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Devin Maxwell — Bonneville Park Il (2020)

Devin Maxwell, Ph.D. (1978) je skladatel, perkusionista a podnikatel ¢inny v oblasti
hudebnich technologii. Jeho komorni hudba byla denikem New York Times popsana jako
yvlidny virval ... se zatvrzele vytloukanymi clustery” a jeho orchestralni dila pfirovnal
Casopis American Record Guide k ,,nddherné skladance ... proplétajici se mezi drnkavymi
zvuky a peddlovymi tény, z nichZ povstavaji pyramidovité melodie”. Autorovy skladby
byly provedeny soubory MMM... (Tokio), Bent Frequency (Atlanta), Ensemble Dedalus
(Francie) a predstaveny v ramci Deer Valley Music Festival Emerging Quartets a
Composers for the Skyros Quartet (Seattle), The Stone (NYC), Abron’s Art Center (NYC),
Ontological Theater (NYC), BLIM (Vancouver), ARTSaha (Omaha), Wulf (Los Angeles),
Monkeytown (NYC), Dartmouth College, NYU, Kolumbijské univerzity, Kenyon College,
Konzervatore v Bostonu, Tage Aktueller Music (Némecko), SEAMUS, ICMC-SMC (Recko),
Ostravskych dn atd. Spole¢né s klarinetistkou Katie Porter zaloZil soubor Red Desert
Ensemble — jejich nedavno vydana deska Chorochronos byla casopisem Tempo oznacena
za projev ,mimoradné peclivé prace v oblasti interpretace a propagace experimentalni
hudby“. Maxwell je v soucasnosti vedoucim programu Kompozice a hudebni technologie
na Westminster College School of Music v Salt Lake City (Utah).

Skladba Bonneuville Park Il je urCena pro komorni orchestr a elektroniku. Jedna se o
druhou kompozici ze série dél, jez prozkoumavaji hudebni mozZznosti rozpinani a
smrstovani. Skladbu zahajuje instrumentalni ansambl, jenz se pomalu rozpind aZz do
chvile, nez do hudebniho proudu vstoupi elektronika, kterd nastupuje rovnou plné
rozvinuta. Elektronicka i instrumentalni slozka se nasledné za¢nou znenahla smrstovat,
avsak v rozlicnych rychlostech a za pomoci rliznymi zpGsob( — to vytvafi urcitou
akustickou interferenci a skladba se postupné pomalu hrouti zpét do sebe. Kompozice



byla vytvorena pro Ostravskou bandu a je tomuto ukazkovému souboru nadSenych
hudebnik(i rovnéz vénovana.
Devin Maxwell

Devin Maxwell — Bonneville Park Il (2020)

Devin Maxwell, PhD (1978) is a composer, percussionist, and music technology
entrepreneur. His chamber music has been described as “amiably strident ... clusters
hammered insistently” by the New York Times and orchestral works “a beautiful puzzle, ...
fitting between plucks and pedals that build pyramid melodies” by the American Record
Guide. His music has been performed or presented by MMM... (Tokyo), Bent Frequency
(Atlanta), Ensemble Dedalus (France), the Deer Valley Music Festival Emerging Quartets
and Composers for the Skyros Quartet (Seattle), The Stone (NYC), Abron’s Art Center
(NYC), the Ontological Theater (NYC), BLIM (Vancouver), ARTSaha (Omaha), the Wulf (Los
Angeles), Monkeytown (NYC), Dartmouth College, NYU, Columbia University, Kenyon
College, Boston Conservatory, Tage Aktueller Music (Germany), SEAMUS, ICMC-SMC
(Greece), Ostrava Days (Czech Republic), among others. Along with clarinetist Katie
Porter, he founded Red Desert Ensemble whose recent release, Chorochronos was
recognized in Tempo as an example of their “extraordinarily devoted work in the
performance and promotion of experimental music.” He currently serves as the Director
of Music Technology and Composition at Westminster College in Salt Lake City (Utah).

Bonneville Park 11, for chamber orchestra and electronics, is the second in a series of
pieces fixated on expansion and contraction. The ensemble opens the piece without
electronics and slowly expands until the electronics enter, already fully expanded. Both
the electronic part and the ensemble part contract, but at different speeds and in
different ways, creating acoustic interference as the piece slowly collapses back in on
itself. This piece is written for and dedicated to the Ostravska Banda, an exemplary group
of dedicated musicians.

Devin Maxwell

Phill Niblock — Exploratory, Rhine version “Looking for Daniel” (2019)

Phill Niblock (1933) je intermedialni umélec, ktery ve své tvorbé vyuziva hudbu, film,
fotografii, video Ci pocitac. Od poloviny Sedesatych let sklada hutné, hlasité drony plné
mikrointervalovych, instrumentalnich témbrd, z nichZ v prostoru béhem provedeni
povstavaji dalsi cetné tony. Niblock zaroven vytvari filmy/videa zamérena na lidsky pohyb
pfi praci nebo na ¢ernobilé abstraktni vyjevy generované pocitacem, které evokuji dojem,
Ze volné pluji v case. Od roku 1985 je feditelem newyorské nadace Experimental
Intermedia Foundation: jako umélec byl jejim ¢lenem od roku 1968, pficemz v roce 1973
prevzal produkci hudebnich a intermedidlnich udalosti v ramci této nadace a stal se také



vedoucim pfidruzeného labelu Xl Records. Niblockovu hudbu vydavaji Moikai, Mode,
Touch a zminény label XI Records; label Extreme pak nabizi DVD s jeho filmy a skladbami.
V roce 2014 prijal Phill Niblock od Nadace sou¢asného umeéni Cenu Johna Cage.

Skladba Exploratory, Rhine version “Looking for Daniel” je tfiadvacetiminutovym
dilem pro orchestr. Samotna kompozice sestava z nékolika hlas(, jez mikrointervalové
vypliuji omezeny tédnovy prostor, postradaji jakykoli rytmus a maji byt hrany v silné
dynamice. Hudebnici se tak stavaji soucasti intenzivné pulzujiciho zvukového ,mracna“,
osobitost jejich vlastniho hudebniho projevu nehraje v pripadé této skladby pfilis velkou
roli — party jednotlivych hracl se pouze pridavaji k tomuto spolecné vytvarenému
zvukovému ,oblaku”. Hustota zvuku se v priibéhu dila spontanné proménuje, nicméné
samotny zvukovy ,mrak” setrvava v prostoru jako inertni masa. V kompozici je vyuZito
velmi jemnych, plynulych prechod( v rdmci ladéni — to se projevuje na celkové
pronikavosti zvuku orchestru, déle tento fakt zapricinuje vyskyt raz( a vede téz ke vzniku
dalsich ,,mracen” alikvotnich ¢i rozdilovych tona.

Phill Niblock — Exploratory, Rhine version “Looking for Daniel” (2019)

Phill Niblock (1933) is an intermedia artist using music, film, photography, video and
computers. Since the mid-60’s he makes thick, loud drones of music, filled with
microtones of instrumental timbres which generate many other tones in the
performance space. Simultaneously, he presents films/videos which look at the
movement of people working, or computer driven black and white abstract images
floating through time. Since 1985, he has been the director of the Experimental
Intermedia Foundation (El) in New York where he has been an artist/member since 1968.
He is the producer of Music and Intermedia presentations at El since 1973 and the
curator of El’s XI Records label. Phill Niblock’s music is available on the XI, Moikai, Mode,
and Touch labels. A DVD of films and music is available on the Extreme label. In 2014, he
was the recipient of the John Cage Award from the Foundation for Contemporary Arts.

Exploratory, Rhine version “Looking for Daniel” is a 23 minute long work for
orchestra. This composition relies on several microtonally distant voices devoid of
rhythmic expression, performed at a high volume. The musicians are part of an
intensively active sound cloud, even though they are not individually expressively active;
it is their sum that produces the cloud. The density will spontaneously change throughout
the piece, but the cloud will always remain present as an inert mass. The piece calls for
very subtle gradations of tuning in order to achieve a richness of ensemble sound, full of
beatings of near-unison pitches, and with clouds of harmonics and difference tones.



Miya Masaoka — The Energy Burns From Within (2021)

Miya Masaoka (1958) vytvorila velké mnozstvi dél, ktera zahrnuji notované
kompozice, hybridni akusticko/elektronické performance a improvizace na tradi¢ni
japonské strunné ndstroje (jako napr. koto nebo ichigenkin), avsak vénovala se téz
vytvareni hudebnich nastrojl, nositelnym pocitacim, sonifikaci chovani rostlin, mozkové
aktivity ¢i pohybu hmyzu. Zajima ji prace se zvukem, gestem, rychlosti, temporalitou a jeji
skladby jsou ¢asto prodchnuty problematikou genderu a rasy ¢i socialnimi otazkami.
Autorcina dila byla prezentovdna v mnoha vyznamnych institucich doma i v zahranici,
jmenujme napf. Benatské bienale, Park Avenue Armory, Institut sou¢asného umeéni ve
Filadelfii, Muzeum soucasného uméni v Chicagu, Centrum pro souc¢asné uméni v
Ujazdovském hradé atd. V roce 2016 obdrzela stipendium Fulbright Fellow a pracovala v
Japonsku, ziskala také nékolik cen, napf. Doris Duke Artist Award, Alpert Award in the
Arts, Gerbode Foundation Special Award in the Arts ad. Masaoka vyucovala kompozici na
Newyorské univerzité a od roku 2002 se podili na rozvoji studijniho programu
Hudba/Zvuk na Milton Avery School of the Arts v ramci Bard College. V soucasné dobé je
garantkou programu Sound Art MFA na Kolumbijské univerzité.

The Energy Burns From Within — rdda si prfedstavuiji, Ze se energie pohybuje tak, jako
kdyby méla néjaky zdroj — i kdyz nakonec veskera energie pochazi ze slunce. V tomto dile
jsou pomalu odvijeny sledy zvukd, jez se spolec¢né pohybuji skrz éter, podobné jako
slunecni ¢i svételné paprsky — tento jev vnimame podprahové a pocitujeme jej spise
sluchové nez vizudlné. Sledy zvuk( jsou energii vytvarenou orchestrem a pohybuji se
prostorem spolu s dalSimi energetickymi rovinami, jako kdyby hledaly jiny, pozemsky
zdroj. Skladba byla zkomponovana na hradé Civitelli Ranieri ve mésté Perugia (ltalie).

Miya Masaoka

Miya Masaoka — The Energy Burns From Within (2021)

Miya Masaoka (1958) has created a body of work, which encompasses not only
notated composition and hybrid acoustic/electronic performance and improvisation on
Japanese traditional string instruments such as the koto and ichigenkin, but also
instrument building, wearable computing, and sonifying the behavior of plants, brain
activity, and insect movement. She explores sound, gesture, speed, temporality and often
her work is imbued with gender, race and social implications. Her work has been
exhibited nationally and internationally, including the Venice Biennale, Park Avenue
Armory, Institute of Contemporary Art Philadelphia, Museum of Contemporary Art
Chicago, Centre for Contemporary Art, Ujazdowski Castle, and many others. She was a
Fulbright Fellow to Japan in 2016, and has been the recipient of the Doris Duke Artist
Award, the Alpert Award in the Arts, Gerbode Foundation Special Award in the Arts, and
others. Masaoka has taught composition at New York University and in the Music/Sound



program at the Milton Avery School of the Arts at Bard College since 2002, and is
currently the director of the Sound Art MFA program at Columbia University.

The Energy Burns From Within — | like to imagine the movement of energy as having

a source, even if it all ultimately comes from the sun. In this piece, there are lines of slow
moving sound, and, like the energies of light, these sounds can move along through the
ether; a thing we sense on a subliminal level, and perceive not so much visually but
aurally. The musical lines from the orchestra are energy that is generated and move
along these planes of energy, as if seeking an other — worldy source. Composed at the
Civitelli Ranieri, Perugia, Italy.

Miya Masaoka

Petr Bakla — Piano Concerto No. 2 (2021)

Petr Bakla (1980, Praha) ve svych skladbach ¢asto vyuziva zakladnich,
schematizovanych hudebnich Utvarl, zejména chromatické a celoténové stupnice.
Zajimaji ho situace a souvislosti, v nichZ tento Usporny material nabyva zvlastni
expresivity a energie. Obvyklym rysem Baklovych skladeb je také prace se simultannim
prabéhem dvou zvukovych vrstev, které, ac zpravidla dynamicky vyrazné odliSené na
zpUsob ,figury a pozadi“, nejsou ve vztahu vzajemné podfizenosti — jsou rovnocenné
dllezité a spolecné generuji specifické napéti a pocit nejednoznacnosti. Baklovy skladby
byly uvedeny v CR, Arménii, Francii, Italii, Némecku, Nizozemi, Polsku, Rakousku,
Spanélsku, Svycarsku, Ukrajiné &i v USA, €asto v podani renomovanych interpretd a na
jejich objednavku. Zvlastni dilezitost ma spoluprace s Ostravskym centrem nové hudby.

Koncert pro klavir ¢. 2 — v prabéhu let 2019—-2020 se mi koneéné podafrilo napsat
klavirni skladbu Portfolio, ktera se ohlasovala pres deset let a jejiz princip prostupuje
prakticky vsim, co jsem kdy slozil. Prostupuje i Koncertem pro klavir ¢. 2, a to na prvni
pohled vyrazné a jednoznacné, ve skute€nosti vSak docela vzdalené a nesamozrejmé
(uvédomit si to bylo jednim ze zlomovych moment( pti praci na koncertu). V téze dobé,
na Ostravskych dnech 2019, jsem také poznal Miroslava Beinhauera. Jeho podani sélové
No. 4 mi vyrazilo dech a od té doby nase spoluprace k mé veliké radosti intenzivné trva
(Mirek nahrdl na pravé vychazejici CD mj. i vyse zminéné Portfolio). Kdyz jsem proto loni v
|été zjistil, Ze nova kompozice, kterou zacinam promyslet, se rychle staci ke klavirnimu
koncertu, moc mé to neprekvapilo.

Klavir doprovazi ansambl osmi hlubokych nastroju, jehoz sazba je nasobné ridsi, nez
je u mych skladeb obvyklé. Sélovy ndstroj poctem odehranych not a kontinuitou partu
zcela dominuje, ale je to ansambl, ktery zavadi pomysiné i skutecné prostorové
souradnice: diky nému klavir operuje v definované krajiné, jeho hudba se déje ,nékde”,
skladba jako by méla urcitou velikost (zabird prostor). Ansambl klaviru poskytuje zvukové



podlozi a fyzicky jej obklopuje. Pfedstava, Ze je zdrojem specifického ,,mistniho uréeni”
vysledné hudby, se mi neodbytné vraci a pfi skladani mé vedla.

Nevzpominam si, od koho jsem slySel nebo ¢etl myslenku, Ze hudba je misto (music
is a place). Proust piSe, Ze opravdové raje jsou raje, které jsme ztratili. Zkusim to: Mé
psani hudby je hledanim ztraceného mista.

Petr Bakla

Petr Bakla — Piano Concerto No. 2 (2021)

Petr Bakla (1980, Prague) often employs basic pitch-based material (typically the
chromatic and the whole-tone scales) in his compositions. He is interested in constructing
situations and structural contexts in which these frugal musical elements can acquire a
unique expressiveness and energy. A frequent feature of Bakla’s work is the simultaneous
course of two musical/sound layers which, although usually markedly differing in
dynamics to allow for a sense of “figure and background”, are not mutually subordinating
—they are of equal importance, their “friction” creating specific tension and ambiguity.
Bakla’s music has been performed in the Czech Republic, Armenia, Austria, France,
Germany, ltaly, the Netherlands, Poland, Spain, Switzerland, Armenia, Ukraine, and the
USA, in many cases commissioned and/or performed by distinguished musicians. His
collaboration with the Ostrava Center for New Music has been of special importance.

Piano Concerto No. 2 —In 2019 and 2020, | finally finished Portfolio, a piano piece
that had been announcing its arrival for over ten years and whose principle essentially
permeates everything | have ever written. It is also present in my Piano Concerto No. 2 —
at first sight significantly and clearly, though in reality, the relationship is relatively
distant and intricate (realizing this was one of the crucial moments during my work on
the concerto). At around the same time, at the Ostrava Days festival 2019, | also met
Miroslav Beinhauer. His rendition of my solo piano piece No. 4 took my breath away, and
since then, our collaboration has continued intensively, to my great joy (Miroslav
recorded Portfolio, mentioned above, and another piece, for a CD hot off the press). So
when | discovered last summer that the new piece | had begun planning was quickly
turning into a piano concerto, | was not very surprised.

The piano is accompanied by an ensemble of eight low instruments in a texture that
is much thinner than is usually the case in my pieces. In terms of the number of notes and
the continuity of the part, the solo instrument dominates the piece, but it is the
ensemble that establishes the notional and real spatial coordinates: it is thanks to the
ensemble that the piano operates in a defined landscape; its music happens
“somewhere”; the piece seems to have a particular size (it takes up space). The ensemble
provides the piano with a sonic background and physically surrounds it. The idea that it
acts as the source of a specific “spatial definition” of the resultant music returned to me
insistently and served as my guide during the compositional process.



| don’t remember where | heard or read the idea that music is a place. Proust writes

that the real paradises are the paradises we lost. I'll try: The music | write is a search for a
lost place.

Petr Bakla

Michal Wréblewski — Rhythms (2021)

Michal Wréblewski (1988) je Cesky skladatel a saxofonista Zijici v Praze. Absolvoval
obory improvizovana hudba a jazzova interpretace na Janackové akademii muzickych
umeéni v Brné a Norské hudebni akademii v Oslu. V sou¢asné dobé je doktorskym
studentem v oboru kompozice a teorie kompozice na JAMU u Jaroslava Stastného. Je
vedoucim nékolika soubort v Cechach a v Norsku (E Converso, Kiap, JWQ, Nejtek-Klapste-
Wrdblewski, Swomp) a jako improvizator spolupracuje s hudebniky z celého svéta.
Vénuje se rovné? pedagogické ¢innosti (HAMU, JAMU, Konzervato¥ Jaroslava Jezka, ZUS
Kourim), je uméleckym feditelem festivalu Jazz Goes to Town, poradatelem koncertni
série Hybrid Sessions v Praze a spoluzakladatelem vydavatelstvi Ma Records.

Ve skladbé Rhythms zkoumam rytmus v SirSim smyslu, nez v jakém obvykle tento
pojem v hudbé vnimame. Vychazim ¢astecné z filozofie Gillese Deleuze. Rytmus je
elementem, ktery vytvari stabilitu uvnitf pohybu, konzistentni prvek tvofici fad. Zaroven
upozornuje na to, Ze nic neni dlisledné opakovatelné, kazda zkusenost je novd, zména je
prirozenou soucasti kazdého opakovani. Toto abstraktni pojeti rytmu jsem se pokusil ve
skladbé ztvarnit tak, ze jsem vSechny zvukové prvky vnimal a uchopil jako ,,rytmické”.

Michal Wréblewski

Michal Wroblewski — Rhythms (2021)

Michal Wréblewski (1988) is a Czech composer and saxophonist based in Prague. He
is a graduate of improvised music and jazz interpretation at the Janacek Academy of
Performing Arts in Brno and the Norwegian Academy of Music in Oslo. He is currently a
doctoral student of composition and composition theory at JAMU, led by Jaroslav
Stastny. He leads several ensembles in both the Czech Republic and Norway (E Converso,
Kiap, JWQ, Nejtek-Klapsté-Wrdblewski, Swomp) and works as an improviser with
musicians from around the world. He is also active as a pedagogue (HAMU, JAMU,
Jaroslav JeZek Conservatory, ZUS Koufim). He is the artistic director of the Jazz Goes to
Town festival and also organizes the Hybrid Sessions concert series in Prague and is runs
the Ma Records label.

In Rhythms, | explore rhythm in a broader sense than that in which it is commonly
understood in music. One of my inspirations was the philosophy of Gilles Deleuze.



Rhythm is an element that creates stability within movement; a consistent element from
which order arises. It also draws attention to the fact that nothing is truly repeatable,
every experience is new, and change is a natural component of every repetition. |
attempted to render this abstract conception in the piece by perceiving and treating all
sonic elements as “rhythmical”.

Michal Wréblewski

Bernhard Lang — Monadologie XXXIX 2. Redux (2018/2020)

Bernhard Lang (1957) se po studiich na Brucknerové konzervatofi v Linci pfestéhoval
do Styrského Hradce (Grazu), kde studoval klasicky i jazzovy klavir. Po ukonéeni studia se
stal Zdkem polského skladatele Andrzeje Dobrowolského, ktery jej seznamil s technikami
nové hudby. Od roku 1998 vyucuje hudebni teorii, harmonii a kontrapunkt na Univerzité
hudebnich a dramatickych uméni ve Styrském Hradci a od roku 2003 zde rovné? ptsobi
jako profesor skladby. Jeho hlavnim zajmem je od roku 1999 hudebni divadlo odvozené z
teorie , diference/opakovani“. Jak uved! pro Cesky rozhlas Petr Bakla: ,K rozmanité a
hluboce promyslené praci se zvukovymi smyckami Langa inspirovaly filmy Martina
Arnolda, experimentalni hraci na gramofony jako Philip Jeck, a také Deleuzlv spis
Différence et répétition. Zatimco minimalismus si liboval v pozvolnych procesech a
opakovani vyvolavalo spiSe meditativni atmosféru, Lang ve svych skladbdach pracuje s
ostrymi stfihy a nepravidelnosti, vznikd nepredvidatelna hudba plna zvrat(.” Od roku
2009 pUsobi jako lektor na festivalu Ostravské dny; jeho opera Der Reigen se v roce 2014
stala centrem pozornosti festivalu NODO a na OD 2017 méla premiéru kompozice
Monadologie XXXVII ,,Loops for Leos”, kterou napsal prfimo pro festival. Ostravské
centrum nové hudby uvede 16. listopadu 2021 v prazském multifunkénim salu DOX+
koncert Zdsadni Bernhard Lang.

Monadologie XXXIX 2. Redux — uvedena skladba nalezi do série Monadologii a
predstavuje dalsi pokus, jak ,nasvitit” historicky hudebni material pomoci ,,bunéénych
procest“. To znamen3, Ze drobné motivy (,,bunky”), anebo mensi ¢asti skladeb jsou
zpracovany formou smycek, vychozi material pak zahrnuje houslové koncerty od Bacha
po Ligetiho. Kompozici Ize vnimat jako urcitou cestu historickym vyvojem virtuézni
houslové hry. V samotném dile je vSak s tradi¢nim koncertnim pldorysem pracovano
ponékud neobvykle — vyvrcholeni kadence nakonec vede zpét k volné improvizaci.
Souzvukova slozka rozviji harmonii zaloZzenou na rozdilovych ténech a vychazi z materialu
pouzitych koncertd, vznikajici mikrotonalita je pak v kompozici pak jesté umocnéna
uplatnénim ¢tvrtténovych varhan. Kv(li situaci v roce 2020 byla vytvorena redukovana
verze (,,Redux”) skladby, kterd je ur¢ena pro komorni ansambl.

Bernhard Lang



Bernhard Lang — Monadologie XXXIX 2. Redux (2018/2020)

Bernhard Lang (1957) studied piano at the Bruckner Conservatory Linz and then
moved to Graz to study classical and jazz piano. After finishing his studies, Lang took
courses in composition with Polish composer Andrzej Dobrowolski, who introduced him
to the techniques of new music. In 1998, Lang began teaching classes of his own in music
theory, harmony, and counterpoint at the University of Music and Performing Arts in
Graz. He has held a professorship in composition there since 2003. Since 1999, Lang’s
main interest has been music theatre, derived from his theory of “difference/repetition”.
Speaking to Czech Radio, Petr Bakla had this to say about Lang’s method: “His varied and
thoughtful work with loops has been inspired by Martin Arnold’s films, experimental
turntablists like Philip Jeck or by Deleuze’s book Différence et répétition. Whereas
minimalism reveled in gradually unfolding processes and the repetition evoked a rather
meditative atmosphere, Lang incorporates jump-cuts and irregularities that result in an
unpredictable music full of sudden turns.” He has been a lecturer at Ostrava Days since
2009, and the festival frequently features his compositions — Lang’s opera Der Reigen
became a highlight of NODO 2014 and his composition Monadology XXXVII “Loops for
Leos” was written directly for OD 2017 and premiered during the festival. Ostrava Center
for New Music will present concert Essential Bernhard Lang on 16th November 2021 at
the DOX+ multifunctional hall in Prague.

Monadology XXXIX 2. Redux — The present piece continues the Monadology series,
and once again attempts to illuminate historical material through cellular processes. This
means that small motif “cells” or bar sections are focused through loops in which a series
of violin concertos from Bach to Ligeti are used as source material. It is a journey through
the developmental history of virtuoso violin playing, in which the concertare is staged
quite differently: the climax in the cadenza ultimately leads back to free improvisation.
The piece’s harmony continues the difference-tone harmony of the previous concertos,
whereby inherent microtonality is supported by a quarter-tone organ in the orchestra.
Out of the situation in 2020 comes “Redux,” a reduced chamber music version of the
larger piece.

Bernhard Lang



