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FLASH-MOB OPERA

FrantiSek Chaloupka — Rozlucka se svobodou / Bachelor Party (2022)

Frantiek Chaloupka (1981, Ceskoslovensko) komponuje predevsim
instrumentalni hudbu pro klasické nastroje, komorni a symfonické orchestry, dale je
tvircem oper a multimedialnich dél. Je rovnéz vyhleddvanym orchestratorem,
producentem a kytaristou. Po absolvovani Janackovy konzervatore v Ostravé
pokracoval dale ve studiu skladby na Janackové akademii muzickych uméni v Brné ve
tridé Martina Smolky — v roce 2014 zde ziskal titul Ph.D. V roce 2006 téz studoval
kompozici na Kralovské konzervatofti v Haagu (Nizozemsko) u Louise Andriessena,
Clarence Barlowa, Martijna Paddinga ¢i Richarda Ayrese. Zucastnil se Mezinarodnich
kurz( pro skladatele a perkusisty v Trsténicich (2004, 2005) a stal se stipendistou
letniho Institutu Ostravské dny (2005, 2007). Festival Ostravské dny rovnéz uved|
premiéry jeho orchestralnich dél — An Ancient Calligraphy (2007), Smooth The Heavens
(2009) a Darwin Among The Machines (2021). V dubnu 2011 zalozZil soubor Dunami
Ensemble a proved| s nim na festivalu Dny nové opery Ostrava 2012 svou operu-
instalaci Eva a Lilith. Chaloupkovy skladby byly objednany a interpretovany
mezinarodné uznavanymi hudebniky a soubory, napr. New Century Players Los
Angeles, Ensemble Modern & Péter E6tvos, Janackova filharmonie Ostrava, Prague
Modern, International Ensemble Modern Academy (IEMA), BERG Orchestra, Trio
Accanto, Aleph Gitarrenquartett, VENI Academy, Klangforum Wien.

Rozlucka se svobodou — Jet stale vprfed a pokud mozno rychleji. Nezastavit se.
Pohybovat se, ale nehybat. Zrozeny béhem jizdy, od narozeni prisaty k akumulatoru
pohybu. Apostolky techno-optimismu, knézky akcelerace. Oslavuji svij Zivot na
kolobézkach a Sifi neutuchajici viru v techno-optimismus.

|. Zrod Techné (predehra)
Il. Manifest, vyzndni a v neposledni fadé spanild jizda (duet)



lll. Kalibracni mezihra

IV. Péjme rychle! (duet)

V. V rytmu techno-deprese (duet)

V1. Roj techno-skeptik( (mezihra Il.)
VII. Valhalla Techno-optimismu (duet)

Hudba a libreto: Frantisek Chaloupka
Koncept: FrantiSek Chaloupka a Tomas Hlavacek
Opera vznikla pod hlavickou projektu Mikroopery v roce 2022.

FrantiSek Chaloupka (1981, Czechoslovakia) predominately composes
instrumental music and scores for classical instruments, chamber and symphony
orchestras, operas and multimedia works. He is also sought out as an orchestrator,
producer and guitar player. After finishing his studies in composition at the Janacek
conservatory in Ostrava, he began to study composition with Martin Smolka at Janacek
Academy of Music and Performing Arts in Brno, where he went on to complete his
Ph.D. in composition (2014). In 2006 he studied composition at Royal Conservatory of
The Hague (Netherlands) with Louis Andriessen, Clarence Barlow, Martijn Padding and
Richard Ayres. He participated in international courses for composers and
percussionists in Trsténice (2004, 2005) and was given scholarship for Ostrava Days
Festival (2005, 2007). OD Festival also premiered his orchestral pieces An Ancient
Calligraphy (2007), Smooth The Heavens (2009) and Darwin Among The Machines
(2021). In April 2011 he founded Dunami Ensemble and performed his opera-
installation Eve and Lilith at New Opera Days of Ostrava 2012. His pieces have been
commissioned and performed by internationally renowed musicians and ensembles,
e.g. New Century Players Los Angeles, Ensemble Modern & Péter EGtvos, Janacek
Philharmonic Orchestra, Prague Modern, International Ensemble Modern Academy
(IEMA), BERG Orchestra, Trio Accanto, Aleph Gitarrenquartett, VENI Academy, and
Klangforum Wien.

Bachelor Party — Keep moving forward and as fast as possible. Don’t stop. To
move but not to move. Born while driving, from birth attached to the accumulator of
movement. Apostles of techno-optimism, priestesses of acceleration. They celebrate
their life on scooters and spread an undying faith in techno-optimism.

|. The Birth of Techné (prelude)

Il. Manifesto, confession and last but not least, sleepy driving (duet)
lll. Calibration Interlude

IV. Let’s sing fast! (duetto)

V. In the rhythm of Techno-depression (duetto)



VI. Swarm of Techno-Skeptics (interlude Il.)
VII. Valhalla of Techno-optimism (duetto)

Music and libretto: FrantiSek Chaloupka
Concept: FrantiSek Chaloupka and Tomas Hlavacek
The opera was created under the banner of the Mikroopery project in 2022.

Mala Kodan / Little Copenhagen Area
18:30

PREVIEW

Radim Hanousek — Zasady tvorby uli¢niho nazvoslovi (2021)

Radim Hanousek vystudoval obor elektronické pocitace na Fakulté elektrotechniky
a komunikacnich technologii Vysokého uceni technického v Brné a magistersky program
s kompozi¢né-aranzérskou profilaci na katedre jazzové interpretace Hudebni fakulty
Janackovy akademie muzickych uméni v Brné. Nyni se tamtéz v ramci doktorského
studijniho programu soustredi na riizné podoby improvizace, intermedialitu a projekty
na pomezi jazzu a soudobé vaziné hudby — a to jako interpret (saxofonista,
basklarinetista) i skladatel. Od roku 2013 vede autorsky projekt Dust in the Groove. V
roce 2020 sestavil PMP Orchestra, ktery realizoval dila Anthonyho Braxtona a Roscoe
Mitchella v pfitomnosti autord. Jako improvizator aktivné spolupracuje s mnoha
hudebniky z celého svéta. Je autorem hudby pro fadu ansdmbld (FAUN Ensemble,
Mikroopery, Lichtzwang, ConTRIOlogy, NOCZ, Radost Ensemble) a scénické hudby
(bazmek entertainment, Feste, D’epog, Orbita). Organizuje také workshopy pro déti a
klienty s mentalnim postizenim na téma improvizace a grafické partitury a je
dramaturgem mezinarodnich festivall FAUN, PonavaFest a Festivalu osklivé hudby.

Zasady tvorby ulicniho ndzvoslovi — Dosud platna sedmnactistrankova vyhlaska
statutarniho meésta Brna z roku 2001 nabizi bohaty jazykovy material pro operni
zpracovani. Detailni popis pojmenovani ulic, pfidélovani evidencnich Cisel, uréeni
barvy, provedeni a umistovani tabulek a smérovek tvofi libreto pro tfi operni hlasy a
jednoho deklamatora. Udernost absurdniho textu podporuje repetitivni masinisticka
hudba prolinajici se s improvizovanymi témbrovymi pasazemi a elektronikou.

Hudba a hudebni nastudovani: Radim Hanousek
Libreto: lvan Palacky



Radim Hanousek graduated in Electronic Computers at the Faculty of Electrical
Engineering and Communication, Brno University of Technology, and completed a
composition/arrangement-oriented MA programme at the Jazz Interpretation
Department, of the Janacek Academy of Performing Arts in Brno. Currently, he is
working on his PhD at the latter department, focusing on different forms of
improvisation, intermediality and projects at the intersection of jazz and contemporary
classical — both as a performer (saxophone, bass clarinet) and a composer. Since 2013,
he has been performing his works with his own Dust in the Groove ensemble. In 2020,
he formed the PMP Orchestra, performing works by Anthony Braxton and Roscoe
Mitchell with the composers themselves in attendance. As an improviser, he actively
collaborates with musicians from around the world. He has written music for
numerous ensembles (FAUN Ensemble, Microoperas, Lichtzwang, ConTRIOlogy, NOCZ,
Radost Ensemble), as well as theaters (bazmek entertainment, Feste, D’epog, Orbita).
He also organizes improvisation and graphic score workshops for children and clients
with intellectual disabilities and serves as the artistic director of the international
festivals FAUN, PonavaFest and Ugly Music Festival

Street Nomenclature Guidelines — This seventeen-page piece of regulation by the
Statutory City of Brno, still in force today, offers a rich source of language material for
opera treatment. Detailed guidelines for street naming, house number assignment or
the choice of color, design and place for signs and direction markers provide the
libretto for three opera singers and a speaker. The soul-crushing, absurd lyrics are
underscored by repetitive mechanistic music blended with improvised timbral
passages and electronics.

Music and musical direction: Radim Hanousek
Libretto: Ivan Palacky

Michat Chojnacki — Riversound Ostravice (2023)

Michat Chojnacki (1997) vyristal na hudbé Bacha, Mozarta a skupiny Kraftwerk.
Od roku 2018 studuje hru na klavir na Hudebni akademii Karola Szymanowského v
Katovicich pod vedenim Magdaleny Lisak. Kromé toho studoval hru na cembalo u
Matgorzaty Sarbak a klavirni imrpovizaci u Szabolcse Esztényi. Soubézné navic
vystudoval hudebni védu, filozofii a prdva na VarSavské univerzité — Skolu absolvoval
summa cum laude (s nejvyssi pochvalou) v roce 2022. Je fascinovam tradi¢ni hudbou a
zUcastnil se cetnych workshopU tykajici se tradi¢ni hudby a terénniho nahrdvani. Krom
toho se Chojnacki téz zaméruje na interpretaci dél 20. stoleti a soudobé hudby. Tézisté
jeho umélecké Cinnosti viak tkvi v improvizaci. Iniciuje Ziva hudebni vystoupeni — at uz
se jedna o sblové koncerty, Ci o spolupraci s profesionalnimi; anebo neprofesionalnimi



hudebniky. Vénuje se také studiu elektronické hudby a prozkoumavani vzajemného
pusobeni elektronické a akustické hudby.

Riversound Ostravice — Poslouchame hudbu. To je vétSinou nenapadnutelné
paradigma: poslouchdme hudbu. Ale co by se stalo, kdybychom role obratili? Co kdyby
hudba naslouchala nam? Dilo Riversound Ostravice je performanci, jez se zaméruje na
nalézani sty¢nych bodl mezi Zivou hudbou a ambientnimi zvuky. VSichni hudebnici —
instrumentalisté i vokalisté — by si méli volné pohravat se zvukovym prostfedim. Z toho
dlvodu performance neustale znovu zacing, nikdy ji nelze pfedem zapsat ¢i uméle
uzavrit, musi sama dospét k zavéru. Zakfici nékdo? Projede kolem auto? Anebo bude
nad hlavami posluchacl krouzit hejno rorysa? To vse bude odhaleno béhem provedeni
dila.

Vyzyvdme obecenstvo k tomu, aby se chovalo svobodné. Prochazejte se, mluvte
spolu — jednoduse délejte, co uznate za vhodné. Jste rovnéz ucinkujicimi!

Michat Chojnacki

Michat Chojnacki (1997) was raised listening to Bach, Mozart, and Kraftwerk.
Since 2018, he studies piano performance at Karol Szymanowski Academy of Music in
Katowice (Poland), under the supervision of Magdalena Lisak. Apart from that,
Chojnacki studied harpsichord performance under Matgorzata Sarbak and piano
improvisation with Szabolcs Esztényi. Concurrently with his musical education,
Chojnacki studied musicology, philosophy, and law at the University of Warsaw
(Poland), graduating summa cum laude in 2022. He is fascinated by traditional music
and has participated in numerous workshops on traditional music and field recordings.
Apart from that, Chojnacki focuses on performing mostly 20" century and
contemporary music. However, the core of Chojnacki’s artistic activity is live
improvisation. He creates live musical performances solo or together with professional
and non-professional musicians. He also enjoys studying electronic music and
exploring the interplay between the electronic and acoustic.

Riversound Ostravice — We listen to music. This is a mostly uncontested paradigm:
we listen to music. But what would happen if the roles were reversed? What if the
music was listening to us? Riversound Ostravice is a performance aiming to explore the
interplay between live music and ambient sound. In this performance musicians —
instrumentalists and vocalists — are invited to freely play with the soundscape. Thus,
the performance is constantly being born, never written down and never complete,
until its end. Will someone shout, a car pass or a flock of swifts circle by? It all will
unravel during the performance.

We strongly encourage the audience to act freely. Walk around, talk if you want
and do whatever pleases you. You are the performers too!

Michat Chojnacki



Sean Kiley — The Garden Beyond This Perceptual Veil (2022)

Sean Kiley v soucasné dobé pracuje na dizertacni praci na pomezi hudebni
kompozice a psychologie na University of Victoria (Britska Kolumbie). Mezioborovy
program na zminéné Skole mu dovoluje prozkoumavat rizné formy stav( transu
vyvolanych zvukem a hudebni prostfedky, které k témto prozitkim vedou. Studuje
rovnéz vliv ¢asového vnimani ve vztahu ke zménénym staviim mysli a moZznostem
|é¢eni zvukem (sound healing) — ptedevsim skrze vnimani ¢asu v hudebnich smyckach.
Jako skladatel a interpret se intenzivné zajima o zvukovou kompozici a metody
improvizace Ci o zvukové evokace a transpersonalni psychologii. Kiley se také vénuje
hfe na klasickou kytaru a jako folkovy hudebnik vystupuje v projektu nazvaném Seele
Geist. Je zakladatelem labelu a hudebniho kolektivu RGMS a taktéz aktivnim zvukovym
inzenyrem ve Victorii. Kileyho tvorba a kompozi¢ni procesy se pohybuji na pomezi
fenomenologie, neurologie, ritudlnich aktivit, metafyziky, mysticismu, astrologie a
hermeneutiky. Absolvoval obory kompozice a zvukové inZzenyrstvi na DePaul University
a magistersky program v oboru hudebni skladba dokoncil na University of Victoria.
Kiley také pro rok 2024 ziskal stipendium od Centra vyzkumu nabozenstvi a spolecnosti
na University of Victoria.

The Garden Beyond This Perceptual Veil (Zahrada nachazejici se za zdvojem
vhimatelného) — Tato kompozice je otevienym dilem sestdvajicim ze smycek —
interpreti si mohou ,,zvolit svou vlastni cestu” skladbou. Kazdy hra¢ ma k dispozici sadu
24 hudebnich bunék, které obsahuji vlastni unikatni hudebni fraze, Ize je po urcitou
dobu opakovat formou smycky a taktéz je mozné pozmeénovat jejich tempo. Interpreti
mohou tyto buriky hrat libovolnym zplisobem a v jakékoliv kombinaci. Dilo povazuji za
syntézu mych tfi kompozic¢nich ptistup(. Zaprvé, zvuk jako umélecké vyjadreni (nebo
hudebni skladba). Zadruhé, zvuk jako |ék (nebo zvukova |é€ba). A konecné, zvuk jako
percepcni experiment. Tento experiment spociva v tom, zda posluchac¢ dovede
rozpoznat smycky, jez jsou v dile obsazeny, anebo ne. Z hlediska vySe zminéné zvukové
|é¢by pak kompozice vyuziva tradi¢ni zpivajici misy a monauralni rytmy, hudba tedy
mUZe navodit az meditativni stav. Umélecké poselstvi skladby se zaméruje na
zakouseni noumenonu (noumenon — opak toho, co se pouze jevi, Cili fenoménu; véc o
sobé — pozn. prekl.), jez vychazi z nasi schopnosti potlacit analytické uvazovani a
vnimat tak Rajskou zahradu ne jako néjaké historické ¢i mytologické misto, ale jako
néco, co je pfitomno ,tady a ted” a nachazi se za hranici ryze materidlniho svéta. Chtél
bych posluchace vyzvat k tomu, aby skladbu poslouchali skrze tyto tfi naznacené
perspektivy — aby se pomoci své analytické mysli pokusili rozpoznat vyuzité smycky a
nasledné na sebe nechali plsobit IéCivé hudebni prvky nez se hudba stane pouze cisté



imaginativni zkuSenosti, kde vkus a preference ¢i obvyklé rozliSovani prestanou
existovat a prevladne jednota vSeho. Doufdm, Ze timto zplisobem naleznete Zahradu
nachdzejici se za zavojem vnimatelného.

Sean Kiley

In pursuit of his PhD in Music Composition and Psychology in an interdisciplinary
program of the University of Victoria (British Columbia), Sean Kiley explores the
varieties of sonically induced trance states, and the factors within music and
composition which give rise to these experiences. Through the lens of time perception
in musical loops, he studies the implications of time consciousness in relation to
altered states of mind and sound healing. As a composer and performer, he is deeply
interested in soundscapes and improvisational heuristics as well as sonic evocations of
transpersonal psychology. Kiley also performs as a classical guitarist and folk musician
under the guise of Seele Geist. He is the founder of record label and music collective
RGMS and an active recording engineer in Victoria. Kiley’s writings and compositional
processes traverse phenomenology, neurology, ritual, metaphysics, mysticism,
astrology, and hermeneutics. He holds degrees in composition and sound engineering
from DePaul University, and a Masters degree in music composition from the
University of Victoria. He is also the recipient of the 2024 graduate fellowship from the
Centre for Studies in Religion and Society at the University of Victoria.

The Garden Beyond This Perceptual Veil — This piece is an open score of “choose
your own adventure” loops. Essentially, each performer has before them a set of 24
cells with their own unique musical phrases, which are subject to repeat like a loop a
particular number of times in each section of the changing tempo throughout the
piece. The performers may play these cells in any manner they wish and in any
combination. | consider this piece as the synthesis of my three modes of composition.
Firstly, sound as artistic expression (or music composition). Secondly, sound as
medicine (or sound healing). And lastly, sound as a perceptual experiment. The
perceptual experiment is explored through our ability to be aware, or not be aware, of
the loops present in this piece. Medicinally, this piece makes use of traditional singing
bowls and monaural beats to allow the invocation of a meditative state. And
artistically, it explores preparing the ground for the noumenal experience, which arises
out of our ability to bypass the analytical mind and experience The Garden of Eden as
not merely a historical or mythological place, but here and now in the present just
beyond the veil of a purely material world. | would encourage you to listen through
these three perspectives, beginning with the analytical mind in trying to perceive the
loops present, but then allowing the medicinal elements to take hold until the music
becomes a purely imaginative experience where taste and preference, this or that, no



longer exist and the unity of everything takes hold. There | hope you will find The
Garden Beyond This Perceptual Veil.
Sean Kiley

Andrew Stock — Untitled (“I sell the shadow to support the substance”) (2022)

Andrew Stock je skladatel/umélec pohybuijici se v koncertnim prostredi a v oblasti
instalaci, zaméruje se na experimentalni hudbu, konceptudlni uméni a black studies.
Autorova dila si objednaly ¢i iniciovaly soubory a organizace jako LA Phil/wild Up,
Fonema Consort, Quince Ensemble, New York Virtuoso Singers ¢i Cleveland Chamber
Symphony; jeho projekty byly financné podporeny institucemi Goethe-Institut, ASCAP
a dalSimi uméleckymi organizacemi. Stock je plivodné violistou a jako sélista, komorni
&i orchestralni hrac od roku 2017 procestoval Spojené staty, Némecko a Svycarsko (NY
Phil Biennial, New World Symphony, festivaly v Aspenu a Lucernu, WQXR Q2). Od roku
2019 svou Cinnost ¢im dal vice rozprostird mezi riznd média a sméruje ji mimo kontext
koncertni hudby (napt. performativni uméni, texty, kurdtorsvi), dale se rovnéz vénuje
pedagogické Cinnosti, pfednasi a je aktivni jako interpret v ramci svého
doktorandského pusobeni (University of Chicago); hostoval téZ na rlznych institucich
(Yale, Stanford, Connecticut College, Webster University).

Untitled (“I sell the shadow to support the substance”) (Bez ndzvu [,prodavam
stin, abych podpofila podstatu”“]) — Sojourner Truth prodala velké mnozstvi svych
vlastnich portrét(, na néz od roku 1864 umistovala motto , prodavam stin, abych
podpofila podstatu” (,,stin” = fotografie, kopie reality; ,podstata” = skutecny Zivot a
dilo Truth). Ve skladbé se snazim uvedené motto zasifrovat do tdnud a rytma. Dva
instrumentalni hlasy a dvé konkrétni nahravky v dile vytvareji ,zrcadlovy kanon” — tuto
formu a vyuziti nahravek vnimam jako metaforu pro proces fotografické reprodukce,
nepfimo vyjadfeny v textu. V nahravkach ma kazdé pismeno z vySe uvedeného motta
stejny ¢asovy prostor — delsi i kratSi slova urcuji delsi ¢i kratsi prostor, v jehoz ramci se
stfidaji zvuky a ticho v nahravce. Instrumentalni party byly utvoreny tak, Zze kazdému z
26 pismen abecedy byly prifazeny tény z pisné John Brown’s Body z dob Americké
obcanské valky (tato pisen byla vybrdna proto, Ze vychazi z textu pisné These Valiant
Soldiers, jenz napsala Truth). Motto je nasledné ,cteno” tak, Ze pfislusnd pismena s
prirazenymi tony jsou hrana v poradi, v jakém jsou uvedena ve zminéné vété.

Andrew Stock

Andrew Stock is a composer/artist working in concert and installative formats
with focus areas in experimental music, conceptual art, and Black studies. His work has
been commissioned and programmed by groups including LA Phil/wild Up, Fonema



Consort, Quince Ensemble, the New York Virtuoso Singers, and the Cleveland Chamber
Symphony; projects have been financially supported by Goethe-Institut, ASCAP, and
other arts organizations. Formerly a violist, Stock toured the U.S., Germany, and
Switzerland as a soloist, chamber player, and orchestral musician until 2017 (NY Phil
Biennial, New World Symphony, Aspen and Lucerne festivals, WQXR Q2). Since 2019
he has increasingly presented work in a variety of media and contexts outside concert
music (e.g. performance art, text, curatorial) in addition to teaching, lecturing, and
performing both as a PhD candidate (University of Chicago) and as a guest at other
institutions (Yale, Stanford, Connecticut College, Webster University).

Untitled (“I sell the shadow to support the substance”) — Sojourner Truth sold
many small self-portraits on which the motto “I sell the shadow to support the
substance” is written beginning from 1864 (“shadow” = the photograph, a copy of
reality; “substance” = Truth’s life and work). This piece encodes the motto as pitches
and durations. Two instrumental lines and two field recordings are presented as
“mirror canons” — this form and the use of recording are adopted as metaphors for the
process of photographic reproduction implied by the text. In the recordings part, each
letter of the motto is treated as an equal time unit: longer or shorter words determine
longer or shorter lengths of time during which sounds and silences alternate in the
finished tracks. In the instrumental parts, the 26 letters of the alphabet are assigned to
the notes of the U.S. Civil War-era song John Brown’s Body (chosen because it is was
sung to the lyrics These Valiant Soldiers by Truth). The motto is “read” by re-ordering
these notes in accordance with their assignments.

Andrew Stock

Christian Ferlaino — All’Erva Radicchia (2017)

Christian Ferlaino (1981) je italsky skladatel, instrumentalista a ethomuzikolog.
PUsobi jako vedouci vyzkumnik organizace LoMus — Local Sound for a New Musicality
(Mistni zvuky pro novou hudebnost), v rdmci Universita della Calabria — na rozvoj této
¢innosti obdrzel téz stipendium Marie Sktodowska-Curie Fellow. Jeho
etnomuzikologicky vyzkum zvukového a hudebniho svéta Kalabrie predstavuje velkou
inspiraci pro jeho skladatelskou a interpretacni praxi. Ferlainova hudba ¢asto stoji na
hranicich mezi kompozici a improvizaci. Autorovy hudebni aktivity sestdvaji z nékolika
okruht: jako dudak interpretuje tradi¢ni hudbu z oblasti stfedni Kalabrie; jako
saxofonista se specializuje na improvizovanou hudbu a je soucasti evropské
improvizacni scény; jako skladatel piSe kompozice pro jazzové soubory i pro ansambly
vénujici se soudobé hudbé. Ferlaino spolupracoval a vystupoval s vyznamnymi
mezinarodnimi osobnostmi soudobé hudby a improvizacni scény, napf. s Anthony
Braxtonem, Laurencem B. Morrisem ¢i Cornelisem de Bondtem.



All’Erva Radicchia — skladba vychazi z fascinace vyuzitim zvonk( pro stadni zvirata
v Kalabrii, dale z komplexnosti harmonii produkovanych stadem a z vytribené zvukové
vnimavosti pastyrd. Dilo napodobuje zvuk malého, az stfredné velkého stada koz na
pastvé. Krom toho, Ze funkci zvonk je to, aby mél pastyr o zvifatech prehled, jsou
rovnéz jakousi identifikacni znackou stada a pastyre — vytvareji komplexni sit vztaht
mezi riznymi lidskymi a pfirodnimi silami. Zvuk zvonkd ustanovuje interakce mezi
lidmi, zviraty, prostfedim a nadprirozenem. Skladba mize byt interpretovana jak
profesionadly, tak neskolenymi hradi; dilo vzniklo jako souc¢dast vyzkumu v ramci LoMus
(Local Sound for a New Musicality), financovaného Evropskou unii.

Christian Ferlaino

Christian Ferlaino (1981) is an Italian composer, instrumentalist and
ethnomusicologist. He is the main researcher of LoMus — Local Sound for a New
Musicality, as a Marie Sktodowska-Curie Fellow at Universita della Calabria. His
ethnomusicological enquiry in the Calabrian sonic and musical realm provides
inspiration for his music both as a performer and a composer. Ferlaino’s music often
works at the boundaries between composition and improvisation. As a musician, he
operates in different areas: as a bagpiper, he plays traditional music from central
Calabria; as a saxophone player, he has specialised in improvised music and is a
member of the European improvised scene; as a composer, he writes both for jazz and
contemporary music ensembles. Ferlaino has collaborated and performed with
international figures of the contemporary and improvised music scenes, such as
Anthony Braxton, Laurence B. Morris and Cornelis de Bondt.

All’Erva Radicchia — Fascinated by the use of bells for herd animals in Calabria, the
complexity of the flocks’ harmonies and the shepherds’ refined aural sensitivity, the
piece reproduces the sound of a medium-small goat herd in the pasture. Besides being
a functional device to keep track of the animals during pasture, bells become a marker
of the animals’ and shepherds’ identity and initiate a complex network of relationships
between various human and non-human agents. Their sound establishes interactions
between humans, animals, the environment and the supernatural. Written to be
performed both by professionals and non-trained individuals, this piece is part of
LoMus (Local Sound for a New Musicality), an EU funded research.
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