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Idin Samimi Mofakham — Taftal (2023)

Hudba iranského skladatele/interpreta Idina Samimi Mofakhama (1982) je
hluboce zakorenéna v tradi¢ni a mistni hudbé jeho domovské zemé. Od roku 2015
rozviji svlj vlastni hudebni jazyk zaloZzeny na ne-zapadnich ladicich systémech,
odvozenych z pfirozené intonace a psychoakustiky. V roce 2023 ziskal Ph.D. na
Norské hudebni akademii v Oslu na zdkladé své vyzkumné prace zamérené na
sttedovéké ladici systémy z oblasti [ranu a jejich tvaréi vyuZiti v soudobé hudbé.
Mofakham je spoluzakladatelem a uméleckym manazerem souboru Spectro Centre
for New Music, ktery vznikl v roce 2013. Mezi lety 2015 a 2019 byl ¢lenem
predstavenstva a hlavnim kuratorem Teheranského festivalu soudobé hudby,
jediného mezinarodniho festivalu zaméreného na soudobou a experimentalni
hudbu v [ranu. PGsobi v experimentalni skupiné Spectro Duo, kterou zaloZil se svou
manzelkou Martynou Koseckou. Jejich hudba vychazi z postupl drone music, noisu,
fenoménu beatu, glitche, modifikovanych terénnich nahravek, mikrotonality a
vychodni modality. Mofakhamova hudba byla provedena ¢i nahrdna soubory jako
Klangforum Wien, S.E.M. Ensemble, Hermes Ensemble, Omnibus Ensemble, Moto
Perpetuo, AuditivVokal Dresden, Momenta Quartet, IAMA Trio, Ostravska banda,
Stockholm Saxophone Quartet, Xelmya Trio, Oslo Sinfonietta, Abbyss Quartet a v
Iranu predevsim télesy Nivak Ensemble a Nilper Orchestra.

Nazev kompozice Taftal pochazi z plivodné perského geologického terminu
pro magma. Mikrointervaly, které jsou k dispozici v rdmci 36 tonové stupnice
harmonia, a dale pak unikatni, osobity témbr a zvuk ndstroje, vnimam jako zna¢né
pohyblivé prvky, jez vSak kontrastuji s dojmem urcité tézkopadnosti harmonia,

vIive

rozpor ve vztahu k magmatu, kdy zdanlivé pevné, poloroztavené vyvrelé horniny



neustale méni svlj tvar a formu. Ve skladbé se zaméruji na harmonicky vyvoj
uskutecfiovany pomoci rozpinani kombinacnich tédn. Kompozice byla objednana
ceskym umélcem Miroslavem Beinhauerem a je mu rovnéz vénovana.

Idin Samimi Mofakham

The music of Iranian composer/performer Idin Samimi Mofakham (1982) is
deeply rooted in the traditional and regional music of his home country. Since
2015, he has been developing his own musical language based on non-Western
tuning systemes, just intonation, and psychoacoustics. In 2023 he received his PhD
from the Norwegian Academy of Music in Oslo with a research thesis on medieval
tuning systems from Iran and their creative use in contemporary composition.
Since 2013, Mofakham has been the co-founder and artistic manager of Spectro
Centre for New Music. Between 2015 and 2019, he was a board member and
senior curator of the Tehran Contemporary Music Festival, the only international
festival focusing on contemporary and experimental music in Iran. He plays in the
experimental band Spectro Duo, which he founded with his wife, composer
Martyna Kosecka. Their musical focus is on drone, noise, beat phenomena, glitch,
field recording transformation, microtonality and oriental modalities. Mofakham’s
music has been performed or recorded by ensembles such as Klangforum Wien,
S.E.M Ensemble, Hermes Ensemble, Omnibus Ensemble, Moto Perpetuo,
AuditivVokal Dresden, Momenta Quartet, IAMA Trio, Ostravska Banda, Stockholm
Saxophone Quartet, Xelmya Trio, Oslo Sinfonietta, Abbyss Quartet and, in Iran,
most notably by Nivak Ensemble and Nilper Orchestra.

Taftal takes its name from the geological term for magma in Farsi. The micro-
intervals of the harmonium’s 36-tone scale and the unique and characteristic
timbre and sound, which are movable but appear to move with difficulty due to
the mechanical structure of the instrument, remind me of the nature of magma,
the semi-molten Igneous rock and its ever-changing shape and form. In this piece |
have explored the evolution of harmony through its expansion by combination
tones. This composition was commissioned by the Czech artist Miroslav Beinhauer
and is dedicated to him.

Idin Samimi Mofakham

lan Mikyska — Not the same, not different (2023)

lan Mikyska (1994) je ¢eskoslovensky skladatel, ktery operuje prevainé
na okrajich zvuku — tvofi instalace, videa, texty i divadelni predstaveni. Studoval
kompozici na Guildhall School of Music & Drama v Londyné (James Weeks a
Laurence Crane), v€etné stazi na Universitat der Kiinste v Berliné (Marc Sabat) a
Centru audiovizudlnich studii FAMU (Milos Vojtéchovsky). V soucasnosti dokoncuje
magisterska studia rezie alternativniho a loutkového divadla na prazské DAMU (Jifi



Havelka, Sodja Lotker). Spolupracoval s mnoha divadly (Narodni divadlo, Husa na
provazku, Alfredvedvore, Na zabradli aj.) i vytvarnymi umélci (Zbynék Baladran,
AlZbéta Bacikova, Jan Pfeiffer aj.). Vydal sbirku zvukovych basni Partitury pro
Ctendre (Psi vino, 2016) a pfipravil sérii ,smyslovych prochazek” — imerzivnich
instalaci s kniznim prdvodcem. Ve své tvorbé zkouma témata jako jsou pomijivost a
prazdnota, vztah percepcni a konceptualni roviny vnimani, intermedialita Ci vztah k
méstské i prirodni krajiné. Je uméleckym vedoucim souboru Prague Quiet Music
Collective. PUsobi také jako prekladatel z ¢estiny do anglictiny a zastupce
Séfredaktora Casopisu Czech Music Quarterly.

Not the same, not different je mou treti skladbou pro Sestinoténové
harmonium. V prvni a nejdelsi z nich, In (2021, s fixni elektronikou), jsem zkoumal
pestrou paletu harmonii a zvukovosti nastroje v elektronické krajiné, zatimco v
Interstices (2023) jsem se zaméfril na rytmus zaznéju neboli raz(, které vznikaji mezi
Sestinotdny. Tato nejnovéjsi skladba se vydava jinym smérem a zkouma perkusivni
moznosti harmonia a prekryvani levé a pravé ruky v jedné oktave (za pouziti
rdznych rejsttikld), s nejdfive velmi omezenym pouzitim mikrotondalnich schopnosti
nastroje. Nazev skladby odkazuje k buddhistickému konceptu sinyata (prazdnota;
neohrani¢enost) — zenovy mnich Sunrju Suzuki jednou tento koncept svym
beatnickym americkym studentlm vysvétloval na vyleté k vodopadu v
Yosemitském narodnim parku, kde prirovnal kapku oddélenou od feky — jeji smutek
a dezorientaci — k lidskému Zivotu: ,At uZ je rozdélena do kapek ¢i nikoliv, voda je
voda. Nas Zivot a smrt jsou jedno a to samé. Kdyz si uvédomime tuto skutecnost,
nemame uz zadny strach ze smrti.” Skladba je vénovana Miroslavu Beinhauerovi.

lan Mikyska

lan Mikyska (1994) is a Czechoslovak composer who works mostly on the
edges of sound — he makes installations, videos, texts, and theatre. He studied
composition at the Guildhall School of Music & Drama in London (with James
Weeks and Laurence Crane), with exchanges at the Universitat der Kiinste in Berlin
(with Marc Sabat) and the Center for Audiovisual Studies at FAMU (with Milos
Vojtéchovsky). He is currently completing a master’s degree in directing of
alternative and puppet theatre at DAMU in Prague (with Jifi Havelka and Sodja
Lotker). He has collaborated with numerous theatres (the National Theatre, Husa
na provazku, Alfred ve dvore, Na zabradli, ao.) and visual artists (Zbynék Baladran,
AlZbéta Bacikova, Jan Pfeiffer, ao.). He published a book of sound poems, Partitury
pro Ctendre (Scores for Readers; Psi vino, 2016) and prepared a series of “sensory
strolls” — immersive installations with book-form guides. His work explores themes
such as impermanence and emptiness, the relationship between the perceptual
and the conceptual, intermediality, or our relationship to both urban and natural
environments. He is the artistic director of the Prague Quiet Music Collective. He is
also active as a translator from Czech to English and the editor-in-chief of Czech
Music Quarterly.



Not the same, not different is the third piece | have written for the sixth-tone
harmonium. The first and longest, In (2021, with fixed media electronics) explored
the diverse range of harmonies and sonorities the instrument can produce within
an electronic landscape, while Interstices (2023) focused on the rhythm of beating
between tones in the sixth-tone system. This newest piece goes in a different
direction, exploring the percussive possibilities of the harmonium and the
overlapping of the left and right hand in a single octave (through the use of various
registers), with — at first — highly limited use of the instrument’s microtonal
possibilities. The title is a reference to the Buddhist concept of siunyata (emptiness;
boundlessness) — the Zen monk Shunryu Suzuki once explained this concept to his
American Beat poet students through a visit to a waterfall in Yosemite, where he
likened the sad and disorienting separation of the drop from the river to a single
human life: “Whether it is separated into drops or not, water is water. Our life and
death are the same thing. When we realize this fact we have no fear of death
anymore.” The piece is dedicated to Miroslav Beinhauer.

lan Mikyska

Milan Gustar — 36 pohledti na Edo (2023)

Milan Gustar (1963) je hudebnik, programator, konstruktér elektronickych
zafizeni, organolog, pedagog a publicista. Od 80. let se vénuje vlastni hudebni,
vytvarné a intermedidlni umélecké tvorbé ovlivnéné minimalismem, ve které casto
vyuziva algoritmické a generativni postupy a matematické principy. Tvori
elektroakustickou hudbu i kompozice pro tradicni nastroje. Vydal nékolik CD se
svymi skladbami, které prilezitostné provadi téz zivé. Hudebni a zvukovou tvorbu
mnohdy propojuje s vizualnimi dily, svételnymi instalacemi nebo filmy. Kromé
vlastni tvorby se Milan Gustar zabyva rovnéz vyzkumem na pomezi védy, techniky a
umeéni, predevsim matematickymi aspekty hudby, zvukového a vizualniho uméni,
teorii tonovych soustav, organologii a elektroakustikou. Je autorem obsahlé
dvojsvazkové encyklopedické knihy Elektrofony, ve které shrnul historii vyvoje a
principy fungovani elektromechanickych a elektronickych hudebnich néstroju.

36 pohledu na Edo — Historii nasi hudby prostupuje hledani kompromisu mezi
dokonalosti souzvuku Cistych intervalll a Uspornosti rozlicnych temperatur.
Sestinotédnové harmonium poskytuje jedine¢nou moznost prozkoumat zvukové
vlastnosti systému 36 EDO, tedy ladéni déliciho oktavu na Sestatficet stejnych
stupnili. Nazev skladby 36 pohledii na Edo odkazuje na cyklus drevotisk(l 36 pohled
na horu Fudzi od japonského malife Kacusiky Hokusaie. Edo je starym nazvem pro
japonské hlavni mésto Tokio i zkratkou pro Equal Division of Octave. Pomalé
plynuti proménujicich se souzvukl bez explicitniho harmonicko-melodického



obsahu je volnou asociaci nehnutého pohrouzeni mysli soustfedéné na jediny
predmét — dhjanu, ktera dala jméno nespekulativni buddhistické tradici — Zenu.
Milan Gustar

Milan Gustar (1963) is a musician, programmer, builder of electronic devices,
organologist, lecturer and publicist. His work in music, visual arts, and intermedia,
has been influenced by minimalism. Often, he involves algorithmic and generative
processes and mathematical principles. His music includes both electro-acoustic
pieces and compositions for traditional instruments. He has released his
compositions on several CDs and occasionally performs them live. He frequently
combines his music and sound-art with visual works, light installations, and films. In
addition to this creative aspect of his work, he also does research at the
intersection of science, technology and art. He is particularly interested in the
mathematical aspects of music/sound-art/visual arts, set theory, organology and
electro-acoustics. He is the author of a comprehensive two-volume book
Electrophones, which summarizes the history of electro-mechanical and electronic
musical instruments and the principles on which they are based.

36 Views of Edo — Our music history is pervaded by a search for a compromise
between totally consonant perfect intervals and the economy of different
temperaments. Sixth-tone harmonium provides a unique opportunity to explore
the sonic properties of 36 EDO, a tuning system that divides the octave into 36
equal steps. The title of my composition, 36 Views of Edo, refers to 36 Views of
Mount Fuji, a series of woodblock prints by the Japanese painter Katsushika
Hokusai. Edo is both an old name for the Japanese capital Tokyo and an
abbreviation of “equal divisions of the octave”. The slow unfolding of shifting
chords without explicit harmonic-melodic content is connected, by free
association, to the unwavering immersion of a singularly focused mind — dhyana,
which gave its name to the non-speculative Buddhist tradition — Zen.

Milan Gustar

Klaus Lang — Not one and not two (2023)

Rakousky skladatel Klaus Lang (1971) nechdpe hudbu jako médium, které by
mélo vyjadrovat jakykoliv mimohudebni obsah (politické ¢i filozofické myslenky,
spolecenské zmény atd.). Namisto toho ji pojima jako nezavisly a sobéstacny
akusticky objekt. Vnimany a prozivany zvuk se stava ¢asovym fenoménem —
»slySitelnym ¢asem”. Pro Klause Langa (, klanga“) predstavuje ¢as, ktery se vyjevuje
ve znéjicim zvuku, samotnou podstatu hudby. Kdyz jsme v kontaktu s umeéleckym
dilem, je mozné zpomalit nebo dokonce pozastavit nas hekticky svét a preménit tak
pravé probihajici okamzik ve vécnost a nekonecno. Védomi toho, Ze jsou nase



Zivoty Casové ohraniceny, umocnuje nasi touhu po pocitu ,bez¢asovosti“, ktery Ize
zakusit pfi poslechu hudby — v jeji kontinuité ¢i pfekvapivém vyvoji. Klaus Lang
vystudoval kompozici na Univerzité hudebnich a dramatickych uméni ve Styrském
Hradci a rovnéz absolvoval studium hry na varhany, které se dodnes aktivné vénuje
jako interpret a improvizator. Od roku 2006 je profesorem na vyse zminéné
univerzité ve Styrském Hradci.

Not one and not two (Ani jednicka, ani dvojka) — Ackoliv v hudbé vyuzivame
Cisla jako urcité pomucky, hudba u nich nekonci — pokracuje skrz né a za né, privadi
nas k mnohem rozsahlejsi oblasti poezie. Zvuk mlze byt reprezentovan cisly, ale
neni jejich reprezentaci. Existuje nekonecény prostor mezi jedni¢kou a dvojkou,
stejné jako za jednickou a dvojkou.

Klaus Lang (1971) does not treat music as a vessel for extra-musical content
like politics, philosophy, social change, etc. Instead, he sees it as an independent,
self-sufficient acoustic object. Sound, explored through aural experience, becomes
a temporal phenomenon — “audible time”. That is to say that for Klaus Lang
(“klang”), time manifesting itself in sound is the very substance of music. When we
commune with a work of art, it is possible to slow our hectic world down or
suspend its movement altogether, transforming it into eternity and infinity. The
knowledge that our lives must come to an end amplifies our yearning for
timelessness that can be found in music — in its continuity and its surprising turns.
Klaus Lang holds a degree in composition from the University of Music and
Performing Arts in Graz; he also trained as an organist and remains an active organ
player and improviser. In 2006 Lang was appointed as professor of composition at
the above mentioned university in Graz.

Not one and not two — Even though music uses numbers as tools it does not
stop with them but goes through and beyond them and leads us in the far greater
realm of poetry. Sound can be represented by numbers but it is not a representation
of them. There is an infinite space between one and two as well as beyond one and
two.

Judith Berkson — Bent Meanings (2023)

Judith Berkson (1977) je skladatelka-interpretka Zijici v New Yorku.
Spolupracovala s Kronos Quartet, City Operou Ci Laurie Anderson a premiérovala
vokalni dila Chayi Czernowin, Enna Poppeho, Micka Barra, Joea Maneriho, Ricka
Burkhardta, Julie Werntz a Aleksandry Vrebalov. Je rovnéz kantorkou a
spolupracovala na jidisSské lidové hudbé s Theodorem Bikelem. Jeji sélové album
Oylam vydal label ECM Records a tato deska propojuje autorciny zkusenosti z nové
hudby, jazzu, némeckych lieder a improvizace. Ve své soucasné tvorbé se zaméruje



na mikrotondlni hudbu pro akustické hudebni nastroje a zpév. Autorcina opera
Cdstec¢né vzpominky byla provedena v ramci NODO / Dny nové opery Ostrava 2022.

Kompozice Bent Meanings (Ohnuté vyznamy) tematizuje materialitu hudby,
pamét a zabyva se téz otazkou: Je zvuk nositelem vyznamu? Drobné mikrotonalni,
enharmonické rozdily Sestinotdnového harmonia si zahravaji s nasi paméti, slySime
stopy diatonickych interval( a zvuky, které ndm jsou povédomé, ale zaroven
povédomé nejsou; vlastné jde o typ poslechu mezi pfitomnosti a minulosti.
Naznaceny potencial reprezentativni sily hudby vyuZivajici pamét je ve skladbé
pritomen spolecné s realné znéjicimi razujicimi patterny, které drobné mikrotény
vytvareji — jedna se o typ materiality, kterd na nds plsobi a zasahuje nés; nachazi se
v téchto razujicich patternech vyznam? SlysSime reprezentaci, anebo podvédomou
vzpominku redlného svéta?

Judith Berkson

Judith Berkson (1977) is a composer-performer living in New York. She has
collaborated with the Kronos Quartet, City Opera, Laurie Anderson and has
premiered vocal works by Chaya Czernowin, Enno Poppe, Mick Barr, Joe Maneri,
Rick Burkhardt, Julia Werntz and Aleksandra Vrebalov. She is also a cantor and has
collaborated on Yiddish folk music with Theodore Bikel. Her solo aloum Oylam was
released on ECM Records and fuses a background in new music, jazz, German
lieder and improvisation. Her current work focuses on microtonal writing for
acoustic instruments and voice. Berkson’s opera Partial Memories was performed
at NODO/New Opera Days Ostrava 2022.

Bent Meanings engages with music’s materiality, memory, and the question:
Does sound carry meaning? Small microtonal, enharmonic differences on the sixth-
tone harmonium play with memory, traces of diatonic intervals and sounds that
are familiar but are simultaneously not; a kind of listening in between the present
and past. This potential for music’s representational power through memory is
juxtaposed with the physical beating patterns that the small microtones create, a
kind of materiality affecting us; is there meaning in these beating patterns? Are we
hearing a representation, or a subconscious memory of the physical world?

Judith Berkson

Phill Niblock — Harmonius (2023)

Phill Niblock (1933) je intermedidlni umélec, ktery ve své tvorbé vyuziva
hudbu, film, fotografii, video ¢i pocitac¢. Od poloviny Sedesatych let dvacatého
stoleti sklada hutné, hlasité drony plné mikrointervalovych, instrumentalnich
témbrq, z nichZz v prostoru béhem provedeni povstavaji dalsi cetné tony. Niblock



zaroven vytvari filmy/videa zamérena na lidsky pohyb pfi praci nebo na ¢ernobilé
abstraktni vyjevy generované pocitacem, které evokuji dojem, Ze volné pluji v ¢ase.
Od roku 1985 je reditelem newyorské nadace Experimental Intermedia
Foundation: jako umélec byl jejim ¢lenem od roku 1968, pricemz v roce 1973
prevzal produkci hudebnich a intermedidlnich udalosti v ramci této nadace a stal se
také vedoucim pfidruzeného labelu XI Records. Niblockovu hudbu vydavaji Moikai,
Mode, Touch a zminény label XI Records; label Extreme pak nabizi DVD s jeho filmy
a skladbami. V roce 2014 pfijal Phill Niblock od Nadace sou¢asného uméni Cenu
Johna Cage.

Harmonius predstavuje pomérné vyjimecnou skladbu v dile Philla Niblocka
— jedna se o jedinou kompozici napsanou primo pro mikrotonalni nastroj, vtomto
pripadé pro Sestinotdnové harmonium Aloise Haby. Ackoliv Niblock mikrotonalitu
uplatnil v docela velkém poctu svych skladeb, jednalo se o mikrotonalitu
vytvarenou na zakladé manipulace s nahranymi samply, ne produkovanou
samotnym hudebnim nastrojem. Naznaceny zpusob préce tak hudebni proud ve
vysledku dale rozsifoval o mikrotonalni vrstvu. Na formalni strance tohoto dila se
nejvice projevuje instrukce, aby interpret pohyboval levou a pravou rukou v
opacnych smérech — vznika tak fascinujici a zaroven dezorientujici proud zvuku,
jenz predstavuje vyzvu pro posluchacovo vnimani hudby a dotvari celkovy
umeélecky dojem kompozice.

Phill Niblock (1933) is an intermedia artist working with music, film,
photography, video, and computers. Since the mid-60’s he has been making dense
and loud drone music filled with microtones. He frequently presents a variety of
films and videos— some of which involve the physicality of people working and
moving through space, and some of which are more informed by computer-driven
abstract images. Since 1985, he has been the director of the Experimental
Intermedia Foundation (El) in New York where he has been an artist/member since
1968. He has been producing music and mixed-media presentations at El since
1973, and is the curator of El’s label XI Records. Phill Niblock’s music is available on
Xl, Moikai, Mode, and Touch labels. A DVD containing some of his films and music
has been realeased on the Extreme label. In 2014, he was the recipient of the John
Cage Award from the Foundation for Contemporary Arts.

Harmonius is unique in Phill Niblock’s oeuvre. It is his only work written for a
microtonal instrument, in this case Alois Haba’s sixth-tone harmonium.
Microtonality is frequently heard in Niblock’s works— often this is produced
through the manipulation of recorded samples of an acoustic instrument. The main
formal driver of the work is the decision to instruct the performer to move their
left and right hands in opposite directions, a motion which creates an intriguing
and disorienting flux which challenges the listener’s perception of the music and
contributes to the overall artistic experience.



Bernhard Lang — Loops for Haba (2022-2023)

Bernhard Lang (1957) se po studiich na Brucknerové konzervatofi v Linci
pfestéhoval do Styrského Hradce (Grazu), kde studoval klasicky i jazzovy klavir. Po
ukonceni studia se stal Zakem polského skladatele Andrzeje Dobrowolského, ktery
jej seznamil s technikami nové hudby. V roce 1988 zacal vy¢ovat hudebni teorii,
harmonii a kontrapunkt na Univerzité hudebnich a dramatickych uméni ve
Styrském Hradci. V letech 2003-2022 pUsobil na téZe $kole jako profesor v oboru
kompozice, v sou¢asné dobé Zije ve Vidni jako skladatel na volné noze. Jeho
hlavnim zajmem je od roku 1999 hudebni divadlo odvozené z teorie
,diference/opakovani“. Jak uvedl pro Cesky rozhlas Petr Bakla: , K rozmanité a
hluboce promyslené praci se zvukovymi smyckami Langa inspirovaly filmy Martina
Arnolda, experimentalni hraci na gramofony jako Philip Jeck a také Deleuz(iv spis
Différence et répétition. Zatimco minimalismus si liboval v pozvolnych procesech a
opakovani vyvolavalo spiSe meditativni atmosféru, Lang ve svych skladbach pracuje
s ostrymi stfihy a nepravidelnosti, vznika nepfredvidatelna hudba plnd zvrat(.” Od
roku 2009 pUsobi jako lektor na festivalu Ostravské dny; jeho opera Der Reigen se v
roce 2014 stala centrem pozornosti festivalu NODO a na OD 2017 méla premiéru
kompozice Monadologie XXXVII ,,Loops for Leos”, kterou napsal prfimo pro festival.
Ostravské centrum nové hudby v roce 2021 uvedlo v prazském multifunkénim salu
DOX+ koncert Zdsadni Bernhard Lang.

Loops for Haba pro Sestinoténové harmonium — Miroslav Beinhauer, ktery v
minulosti interpretoval maj klavirni koncert, mé pozadal, abych pro néj vytvofril
skladbu pro Sestinoténové harmonium a zarovern mé s timto nastrojem dakladnéji
seznamil. SlySel jsem taktéz jeho sélovy recital na Sestinotdonové harmonium na
Ostravskych dnech 2021. Kromé toho mé v 80. letech Georg Friedrich Haas
upozornil na Habovo dilo a ja jsem nasledné rovnéz prostudoval autorovy
teoretické spisy tykajici se harmonie. Samotna skladba je vystavéna pomoci
smycek, je zde vlastné vyuzit urcity ,smyckovy kontrapunkt®, inspirovany postupy
Philipa Jecka, ktery podobnym zplisobem (tj. kontrapunkticky) proti sobé stavi
vicero gramofonl. Kompozice je také strukturalné spfiznéna s dilem Organ-Loops
vol. 1.

Bernhard Lang

Bernhard Lang (1957) studied piano at the Bruckner Conservatory Linz and
then moved to Graz to study classical and jazz piano. After finishing his studies,
Lang took courses in composition with Polish composer Andrzej Dobrowolski, who
introduced him to the techniques of new music. In 1988, Lang began teaching
classes of his own in music theory, harmony, and counterpoint at the University of
Music and Performing Arts in Graz. He held a professorship in composition there



between 2003 and 2022. Presently, he lives as a freelance composer in Vienna.
Since 1999, Lang’s main interest has been music theatre, derived from his theory of
“difference/repetition”. Speaking to Czech Radio, Petr Bakla had this to say about
Lang’s methods: “His varied and thoughtful work with loops has been inspired by
Martin Arnold’s films, experimental turntablists like Philip Jeck, and by Deleuze’s
book Différence et répétition. Whereas minimalism reveled in gradually unfolding
processes evoking a rather meditative atmosphere through repetitions, Lang
incorporates jump-cuts and irregularities that result in an unpredictable music full
of sudden turns.” He has been a lecturer at Ostrava Days since 2009, and the
festival frequently features his compositions — Lang’s opera Der Reigen became a
highlight of NODO 2014 and his composition Monadology XXXVII “Loops for Leos”
was written directly for OD 2017 and premiered during the festival. Ostrava Center
for New Music presented the concert Essential Bernhard Lang in 2021 at the DOX+
multifunctional hall in Prague.

Loops for Haba for sixth-tone harmonium — Miroslav Beinhauer, who had
already played my piano concerto, commissioned this piece for sixth-tone
harmonium and also introduced me to the instrument. | had already heard his solo
recital on sixth-tone harmonium at Ostrava Days 2021. Furthermore, | had studied
Haba’s theory of harmony, after Georg Friedrich Haas had introduced me to his
work in the 1980’s. The piece itself is based on loop-construction, using a kind of
loop counterpoint inspired by Philip Jeck’s multi-turntable counterpoint. The piece
is also structurally related to Organ-Loops vol. 1.

Bernhard Lang
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