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I have been often asked in the past twenty years, whether Ostrava Days achieved its goal. There 
has really never been a “goal” in Ostrava and personally, I am opposed to goal-orientation. But, 
if I would accept the goal idea, I would say that it was already achieved at the first Ostrava Days 
2001. The fact that we succeeded in producing the Institute and the Festival twenty years ago 
can already be regarded as an accomplished goal.  
 
The idea of Ostrava Days was to create a working environment for making music of our time; in 
composition, performance and in interacting with the audience – never separating the two. 
Supporting the whole spectrum of composers, from emerging to established, creating a lively 
environment to make music with equal attention to artists across generations, and looking into 
the immediate past occasionally. Ostrava Days has never been interested in highlighting 
anyone’s virtuosity and peddling it to the public (everyone’s competence and virtuosity is taken 
for granted). Instead we focus on music itself, on issues, concepts and questions that today’s 
composers and artists are dealing with. 
  
The so-called "mainstream," – the musical environment that surrounds us, i.e. concerts by 
established orchestras, music festivals, music departments and conservatories – demonstrate 
over and over an utter disinterest in the music of our time, except occasionally paying lip 
service to it. They strive to entertain their audiences (so they think) by looking into the past, 
tolerating only such new compositions that display servitude to the (mostly irrelevant) history. 
Twenty years ago, when Ostrava Days started, such an attitude was ubiquitous, and we can see 
the results – the high average age of today’s audiences, and the overall atmosphere at concerts 
that often reminds one more of a visit to a funeral home than a lively and vital music scene. The 
purpose (goal?) of Ostrava Days has been to turn things around: for the period of three weeks 
at the end of August, to occupy oneself with the true new music of our time, instead of finding 
it on the margin. Generating a creative environment that does not shy away from its 
controversies. And it is working, not only thanks to composers and musicians who have been 
coming to Ostrava for the past twenty years, but also thanks to those who continuously support 
us, and to those few wonderful people who are working day and night making Ostrava Days 
happen. 
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