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Pavel Zemek Novak — Adorace Nejsvétéjsiho Srdce JeZiSova (Litanie) (2022)

Pavel Zemek Novak (1957, vlastnim jménem Pavel Novak) se po mnoho let se vénuje
prizkumu mozZnosti jednohlasu (unisona), a to na ploSe od komornich miniatur az po
rozsahlé orchestralni kompozice. Vysledkem jsou neokdazale elegantni, pod povrchem
vSak Casto technicky velice naro¢na dila plna pohybu a energie. Pfiznacna je pro Zemka
zvukova plnost jeho skladeb (pfi zvolené kompozi¢ni metodé vlastné necekana), a
predevsim jejich zvlastni barevnost — diky redukci na jednohlas ¢i oktavy slySime
nastrojové barvy jakoby v Cisté podobé, ,nezkreslené” harmonii. V myslenkovém zazemi
skladeb Pavla Zemka prevazuje biblicka tematika, presto je jeho hudba zcela vzdalena
tradicionalistickému nabozenskému ¢i obecné ,,duchovnimu® kyci. Zemek vystudoval
skladbu na Janackové akademii muzickych uméni v Brné (JAMU) a absolvoval stipendijni
stdZe v Londyné u George Benjamina a v PafiZi u Gérarda Griseye. Byl hobojistou
orchestru Janackova divadla, nyni je profesorem kompozice na Konzervatofi Brno.

vevys

setkdni s francouzskym textem litanie (1992) pfineslo témér deset let ivah, 2000—2009
vznik partitury, nasledujici obdobi bylo jiz spole¢nou cestou k nastudovani. Forma
posledni invokace jsou pfidany. Neménny zavér kazdé z nich (pro formu litanii typicky) je
proménén v drobny vstupni septolovy tvar (objekt, motiv), jehoZ navraty maji pfinést
presveédcivéjsi jednotu formy. V metrorytmu celku je uplatnéno ¢lenénia 7 v
nejrlznéjSich tvarech i vztazich, a také v souvislosti s biblickou symbolikou tohoto ¢isla.
Zaveér cyklu je ozvlastnén houslovym jednohlasem, ktery zvyraziuje odlisSné roviny
partitury. Skladba je projevem autorovy Ucty a vdécnosti Nejsvétéjsimu Srdci JeziSovu. V
pavodnim zadméru vytvofit celovecerni dilo pro jednoho hrace (bohuzel neproveditelném)
je skryt obdiv ke svrchovanému umeéni prof. Martina Oprsala — autorova vérného
celozZivotniho spolupracovnika.
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Pavel Zemek Novak (1957, real name Pavel Novak) has been probing the possibilities
of unison for years, in compositions ranging from small-scale pieces for small ensembles
to full-blown orchestral works. The results are unobtrusively elegant, but often very
complex underneath the surface, and full of movement and energy. Zemek’s
compositions are characterized (perhaps unexpectedly, given his method) by a full sound
and, above all, a particular timbre. The reduction to unison or octave intervals brings out
the pure sound of the instruments, so to speak, “undistorted” by harmony. Despite the
fact that the intellectual background of Zemek’s compositions is dominated by biblical
themes, his music is far removed from kitschy exploitation of religion or “the spiritual”.
Zemek studied music at Janacek Academy of Music and Performing Arts (JAMU) in Brno,
and went on to receive a scholarship to study with George Benjamin in London, and
Gérard Grisey in Paris. Once an oboist in the orchestra of the Janacek Theatre, he is now
a professor of composition at Brno Conservatory.

The score of Adoration to the Most Sacred Heart of Jesus (Litany) is a culmination of
three decades: an encounter with the French version of the litany in 1992 lead to almost
ten years of contemplation. The score itself was written between 2000 and 2009 and the
following period was spent working to have it produced. In its form, Adoration accurately
follows the 33 invocations of the Litany to the Most Sacred Heart of Jesus, with two
invocations added at the end. The unchanging ending common to all of them (a typical
feature of the litany form) is turned into a minute septuple unit (object, motive), the
recurrence of which is meant to create a more persuasive sense of formal unification.
The meter/rhythm uses sevenfold divisions in various shapes and relationships, also
drawing on the Biblical symbolism of the number. The end of the whole cycle is enlivened
by a violin unison emphasizing different layers of the score. The composition expresses
the author’s reverence for and gratefulness to the Most Sacred Heart of Jesus. The
original intention (sadly unfeasible) of creating a full-length work for a solo player betrays
the author’s admiration of the unmatched art of professor Martin Oprsal, his faithful
lifelong collaborator.
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Prosime, abyste na zakladé autorova prani po skonceni skladby netleskali. Pokud chcete
vyjadrit Uctu, prosime, abyste misto toho povstali. Dékujeme!

Please do not applaud after the end of the piece, based on the author's request. If you
wish to pay your respects, please stand up instead. Thank you!



