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Michael Gancz — don’t do this (2021)

Michael Gancz (1999) je izraelsko-americky skladatel, dirigent a multimedialni
umeélec. V soucasné dobé studuje hudebni teorii a skladbu na Yaleové univerzité.
Kompozici studoval téZ u Kathryn Alexander, Konrada Kaczmareka, Ryana Lindveita Ci
Liliye Ugay. Dale studoval hru na trombon u Dana Vaitkuse a Coreyho Sansoly, hru na
zvony pak rozvijel u Ellen Dickinson. Gancz byl v roce 2019 rezidentem Institutu
Ostravskych dni a sva nova dila predstavil i v rdmci dalSich festivalG a udalosti. Mezi jeho
nedavna ocenéni patfi cena Abraham Beekman Cox Prize, ocenéni Joseph Selden
Memorial Award, cena Yale Bands Award za hudebni kompozici ¢i stipendium Harkness
Fellowship urcené ke studiu hry na zvony. Ve své vyzkumné cinnosti se autor zabyva
dynamickymi systémy, které by mély umoznit zobrazit priibéh harmonické slozky, i
vyvojem nastrojl pro strojové uceni, jez by mély byt schopné analyzovat hudebni styl
jako evolucni proces. Jeho kompozice zahrnuji Siroké spektrum hudebnich forem, jsou
urceny pro rizna média a €asto jsou zaméreny na rozklad a opétovné sestavovani
identity. (Autor v anglické verzi biografie vyuziva genderové neutralni zajmena, jejichz
pouZziti je vSak v ¢estiné ponékud problematické; rozhodli jsme se je tedy v prekladu
nahradit a upozoriujeme na uvedenou skuteénost alespon touto formou — pozn. prekl.)

don’t do this — Béhem jasného srpnového rana minulého roku do mé narazilo
nakladni auto. Stalo se to na dalnici I-95, pfi cesté z Washingtonu D.C. do Baltimoru. Jel
jsem pomérné pomalu a zabocil doleva, abych se vyhnul bilému minivanu — v tu chvili do
mého auta zezadu narazil nadkladak velky jako dlim a preletél jsem pfes tfi jizdni pruhy.
Mé zcela zdemolované auto pristdlo na boku na pruhu zazZloutlé travy v délicim dalni¢nim
pase. Cely incident se musel odehrat béhem nékolika sekund, nicméné mi pripadalo, jako



kdyby vse trvalo alespon hodinu. Ve svédeckych zpravach pro pojistovnu bylo napft.
uvedeno, Ze kdyby nalevo ode mé bylo néjaké auto, narazil bych do néj a v diisledku toho
zemrel, nebo kdybych s autem pristdl jen o kousek dal vpravo... atd. Asi zasah Boha, nebo
milosrdenstvi vesmiru. Nicméné jsem byl v prvnich okamzicich tésné po nehodé v Soku,
ohluseny v nasledku tinnitu (odborny vyraz pro zvonéni Ci piskani v usich — pozn. prekl.) a
mél jsem za to, Ze jsem mrtvy, anebo Ze umirdm. Myslel jsem si, Ze se moje auto snad
porad prevraci, Ze se ¢as nesmirné zpomalil a m0j mozek si vytvofril néjakou neskute¢nou
verzi reality, aby zmirnil tizivost mych poslednich okamzik( — jak vime, konec muze pfijit v
kazdé vteriné, kdykoliv. Zacal jsem se pomalu navracet do reality a vyzval jsem své
pratele, aby mi rekli néjaka sva tajemstvi — informace, jez jsem nemohl védét, anebo si je
predstavovat. Po néjakém case, kdyz jsem se opét mohl postavit na nohy, vysel jsem ven
a zamifil k hlavni silnici na okraji mésta. Stal jsem tak blizko obrubniku, Ze sem mohl citit,
jak se kolem mé prohanéji ohromné ndkladni vozy a vifi parny vzduch. Opét se vratilo
zvonéni v usich a zdalo se mi, Ze se ¢as zpomalil — jako v ten letni den, kdy se odehrala
vysSe popsand nehoda. Nutkani ucinit krok kupredu, potfeba ujisténi, zdrcujici pfedstava
nemoznosti Zivota po smrti — tato skladba je o téchto pocitech.

sebe
zniceni
sled
zahajeni

bézbézbézibéz
vSechno to tady vybuchne

Zvlastni podékovani patfi profesorovi Tomaszi Skweresovi a nadaci Sonus
Foundation za podporu, kterd umoznila vznik tohoto dila.
Michael Gancz

Michael Gancz — don’t do this (2021)

Michael Gancz (1999) is an Israeli-American composer, conductor, and multimedia
artist studying music theory and composition at Yale University. They have studied
composition with Kathryn Alexander, Konrad Kaczmarek, Ryan Lindveit and Liliya Ugay.
They have studied trombone with Dan Vaitkus and Corey Sansolo, and carillon with Ellen
Dickinson. Gancz was a resident at Ostrava Days 2019, and has premiered new works at
additional festivals and events. Recent honors include the Abraham Beekman Cox Prize,
the Joseph Selden Memorial Award, the Yale Bands Award for Music Composition, and a
Harkness Fellowship for the study of carillon performance. Gancz’s research interests
include dynamic-systems representations of harmonic progression and the development
of machine-learning tools that can describe musical style as an evolutionary process.



Their compositions range across a wide array of genera and media and often focus on the
dissociation and reformation of identity.

don’t do this — On a clear August morning last year, | got hit by a truck. This was on I-
95, from D.C. to Baltimore. | was cruising, and merged to my left to avoid this white
minivan — and a freight truck as big as my house tapped the rear of my car and | flipped
over three lanes of traffic (which must’ve been seconds but felt like an hour) and landed,
sideways, totaled in a patch of yellowed grass along the highway divider. There were
witness reports for insurance and such — if only there’d been one more car on my left I'd
be pummeled post-impact and dead. Or if | had landed a foot to my right —and so on.
God or the grace of the universe. But | was in shock and quite deaf with tinnitus & took
this to mean that | was dead, or dying. That | was still flipping, that time had slowed down
to a crawl and my brain had constructed some sort of distraction-reality, something to
lessen the impact we knew had to come any second, any year. | began to reality-check in
recovery, asking friends to tell me their secrets, things that | couldn’t possibly know or
imagine. And when | could go outside again | did, toward the major roads on the outskirts
of town. | brought my body so close to the curb and felt for the trucks rushing by me,
enormous and warm. And | fell inside that whirring tinnitus again, felt time slow down
like it did in the summer. The urge to step forward, the need to be sure, the suffocating
impossibility of life after death — this is a composition about that feeling.

self
destruct
sequence
initiate

runrunrunrun
this whole thing’s gonna blow

Special thanks to Professor Tomasz Skweres and the Sonus Foundation for
supporting the composition of this piece.
Michael Gancz

James Helgeson — Six Opera Fragments (2021)

James Helgeson (1966) studoval na Curtisové hudebnim institutu, Oberlin College /
Conservatory, Princetonové univerzité, Ecole normale supérieure (rue d’UIm) a Université
Paris VII. V soucasné dobé dokoncuje druhy doktorat v oboru kompozice na Royal
Holloway, University of London. Vyucuje na konzervatofi Barenboim-Said Academy v
Berliné (Némecko). Jako odbornik v oblasti literatury pfednasel na Cambridgeské
univerzité, Nottinghamské univerzité ¢i na Kolumbijské univerzité. V nedavné dobé bylo



provedeno nékolik autorovych skladeb — jeho prvni Smyccovy kvartet (Ostravské dny);
kompozice Harlaxton, double vytvorena pro soubor Chroma (Londyn); dilo Seven Canons
for the Plague Spring uréené pro klarinetistu Mingzhe Wanga (Michigan, USA); anebo
Etuda pro klavir napsanda pro Matthewa Rubensteina (Berlin). Helgeson je rovnéz
zakladajicim ¢lenem uméleckého kolektivu Agosto (https://www.agostocollective.org/).

Six Opera Fragments (Sest opernich fragmentd) — téchto $est &isté instrumentalnich
fragment( pochazi z komorni opery, na niz stale pracuji — vénoval jsem se ji predevsim v
letech 2018 a 2021. (Dilo planuji dokoncit v roce 2022.) Opera je zaloZena na hre
dramatika Maria von Mayenburga pUsobiciho v Berliné. Fragmenty zahrnuji jednak
prchavou, zadumdivou no¢ni hudbu (druha a treti ¢ast), avSak nékteré se svym
charakterem blizi spiSe burlesce (prvni a ¢tvrta ¢ast; prvni ¢ast je Uzce spjata s triem,
které jsem vytvofil v roce 2019 a je urceno pro klarinet, housle a klavir; ¢tvrta ¢ast je
bourlivym kusem plnym désivé, ,vrazedné” hudby). Zavérecné dvé Casti pak pochazeji z
posledni scény opery.

1. Burleska: Poco allegro, birichino
2. Noc¢ni hudba (a): Grave
3. Nocni hudba (b): Con moto
4. Désiva (,,vrazedna“) hudba: Frenetico, marcato
5. Lunatico
6. A cascata
James Helgeson

James Helgeson — Six Opera Fragments (2021)

James Helgeson (1966) studied at the Curtis Institute of Music, Oberlin College /
Conservatory, Princeton University, the Ecole Normale Supérieure (rue d’Ulm) and the
University of Paris-VII. Currently completing a second PhD in composition at Royal
Holloway, University of London, he lectures at the Barenboim-Said Academy, a
conservatory in Berlin (Germany). As a literary scholar, he has taught at Cambridge
University, the University of Nottingham, and Columbia University. Recent performances
include his first String Quartet at the Ostrava Days (Czech Republic); an ensemble piece
Harlaxton, double for Chroma (London); Seven Canons for the Plague Spring for
clarinettist Mingzhe Wang (Michigan, USA); and an Etude for pianist Matthew Rubenstein
(Berlin). Helgeson is a founding member of the artistic collective Agosto
(https://www.agostocollective.org/).

Six Opera Fragments — these six, purely instrumental, fragments are extracted from
an ongoing chamber opera project that | worked on mostly in 2018 and then again in
2021. (I expect to complete it in 2022.) The opera has its origin in a play by the Berlin-



based playwright Marius von Mayenburg. The fragments combine fleeting, moody night
music (the second and third movements) with more burlesque encounters (the first and
fourth movements; the first is closely related to a trio | wrote in 2019 for clarinet, violin,
and piano; the fourth is a frenetic bit of “Murder Music”). The final two movements come
from the last scene of the opera.

1. Burlesque: Poco allegro, birichino
2. Night music (a): Grave
3. Night music (b): Con moto
4. Murder Music: Frenetico, marcato
5. Lunatico
6. A cascata
James Helgeson

Ben Zucker — Eschautomata (2020)

Ben Zucker (1993) se snazi své tvrci aktivity rovhomérné rozvijet jako skladatel,
audiovizualni umélec a multiinstrumentalista. Podili se na rozvoji experimentalni hudebni
scény v Severni Americe a Velké Britanii — vytvafi koncertni dila ¢i medidlni partitury,
vydava alba a Casto téz vystupuje jako interpret (Zestové nastroje, perkuse, hlas,
elektronika). Kritikou byl oznacen za ,mistra improvizace” (magazin IMPOSE) a
charakterizovan jako ,vice nez pozoruhodny umélec” (Free Jazz Blog). Organizace
International Audio Branding Academy jej pak ocenila titulem , Novy skladatelsky talent”.
V soucasné dobé Zije v Chicagu, studuje, uci a je ¢inny jako organizator v rdmci
doktorského studia na Northwestern University.

Eschautomata — pisné a tance a zaplaty, zaplatované pisné a tanecni zaplaty.
Opakovani a rozpad a oddéleni. Co se rozpadlo, je moZzné znovu slozit, neni to jen
,oprava“, ale obnova, kterd vyZzaduje Sikovnost, zrucnost, stavitelskou dovednost.
,Rozbité-a-opravené” predstavuje vlastné opravdovéjsi stav véci nez jak tomu bylo na
pocatku. Uplny konec, posledni letmé zablesky a Usili, nakupeni a zbroceni, to jsou
»praskliny” v hlasu, které mu vsak v prvé fadé umoznily zpivat. Nezamérné jednani,
jednat ve chvili, kdy nejsem pevné ukotven —to je cesta k naplnéni. Skupina lidi, ktefi
takto jednaji, nebo jeden tocity mechanismus smérujicimu ven a stdle kupredu.

Ben Zucker

Ben Zucker — Eschautomata (2020)



Ben Zucker (1993) engages in creative juxtaposition and speculation as a composer,
audiovisual artist, and multi-instrumentalist. He has contributed to experimental music
scenes across North America and the UK with concert works, albums, scores for media,
and frequent performances on brass, percussion, voice, and electronics. He has been
acclaimed as a “master of improvisation” (IMPOSE Magazine), and “more than a little bit
remarkable” (Free Jazz Blog), and recognized as a “New Composer Talent” by the
International Audio Branding Academy. He currently lives in Chicago, studying, teaching,
and organizing as a doctoral student at Northwestern University.

Eschautomata — songs and dances and patches, patched songs and dancing patches.
Recurrence and breakdown and apart. What falls apart is capable of reconstruction, not
in terms of a fix, but a renewal of the terms of grace, of craft, of build. The broken-and-
repaired is, in fact, the truer state of things than any beginning. The end of the line, the
final glimpses and exertions, the accumulation and warping, are the cracks in the voice
that make it sing at all in the first place. Acting unfixed, taking actions while unfixed, as
the path to realization. A band of the unfixed, or one spiraling mechanism outward and
onward.

Ben Zucker

David Zuckerman — Scene In Corporate (2020-2021)

David Louis Zuckerman (1978) je skladatel a umélec, ktery v soucasné dobé plsobi v
Los Angeles (Kalifornie). Jeho dila ¢asto vznikaji ve spolupraci s dalSimi dvirci a jsou
prisecikem rliznych oboru; zahrnuji filmovou hudbu, experimentalni operu, sound art,
hudbu pro divadlo ¢i projekty z oblasti vizualniho uméni. Zuckerman poprvé
spolupracoval s Petrem Kotikem a souborem S.E.M. Ensemble v roce 2015 jako ucastnik
Emerging Composer Workshop a nasledné byl v roce 2019 rezidentem Institutu Ostravské
dny. Ackoliv se letos nemuze Ostravskych dnu zucastnit osobné, je vdéény za moznost
predstavit své nové dilo v Ostravé a sdilet jej s tamni UZzasnou komunitou.

Scene In Corporate (Vyjev z korporace) — drivéjsi verze této skladby byla
premiérovana v Athéndch (Recko) na stfede nezdvislé umélecké galerie HYLE, z ni? byl v
noci vidét osvétleny Parthenon. Koncert usporadala vizudlni umélkyné Georgia Sagri, jez
byla pfiblizné v roce 2011 hlavni osobnosti hnuti Occupy Wall Street v New York City.
Mezi roky 2017 a 2019 jsem byl zaméstnan v kancelafi na Wall Street. Pracoval jsem jako
video editor a ¢asto jsem béhem obédové pauzy sedaval v Zuccotti Park, kde jsem
premyslel o zaniku hnuti Occupy a téz o svych vlastnich idealistickych predstavach, které
mé v té dobé ovliviovaly. Ackoli to asi bude znit ponékud melodramaticky, obavam se, ze
v soucasné dobé je veskera ma hudba o ztrdté, zmaru, vyprchdavani a starnuti. Je vcelku
prihodné, Ze Corporate je prostorem bez jakychkoliv pocitl ¢i vzpominek.

David Zuckerman



David Zuckerman - Scene In Corporate (2020-2021)

David Louis Zuckerman (1978) is a composer and artist currently based in Los
Angeles (California). His work is often collaborative and multi-hyphenate, encompassing
film score, experimental opera, sound art, theater song, and visual art projects.
Zuckerman first worked with Petr Kotik and S.E.M. Ensemble in 2015 as a participant in
that year’s Emerging Composer’s concert, and subsequently attended Ostrava Days
Festival in 2019. Although unable to make the voyage in person this year, he is grateful
for the opportunity to premiere a new piece with the incredible Ostrava community.

Scene In Corporate — an earlier version of this piece was premiered in Athens
(Greece) last year on the roof of an independent art space called HYLE Gallery,
overlooking the illuminated Parthenon at night. That concert was organized by the visual
artist Georgia Sagri who was a central figure in the Occupy Wall Street movement in New
York City, circa 2011. Between 2017 and 2019 | had a desk job on Wall Street as a video
editor and would often sit in Zuccotti Park on my lunch break and think about the
dissolution of the Occupy movement, as well as more personal forms of idealism | held at
that time. At the risk of sounding melodramatic, | fear at this point all my music is about
loss, ruin, evaporation, and aging. Conveniently, Corporate is a space with no feelings or
memories.

David Zuckerman

Csenge Mihalicza - Vers (2021)

Csenge Mihalicza (2000) studovala kompozici (bakalafsky stupen) na Hudebni
akademii Ference Liszta v Budapesti ve tfidé Judity Vargy a Pétera Tornyai. V roce 2020
vyhrala 3. cenu ve skladatelské soutézi Generace, v roce 2021 ziskala v té samé soutézi 1.
cenu.

Kompozice Vers (Poem) méla byt plivodné instrumentovdna pro altovou zobcovou
flétnu, klarinet, cimbal, er-chu a kontrabas, nicméné tato verze jesté neni pfipravena k
provedeni. Nynéjsi, dokonéena verze je uréena pro flétnu, housle, violoncello a klavir.
Notace skladby zcela neodpovida tradi¢nimu zplsobu zapisu — interpretlim se tak otevira
Sirsi pole mozZnosti pfi realizaci Casové slozky kompozice. Jak naznacuje nazev skladby,
jednad se o lyrické dilo, v jehoz ramci je nejdulezitéjsi harmonicka vrstva.

Csenge Mihalicza

Csenge Mihalicza — Vers (2021)



Csenge Mihalicza (2000) studied composition (BA) at the Ferenc Liszt Academy of
Music (Budapest) in the class of Judit Varga and Péter Tornyai. In 2020 she won 3rd prize
in Generace Composition Competition, in 2021 she won 1st prize at the same
competition.

Vers (Poem) was first imagined on alto recorder, clarinet, cimbalom, erhu and
double bass, but that version is still not ready to be performed. This completed version is
for flute, violin, cello and piano. The notation is not absolutely traditional, it gives more
possibilities for the musicians to play with time. As the title says, it is lyrical and the
harmonic layer is the most important.

Csenge Mihalicza



