OSTRAVSKE DNY

festival hudby dneska
2021

OSTRAVA DAYS

music of today festival

SO / SAT » 28.8.2021
Trojhali Karolina / Triple Hall Karolina

16:00

INTONACE PRO DVOIJLODI
INTONATION FOR DOUBLE-NAVE

Bruno Ferrandis, dirigent / Conductor

Ostravska banda

Flétnisté a saxofonisté OD21 / Flutists and saxophonists of Ostrava Days 2021
Johannes Wieners, kontratenor / Countertenor

Salvatore Sciarrino, libreto / Libretto
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Salvatore Sciarrino — Studi per I'intonazione del mare (2000)

Salvatore Sciarrino (1947) zacal komponovat ve dvanacti letech jako samouk a publiku se poprvé
predstavil v roce 1962. Svij velmi originalni hudebni jazyk — zaloZeny na bohaté paleté instrumentalnich
zvuka, extrémnich dynamickych zméndch, velmi slabych zvucich ¢asto na samé hranici slysitelnosti a
vyznacujici se podmanivym opakovanim nékolika prostych charakteristickych prvk( — nalezl velmi zahy.
Napsal velké mnoZstvi skladeb a jiz fadu let patfi k nejvyznamnéjSim osobnostem soudobé vazné hudby.
Kromé toho, Ze je autorem vétsiny svych opernich libret, napsal Sciarrino i fadu ¢lank(, eseji a text(
nejriznéjsich Zanr(, z nichZ nékteré byly zafazeny do vyboru Carte da suono (2001). Zvlast dulezita je
jeho interdisciplinarni publikace vénovana hudebni formé Le Figure Della Musica Da Beethoven a Oggi
(1998). Festival Ostravské dny i Dny nové opery Ostrava (NODO) dodnes uvedly celou fadu jeho dél,
véetné oper Infinito nero, La porta della legge Ci Luci mie traditrici.

Studi per I'intonazione del mare (Studie intonace more) — tento prekvapivy projekt byl plvodné
iniciovan klasterem Sacro Convento di Assisi u pfileZitosti dvou udalosti: inaugurace Horniho chramu,
rekonstruovaného po zemétreseni v roce 1997, a Svatého roku (Velkého jubilea) 2000. Skladba je nyni jiz
odpoutdna od téchto slavnostnich prilezitosti a mohou se v ni proto silnéji projevit dalsi témata: cesta
jako existencialni metafora —individualni i kolektivni, ¢i téma solidarity (které je v nasi spole¢nosti ¢asto



ponékud upozadéné). S témito ndméty se na zplsob refrénu spojuji slova svatého Frantiska, ktery shani
kameny, aby opravil kostel. Kompozice je zaloZzena na nekone¢ném vzajemném dialogu ,malého“ a
»velkého”. Je zde pochopitelné pfitomna i spektakuldrni slozka vyvolana poctem interpreta. Ale ta se
stdva druhotnou ve chvili, kdy se hudba rozviji nebo kdy jsme uchvaceni neuvéfitelnymi pfirozenymi
akustickymi jevy, které vznikaji multiplikaci nepatrnych zvuk(l. Pfedstavte si feku, zpév ptakd, cvrcky,
pokrikovani na trhu, dést, provoz na ulici.

Kdo otevre vlastni védomi, uslysi, jak se poust zalidriuje: jsou to hlasy , inteligentniho ticha”.
Vsechno ladi, i to, co se zda byt pfilis rozsahlym a nezfetelnym. Jak intonuje more? Zacnéme u jedné
viny. Za klidného dne, mezi modfi a sluncem, si sednéme pred louzi. Ano, obycéejnou kaluz, kde
neviditelny pohyb vzduchu, vitr, zapocina své dilo. Zacina to neznatelnou deformaci odrazu. Lehka
vibrace se Sifi obrazem, znenadani vznikaji malickaté vinky: mnozi se, vraci se zpét, mizi, aby se vzapéti
opét zrodily. Divoké vichry. Ohromné viny. Monstrézni pénové sluje. Jejich bésnéni je popisovano z
odstupu. Je strasné byt uvnitf nebo ,,mit v sobé more”. Boufi tvofi nekonecné tahy vétru. Je tu néjaky
idedIni bod, odkud poslouchat? Vitr vyfizuje mofti vzkaz od slunce, more ho dal predava prostfednictvim
vin. Ty jsou formou komunikace mezi povrchem a svétem propasti. Kazda véc je vinou: vzpominky, ¢as,
energie, pulzace nasi krve. Co se more ty€e, souzni rotacni a naléhavy fenomén vin s hudbou sfér?

Impulzy, ¢epele zvuku, tfistici se pfedméty. Utopena slova, ostré trhliny, méstské panorama.
Nocni peklo v protikladu k dlouhému, lyric¢téjSimu momentu, rovnéz no¢nimu, ktery si jesté vybavuje
davné Zalmy. Rezonantni prostor, nehybné viny, ,,déje se” jen mdlo udalosti. Do¢asné preruseny obzor
fléten se pomali¢ku méni v sotva znatelny tlukot, kdyz zacina prset. PrSet? Ano, poslouchejte, okapy uz
nedokazou vodu zadrzet, kouzlo se naplnilo. BEhem prvniho provedeni, v tézkém letnim dusnu, zvedali
divaci oci k oknim, k ne¢ekané imagindrni svéZesti. Jak je mozné dosahnout takovéto nezapomenutelné
sugesce? Moje hudba umoznuje poslouchat realitu novym zplsobem. Svét zvuk je koncipovan, jako by
byl Zivouci, ne jako mnoZina tvorena daty. Ekologie poslechu tedy prindasi své plody, zde jde o jasny
priklad environmentdlni hudby. Ale k ¢emu slouZi tento dést? SlouZi k tomu, aby predstavil dosud
nevidany obraz svatého FrantiSka, jeho odkaz zpévu, jako bychom ho slyseli ¢vachtat se v kaluzich,
blaznivého a stastného.

Salvatore Sciarrino
pfeklad: Marina Feltlova

Salvatore Sciarrino — Studi per I'intonazione del mare (2000)

Salvatore Sciarrino (1947) began composing when he was twelve. He was self-taught and held his
first public concert in 1962. Sciarrino found his original musical language — based on an enriched palette
of instrumental sounds, extreme dynamic changes, very soft sounds at the edge of silence with
suggestive repetitions of several simple characteristic elements — very early. He has written many
compositions, and for many years he has been among the biggest “stars” of contemporary music. In
addition to authoring most of his operas’ librettos, Sciarrino has written a number of articles, essays,
and texts of various genres, some of which have been chosen and collected in Carte da suono (2001).
Particularly important is his interdisciplinary book about musical form, Le Figure Della Musica Da
Beethoven a Oggi (1998). Ostrava Days festival and New Opera Days Ostrava (NODO) have presented
numerous compositions by Sciarrino, including his operas Infinito nero, La porta della legge, and Luci
mie traditrici.

Studi per I'intonazione del mare (Studies for the Tuning of the Sea) — this surprising project was
originally initiated by the monastery Sacro Convento di Assisi on the occasion of two events: the
inauguration of the Upper Church, reconstructed after the earthquake of 1997, and the Great Jubilee of
the year 2000. The composition is now detached from these festive occasions and other of its themes



assume prominence: the journey as an existential metaphor — both individual and collective, or the
theme of solidarity (which is often rather overlooked in our society). In the style of chorus, these themes
merge with the words of Saint Francis who is searching for stones to repair the church. The composition
is based on an endless mutual dialogue between the “small” and the “large”. Understandably, the
spectacular element induced by the amount of the performers also plays an important role here. But it
becomes secondary when the music starts to unfold or when we are ravished by unbelievably natural
acoustic phenomena caused by the multiplication of infinitesimal sounds. Imagine a river, singing birds,
chirping crickets, shouts at the market, rain, street traffic.

Who will open one’s consciousness, can hear how the desert is slowly becoming populated: These
are voices of “intelligent silence”. Everything is in tune, even that which appears too vast and vague.
How does the sea intone? Let us start with one wave. In a calm day, between the blue sky and the sun,
let us sit in front of a puddle. Yes, indeed, a common puddle where the invisible movement of air, wind,
commences its labors. It starts with an imperceptible distortion of a reflection. A slight vibration starts
to spread through the image, and all of a sudden, little ripples appear: they multiply, return and
disappear only to be reborn again. Wild winds. Enormous waves. Monstrous caverns of foam. Their fury
is described from a distance. It is terrible to be inside the sea or to “have the sea inside oneself.” A
storm is formed by endless gusts of wind. Is there some ideal spot from where one can listen to all of
these sound events? The wind conveys a message from the sun to the sea and the sea carries it further
through waves. They are a form of communication between the surface and the world of the abyss.
Every thing is a wave: memories, time, energy, the blood pulsing in our veins. As far as the sea is
concerned, can the rotational and pressing phenomenon of the waves tune in to the music of the
spheres?

Impulses, blades of sound, shattering objects. Drowned words, sharp rifts, a city skyline. Nocturnal
hell in contrast to a long, lyrical moment, also a nocturnal one that can still recall psalms from a distant
past. A resonant space, motionless waves, few events “occur”. Temporarily interrupted horizon of flutes
slowly changes into a barely noticeable throb when it starts to rain. Rain? Yes, listen, the eaves can no
longer hold the water, the spell has been cast. During the premiere of the piece, in a heavy summer
heat, the audience raised their eyes to the windows — to the unexpected freshness of imagination. How
is it possible to achieve such unforgettable suggestion? My music presents new ways of listening to the
reality. The world of sounds is conceived as if it were alive, not as a set of data. The ecology of listening
therefore bears its fruits, this is a clear example of environmental music. But what is the purpose of this
rain? It is here to present the unseen image of Saint Francis, his legacy of singing, as if we could hear him
splashing in the puddles, crazy and happy.

Salvatore Sciarrino
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