmi zretelné pohybovala kupredu. Kotik
pripisuje syntézu prostoru a horizontalni linearnosti své hudebni praxi flétnisty. Flétnu
definuje jako ,linearni nastroj“, na rozdil od harmonickych kldvesovych ndstrojd, jako je
napriklad klavir. Skladba Solos and Incidental Harmonies je mimo jiné také ukazatelem
jeho virtuozity, a to nejen jako instrumentalisty, ale také jako elegantniho polyfonniho
skladatele. V této syntéze prostorovosti a linedrnosti se jeho hudba svou strukturou
nepodoba ani tak skladbdm jinych skladateld, jako spiSe choreografii Merce
Cunninghama, ktery v zasadé dospél k podobnému kompozi¢nimu feseni.

Richard Kostelanetz

Petr Kotik — Solos and Incidental Harmonies (1983-1985)

Petr Kotik (1942, Prague) has been an independent composer and musician
throughout his professional life. As a conductor and flautist, he performs both his own
compositions and works by composers whom he regards as relevant to his own musical
concerns. Kotik’s activities have always been guided by his sense of contextual issues
within contemporary art and music. His ability as a performer and organizer have
enabled him to realize projects often thought to be unrealistic. The projects Kotik has
undertaken succeed partly thanks to his association with outstanding musicians. He has
founded and directed music ensembles both in the Czech Republic and the U.S. — Musica
viva Pragensis (1961-1964) and QUaX Ensemble (1966—1969) in Prague, the S.E.M.
Ensemble and Orchestra of the S.E.M. Ensemble (1970) in New York, Ostravska banda
(2005) and ONO Orchestra (2017) in Ostrava —and numerous projects — the festival
“Music of Extended Duration” (1997) in Prague, Ostrava Days (2001), New Opera Days
Ostrava (2014), and Beyond Cage Festival (2012) in New York. Although Kotik can be
identified as a self-taught composer, he studied composition in Prague with Vladimir
Sramek and Jan Rychlik (1960-1963), and later at the Akademie fiir Musik in Vienna with
Karl Schiske and Hanns Jelinek (1963—1966). Since the early stages of his career, Kotik has
been influenced by the ideas and concepts of John Cage and later drew his inspiration
from Gertrude Stein, R. Buckminster Fuller, and Ezra Pound. His work spans symphonic
compositions, chamber works and opera. Kotik is the artistic director of Ostrava Center
for New Music and lives and works in New York City with occasional working visits to
Ostrava and Prague.

Petr Kotik

Discovering early a lack of talent for harmony (a deficiency also affecting John Cage),
Kotik composed music that was intuitively polyphonic, with independently derived
voices, sometimes proceding in parallel prefect intervals (i.e., fourths, fifths, and
octaves). Not until he came to America, in 1969, did the principal signature of his work
become more apparent: this quasi-polyphonic structure of overlapping solos. Kotik has
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since become a unique cultural figure — an European making American music. His strictly
instrumental music addresses a compositional problem unique to post-Cagean times —
how to write nonclimactic, uninflected music that nonetheless moves forward. Kotik
attributes the synthesis of spatiality and linearity to his experience as a performer —as a
flutist, which he defines as a “linear instrument”, in contrast to the harmonic piano. Solos
and Incidental Harmonies becomes, among other things, a vehicle for displaying his
virtuosity not only as an instrumentalist but as an elegant polyphonic composer. In this
synthesis of spatiality and linearity his music structurally resembles not so much other
composers’ works but the choreography of Merce Cunningham, who arrived at an
essentially similar compositional solution.

Richard Kostelanetz

Dalsi program ze skladeb Frederica Rzewského komentuje klavirista Daan Vandewalle, jeho
dlouholety spolupracovnik a pritel. Zazni také skladba Alvina Currana, vénovana
Rzewskému, jeho blizkému pfiteli.

The next program features compositions by Frederic Rzewski, performed and commented

by pianist Daan Vandewalle, his longtime collaborator and friend. There will also be a
composition by Alvin Curran, dedicated to Rzewski, a close friend of his.
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