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Datel zkazy (CZ)

Datel zkazy (polsky dzieciotf zagtady) vznikl pdvodné jako nohsled Sovy smrti,
tedy bendzového a live processingového dua Tomase Miky a Jana Faixe. V Datlovi
zkazy Miku na bendzo vysttidal lan Mikyska, skladatel, improvizator a intermedialni
umélec. Faix je zase jednou z nejvyraznéjsich postav na ceské scéné experimentalni
elektroniky. Je mozné, Ze na ostravské vystoupeni Datel vymeéni klasické bendzo za
predklasickou violu da gamba, ale nic neni jisté.

Datel zkazy (Polish: Dzieciot zagtady, English: The Woodpecker of Doom)
originally came about as a henchman of The Owl of Death, a banjo/live-processing
duo comprising Tomas Mika and Jan Faix. In Datel zkazy, Mika’s banjo duties are
taken over by lan Mikyska, composer, improviser and intermedia artist. Faix is, for his
part, one of the most prominent figures of Czech experimental electronics scene. For
its performance in Ostrava, the Woodpecker might replace banjo will pre-Classical
viola da gamba, but nothing is certain.

Milan Gustar (C2)

Jméno Milana Gustara se jiz na programu Minimaratonu v minulosti nékolikrat
objevilo. Tentokrat bude prezentovat prvni dva analogové nastroje Ceské, resp.
¢eskoslovenské vyroby: Antares a Cislizvuk. Cislizvuk je monofonni syntetizér, ktery
byl ve druhé poloviné 70. let vyvinut ve Vyzkumném Ustavu rozhlasu a televize (VURT)
v tehdej$im socialistickém Ceskoslovensku. N&stroj je analogovy, zakladnimi



elektronickymi aktivnimi prvky jsou tranzistory, operacni zesilovace a dalsi analogové
integrované obvody. V nékterych modulech jsou pouzity také integrované obvody
&islicové, co? ovlivnilo i pojmenovani nastroje. Cislizvuk je zcela modularni, jednotlivé
bloky nejsou vzajemné propojené, vsechny jejich vstupy a vystupy jsou vyvedeny na
zdirky na ¢elnim panelu a pro vytvoreni signalovych cest slouzi propojovaci kabely.
Byly postaveny pouze tfi exemplare, které se nasledné pouzivaly k vytvareni
elektroakustické hudby v experimentdlnich zvukovych studiich. Podobnym nastroj je
Antares, také se nikdy nedostal do sériové vyroby a vzniklo jen omezené mnoizstvi
kusU. Antares je syntezator Ceskoslovenské vyroby, ktery od roku 1978 vyvijeli a
nakonec postavili Miroslav Kasper a Michal Eben ve Vyzkumném ustavu rozhlasu a
televize.

Milan Gustar je hudebnik, programator, konstruktér elektronickych zafizeni,
organolog, pedagog a publicista. Od 80. let se vénuje vlastni hudebni, vytvarné a
intermedialni umélecké tvorbé ovlivnéné minimalismem, ve které ¢asto vyuziva
algoritmické a generativni postupy a matematické principy. Tvofi elektroakustickou
hudbu i kompozice pro tradi¢ni nastroje. Vydal nékolik CD se svymi skladbami, které
prileZitostné provadi téz zivé. Hudebni a zvukovou tvorbu mnohdy propojuje s
vizudlnimi dily, svételnymi instalacemi nebo filmy. Kromé vlastni tvorby se Milan
Gustar zabyva rovnéz vyzkumem na pomezi védy, techniky a uméni, predevsim
matematickymi aspekty hudby, zvukového a vizualniho umeéni, teorii ténovych
soustav, organologii a elektroakustikou. Je autorem obsahlé dvojsvazkové
encyklopedické knihy Elektrofony, ve které shrnul historii vyvoje a principy fungovani
elektromechanickych a elektronickych hudebnich nastroju.

Milan Gustar’s name will already be familiar from past Minimarathon of
Electronic Music line-ups. This time, he’ll showcase the first two analogue
instruments of Czech (or Czechoslovak) manufacture: Antares and Cislizvuk. Cislizvuk
(Numbersound or Digisoung) is a monophonic synthesizer developed in the second
half of the 1970s at the Radio and TV Research Institute (VURT) in what was then
socialist Czechoslovakia. It is an analogue instrument based primarily on transistors,
operational amplifiers and other analogue integrated circuitry. Some modules also
use digital integrated circuits, hence the name. Cislizvuk is fully modular, with no
connection between individual blocks: all inputs and outputs are situated at the front
panel and connecting cables are used to create signal pathways. All three Cislizvuks
made were used to create electro-acoustic music at experimental sound studios.
Antares is a similar instrument that’s also never reached serial production; again, only
a limited number of these Czechoslovak synthesizers were made after being
developed since 1978 by Miroslav Kasper and Michal Eben of Radio and TV Research
Institute.



Milan Gustar is a musician, programmer, electronic devices constructor,
organologist, lecturer and publicist. His own work in music, visual arts and inter-
media, dating from 1980s, has been influenced by minimalism, often utilizing
algorithmic and generative processes and mathematical principles. His music includes
both electro-acoustic pieces and compositions for traditional instruments. He has
released his compositions on several CDs and occasionally performs them live. He
often combines his music and sound-art with visual works, light installations or films.
In addition to this creative aspect of his work, he also does research at the
intersection of science, technology and art, especially the mathematical aspect of
music/sound-art/visual arts, pitch set theory, organology and electro-acoustics. He is
the author of comprehensive two-volume book Electrophones, which summarizes the
history of electro-mechanical and electronic musical instruments and the principles
on which they work.

Tymon Zgorzelski (PL) — Abattoir Noir (2023)

Tymon Zgorzelski je skladatel z Polska, ktery nedavno absolvoval londynskou
Royal College of Music (RCM) pod vedenim Jonathana Cola. Pfed RCM studoval
Dalcrozeho eurytmiku na Statni hudebni Skole F. Chopina ve Varsavé a rovnéz fyziku a
matematiku na jedné z nejlepsich stfednich skol v Polsku. Jeho hudba byla provedena
v Londyné, na Orkejskych ostrovech ¢i v jeho rodném Polsku. Zgorzelski v posledni
dobé dokoncil dilo Flights, celojevistni komorni operu zaloZzenou na textech nositelky
Nobelovy ceny Olgy Tokarczuk, cyklus Inflorescences pro rtizné smyccové soubory i
skladbu Curiosity and the Cat pro sélovy klarinet, jez zvitézila ve skladatelské soutézi
poradané Klarinetovou a saxofonovou spolecnosti Velké Britanie.

Abattoir Noir — Uvedené dilo vychazi z historie hlavniho vystavniho prostoru
galerie PLATO, jenz drive slouzil jako jatka. VyuZité zvuky maji pfipominat (nékdy
pomérné explicitné) zivé bytosti. Skrabou, pisti, hu¢i, hrabou a néco hledaji, snad
unikovou cestu? Celd skladba je celkové ztiSena a skoro plisobi dojmem, jako kdyby se
jednalo o lo-fi hudbu — inspiracni zdroj totiz pochazi z davné minulosti a nyni z néj
zUstdva pouze vybledla vzpominka.

Tymon Zgorzelski

Tymon Zgorzelski is a composer from Poland. He has recently graduated from
the Royal College of Music (RCM) guided by Jonathan Cole. Before RCM, he studied
Dalcroze Eurhythmics in the F. Chopin State Music School in Warsaw and physics and
maths in one of the best high schools in Poland. His music has been performed across



London-and in other locations such as the Orkney Islands and back in Poland. Recent
works include Flights, a fully-staged chamber opera based on text by Nobel Prize-
winning author Olga Tokarczuk, a cycle of Inflorescences for various string ensembles
and Curiosity and the Cat for solo clarinet which won the UK Clarinet and Saxophone
Society’s composition competition.

Abattoir Noir — The piece is inspired by the historical past of main PLATO gallery,
which used to be a slaughterhouse. The sounds used in the music are meant to
remind (sometimes quite directly) of living beings. They are scratching, whistling,
humming, digging and searching for something, maybe an escape route? The piece is
toned down, almost in a lo-fi fashion, as the source of inspiration is something from
the past long gone, and only a faint trace of it remains now.

Tymon Zgorzelski

Frantisek Hruska (CZ)

FrantiSek Hruska (1998, Ostrava) vystudoval sonologii v Haagu a nyni jako
Cerstvy navratilec do domoviny zapousti znovu koreny do mistni scény. Frantisek se
vénuje zvuku a hudbé v Sirokych kontextech, od zvukovych instalaci, pres intervence
ve verejném prostoru, tvorbu elektronickych i akustickych nastroji aZ po fixed media
kompozice i kompozice pro malé ansambly. Jeho tvorba je velmi ¢asto site-specific &
event/time/context-specific. Zvukové-svételné improvizované vystupy Tiska Rusky,
FrantiSkova alterega, stavi do popredi konkrétné na koncepty hravosti v hudbég,
komunikaci a jeji obtiZe, analogové elektronické instrumenty (nejcastéji z vlastni
dilny) a zvukovou ekologii. Necekejte nerdovské zahloubani do nedostupnych hlubin
ani snobské chlubeni sexy vybavickou. TiSek Ruska ma za cil udélat s elektronickymi
udélatky to, co rokenrol délal s kytarami. Od organické analogové abstrakce, pres
tepajici elektro-konfrontaci, az do hlubin barevnych zvukovych vyvrelin.

FrantiSek Hruska (1998, Ostrava) graduated in sonology in The Hague and now,
freshly returned to his homeland, is putting down roots in the local scene again. He
explores sound and music in their broad context, from sound installations, public
space interventions or building instruments (both electronic and acoustic) to fixed
media compositions or compositions for small ensembles. His works are very often
site-specific & event/time/context-specific. Improvised sound/light performances by
Tisek Ruska, his alter-ego, specifically foreground playfulness in music,
communication and its shortcomings, analogue electronic instruments (mostly DIY)
and sound ecology. Don’t expect oh-so-deep nerdy navel-gazing nor snobbish
showcase of sexy gadgets. TiSek Ruska aims to do for electronic contraptions what



rock’n’roll did for guitars. From organic analogue abstraction through throbbing
electro-confrontation all the way to the depths of colorful sound magma.

RDKPL (CZ)

Radek Kopel je audio experimentator z Mostu. Manipulaci zvuku se zabyva od
roku 1994. Vysledné skladby jsou abstraktni, bez rytmu a ostatnich hudebnich slozek.
Stylové se pak pohybuji v praseciku blaznivé elektroniky, industridlnich kov( az po
drsné hluky. Typickym znakem jeho tvorby je Ziva manipulace bez postprodukénich
zdsahU, v posledni dobé minimalizuje efekty a zatizeni pfi dosazeni maximalniho
vystupu, coz bude i predmétem ostravského predstaveni.

Radek Kopel, an audio-experimenter from Most, has been manipulating sound
since 1994. The resulting compositions are abstract, lacking rhythm and other musical
gualities. Their style can be situated at the intersection of freaky electronics and
metallic industrial sounds, reaching all the way to harsh noise(s). His work is
characterized by live manipulation without post-production. Lately, he has been using
minimal effects and equipment to achieve maximum output: his performance in
Ostrava will take the same approach.

Daniel Kordik (SK) — Ocela

Hudba Daniela Kordika osciluje mezi volnou improvizaci, elektronikou, kompozici
a terénnimi nahravkami. Zahrnuje tanec¢ni a techno produkci (Jamka; Urbsounds
Collective), field recordings ([Sy][ria], Poznova) Ci ¢etné kolaborace a improvizace,
napr. nahravky V rychlosti pomaly s Michalem Matejkou a Miroslavem Tothem, 5AM
s Ute Kanngiesser ¢i Mimo-Soto s Kenem lkedou. Kromé rGznych spolupraci se v
poslednich letech Kordik vénuje taktéz solové tvorbé, pricemz mezi jeho posledni alba
patfi kazeta Medzic¢asy (Urbsounds Collective) a Ocela (Weltschmerzen), se kterym
vystoupi i v rdmci Minimaratonu elektronické hudby v Ostravé. V roce 2001
spoluzalozil kolektiv Urbsounds a inicioval hudebni projekt Jamka. Spolecné s
Edwardem Lucasem a N.O. Moorem kuratoruje Londynské hudebni vydavatelstvi
Earshots Recordings. Svou hudbu uverejnil ve vydavatelstvich jako Superpang,
Urbsounds Collective, LOM, Sub Rosa, Takuroku, Baba Vanga, Weltschmerzen,
Confront Recordings, Scatter Archive, Earshots Recordings a dalSich.

Daniela Kordik’s music oscillates between electronics, composition and field
recordings. It ranges from dance and techno production (Jamka, Urbsounds
Collective) through field recordings ([Sy][ria], Poznova) to frequent collaborations and



improvisations (albums V rychlosti pomaly with Michal Matejka and Miroslav Téth,
5AM with Ute Kanngiesser, or Mimo-Soto with Ken lkeda). In addition to these
collaborations, Kordik has also been working solo in recent years: his latest output
includes tape-release Medzicasy (Urbsounds Collective) and Ocela (Weltschmerzen),
which he’ll present during his performance at the Minimarathon of Electronic Music.
In 2001, he co-founded the Urbsounds collective and initiated the music project
Jamka. With Edward Lucas and N.O. Moore, he curates London-based Earshots
Recordings. His music has been released on labels including Superpang, Urbsounds
Collective, LOM, Sub Rosa, Takuroku, Baba Vanga, Weltschmerzen, Confront
Recordings, Scatter Archive, Earshots Recordings and more.

sitbQ (KR/NL)

Ani jméno, ani motivy, ani zdmér nemohou byt nalezeny na internetu. Nicméné
zvuk je jednoznacny, transparentni a nekompromisni. To je sitbQ.

Neither the name nor the motives nor the purpose can be found, even on the
Internet. However, the sound is unambiguous, transparent, uncompromising. That’s
sitbQ.

Francesco Corvi (IT)

Francesco Corvi je italsky hudebnik, pedagog a multimedidlni umélec pasobici v
Berliné. Jeho dilo se v kontextu pocitacové hudby, improvizace a multimedialniho
umeni zabyva technologiemi jako je live coding, adaptivni systémy Ci prostorovy zvuk.
S vyznamenanim absolvoval Vyzkumné centrum pro zpracovani zvuku a obrazu
(CREA) ve Frosinone a Institut sonologie v Haagu, kde jeho védecka prace vynikla
inovativnimi prispévky v oblasti Zivé pocitaCové hudby a jejiho vztahu k filozofickym
konceptlim vtélenosti (embodiment), pomijivosti, posthumanismu a kybernetiky.
Soubéiné s akademickou drahou si stale udrzuje silné spojeni se scénou
experimentalni undergroundové hudby, vydava hudbu na rozliénych nezavislych
labelech a vystupuje na nejriiznéjsSich festivalech i pti dalSich prilezZitostech.

,PFi live codingu se bézné promita obrazovka laptopu, aby publikum vidélo, co
vystupujici déla a aby se posilil dojem Zivého vystoupeni. Lidé si tuto volbu ¢asto
vykladaji jako pokus ,vysvétlit’ technickou stranku vystoupeni — jenomze z mého uhlu
pohledu koncertni live coding |épe ocenime a pochopime, kdyzZ se soustfedime na



vysledny hudebni vyraz, ne na kdd. Pozice téch, kdo chtéji prostfednictvim uméni
demystifikovat technologie, jsou mi blizké. Nicméné mi pripada plodnéjsi rozebirat
svUj kreativni proces na workshopu, béhem interview nebo po koncerté, nez nutit
navstévniky, aby si [dmali hlavu zaplavou kédu, ktery vétsiné z nich nic nerekne. Live
codingu se nevénuiji proto, Ze by to byla technicka vyzva, spiSe ho volim jako zplsob
vyjadreni — jeho prostrednictvim mohu reflektovat aspekty, které s néjakym
promitanim kédu souviseji jen pramalo.”

Francesco Corvi is an Italian musician, lecturer and multimedia artist based in
Berlin. His work explores technologies such as live coding, adaptive systems and
spatial audio in the context of computer music, improvisation and multimedia art. He
graduated with honors from CREA (Research Center for Audiovisual Processing) in
Frosinone and the Institute of Sonology in The Hague, where his research was
distinguished by innovative contributions in the field of live computer music in
relation to the philosophical concepts of embodiment, impermanence,
posthumanism and cybernetics. Parallel to his academic path, he has always
maintained a strong connection with the experimental underground music scene,
publishing on various independent labels and playing in numerous venues and
festivals.

“In live coding is common practice to project the laptop screen to show the
audience what the performer is doing and enhance the perceived liveness of the
performance. While this decision is often considered as an attempt to ‘explain’ the
technical aspect behind the performance, from my perspective live coding concerts
can be better appreciated and understood through the expressive outcome they
produce rather then by observing the code. As much as | find myself in line with this
philosophy of wanting to demystify technology through art, | believe that discussing
my creative process in workshops, interviews, and post-concert discussions is more
effective than to encourage deciphering a block of code that would be
incomprehensible to most of the audience. In my case, the choice to engage in live
coding is not a technical challenge, but rather an expressive choice that allows me to
develop a reflection on aspects that may have little to do with code projection.”

Pablo Ulises Lienhard (DE) — Klangkorper

Pablo Ulises Lienhard sam sebe povaZuje za improvizdtora a zvukového umélce.
V rGzném kontextu pravidelné vystupuje se saxofony, mixpulty, efektovymi zafizenimi
nebo pocitaci. PrileZitostné jeho tvorba zahrnuje praci s videem a grafikou. Lienhard
obdrzel v roce 2018 stipendium od nadace Friedl-Wald, magistersky titul ziskal v roce



2019 na Univerzité uméni v Curychu a od mésta Curychu obdrzel v roce 2021
covidové pracovni stipendium. Od srpna 2022 do konce cervence 2023 Zil a pracoval v
Berliné na zakladé curySského grantu Auslandatelier (Zahrani¢ni ateliér). Zajima se o
rozhrani nastrojq, fyzické aspekty zvuku, ndahodu vs. fizenost, interdisciplinaritu,
performanci a mise en scéene. Tyto zajmy se odrazeji v jeho soucasnych
elektroakustickych projektech, vyzkumu a vystoupenich s nastrojem , Crackle Synth”,
zasahuji vSak také do jeho aktivit skladatele/organizatora na poli experimentalni
hudby. Coby spoluzakladatel kolektivu #workoutjazz vytvoril Marathon, happening
sestavajici ze sto nepretrzitych vystoupeni o délce tfi minut, a dale sérii Madness —
fadu eklektickych minifestivall jdoucich proti ,klasickému” koncertnimu formatu.
Uvedeny kolektiv ziskal ocenéni Férderpreis kantonu Curych za rok 2021.
Klangkdrper je koncertni program zaméreny na ozvucna télesa, zpétnou vazbu,
rezonanci, ladéni a razy. Vétsina zvukl vznikd ze zpétnovazebnych smycek zapojenych
na mixaznim pultu, které jsou pak rozptyleny a rozloZeny do prostoru pomoci
,ozvucného télesa“, rezonujicich objektl a (ménic¢ovych) reproduktor(. Elektronické
zvuky, nékdy neprijemné nebo sterilni, tak nabyvaji urcité fyzicnosti i ,,télesnosti“.

Pablo Ulises Lienhard sees himself as an improviser and sound artist. He
regularly performs with saxophones, mixers, effect devices or computers in various
contexts. Occasionally, his work includes video or graphics. Lienhard received a
scholarship from the Friedl-Wald Foundation in 2018, completed his master’s degree
at the Zurich University of the Arts in 2019, and received a Covid-19 working
scholarship from the city of Zurich in 2021. From August 2022 to the end of July 2023,
Lienhard lived and worked in Berlin as a resident of the City of Zurich’s Auslandatelier
grant. His interests include instrumental interfaces, the physicality of sound, chance
vs. control, interdisciplinarity, performance, and mise en scéne. These interests are
reflected in his current electro-acoustic projects, research, and performances with
the “Crackle Synth”, but also extend to his work as a composer-cum-organizer in the
field of experimental music. As a co-founder of the #workoutjazz collective, he has
created the Marathon, a happening of 100 non-stop three-minute performances, as
well as the Madness Series — a succession of eclectic mini-festivals challenging the
“classical” concert format. The collective was awarded the Férderpreis des Kantons
Zirich 2021.

Klangkorper is a concert programme dedicated to sounding bodies, feedback,
resonance, tuning and beatings. The sounds are mostly generated by mixing-desk
feedback loops that are diffused and spatialized using a “sounding body”, resonating
objects and (transducer) speakers to give the sometimes harsh or sterile electronic
sounds some sort of physicality or “body”.



Tarnovski (C2)

Tarnovski hraje sélové, s kapelami Gurun Gurun (Buh Records), IQ+1 (Mappa),
Wabi Experience (Mikroton Recordings), The Czech Psychedelic Society Manifesto,
nebo v duu s mexickou multimedialni umélkyni Laurou Luna Castillo (Genot Centre).
Je soucasti AV projektu Telekinetic Assault Group. Vénuje se také scénické hudbé,
field recordingu (jako Prosoxi Skylos), radiodokumentu (s Lukasem lJifickou),
remixovani a tvorbé mixtapl (mj. pro NTS, Dublab, Fluid Radio, S13, Headphone
Commute). Jeho improvizované sety jsou mixem postklubové dekonstrukce, musique
concrete, metamorfovanych akustickych zvuk( a generativni hudby. Tarnovski ¢asto
spolupracuje s japonskymi hudebniky, jako jsou Dustin Wong, Takako Minekawa, Aus,
Cuushe nebo Asuna. Podilel se na dvou albech zpévacky Haco a absolvoval s ni
japonské a evropské turné. Vydal také split s italskym projektem Mai Mai Mai a
produkoval retrospektivni osmialbum Oldficha Janoty nebo album Jana Buriana ml.
Vystupoval napf. s Miki Yui, Sethem Grahamem, Black to Comm, Yearning Kru,
Minamo nebo Danem Lawem. Tarnovski je kuratorem labelu Jipangu, ktery se
zaméruje na experimentalni hudbu a sound art. Jeho koncert na Minimaratonu
elektronické hudby se bude odehravat ve tmé.

Tarnovski performs solo, with bands including Gurun Gurun (Buh Records), IQ+1
(Mappa), Wabi Experience (Mikroton Recordings) or The Czech Psychedelic Society
Manifesto, and with Mexican multimedia artist Laura Luna Castillo (Genot Centre). He
is a part of the audiovisual project Telekinetic Assault Group. He also makes theater
music, field recordings (as Prosoxi Skylos), radio documentaries (with Lukas Jiricka),
remixes and mixtapes (e.g. for NTS, Dublab, Fluid Radio, S13, Headphone Commute).
His improvised sets mix post-club deconstruction, musique concrete, metamorphosed
acoustic sounds and generative music. Tarnovski frequently collaborates with
Japanese musicians including Dustin Wong, Takako Minekawa, Aus, Cuushe or Asuna.
He has contributed to two records by the Japanese singer Haco and toured Japan and
Europe with her. He also released a split with Italian Mai Mai Mai project and was the
executive producer of Oldfich Janota’s eight-disc retrospective, as well as a record by
Jan Burian jr. He’s performed, among others, with Miki Yui, Seth Graham, Black to
Comm, Yearning Kru, Minamo or Dan Law. He curates Jipangu label, focused on
experimental music and sound art. His Minimarathon of Electronic Music
performance will take place in the dark.

Opening Performance Orchestra (CZ) — Tudorforest (2023)

Destnym pralestim se obrazné fika ,,plice zemé&“ nebo , |ékarna svéta“. Ziji zde
dvé tretiny rostlinnych a suchozemskych druhl nasi planety. DeStny prales je



unikatnim biotopem a predstavuje vyraznou prirodni stopu z ddvné minulosti v nasem
pretechnizovaném svété. Nejstarsim destnym pralesem je australsky Daintree, jehoz
stari se odhaduje na 135 miliona let. Destny prales Davida Tudora predstavuje
pocatek zasadni zmény v hudebnim Zivoté virtudzniho klaviristy svétové avantgardy.
Tudorovy klavirni verze skladeb Cage, Feldmana, Browna, Wolffa, La Monte Younga,
Stockhausena a rady dalSich skladatel( avantgardni hudby byly neopakovatelnym
zazitkem, kombinaci virtudzniho provedeni s interpretacni originalitou a
vynalézavosti. Premiéry skladeb v Tudorové podani mnohdy znamenaly velké
prekvapeni pro samotné autory — nekompromisni, neCekané, originalni. David Tudor
vSak nezlistal genidlnim interpretem skladeb jinych autor(l, nybrz se stal osobitym
vynalezcem, tvlircem a skladatelem na poli elektronické hudby. Na konci Sedesatych
let minulého stoleti se vzdal oslnivé kariéry klavirniho virtuéza a vrhl se na
neprobadané pole elektronické improvizace, tzv. live electronics. Soubor Opening
Performance Orchestra pouzil Destny prales Davida Tudora, jakoz i jeho dalsi skladby
v mnoha vrstvach a stvofil z nich hutnou zvukovou materii. Destny prales v tomto
podani zhoustl a rozsifil svoje teritorium na pole moderni techniky. Davidem Tudorem
kdysi pouzivany , Tudor table” byl nahrazen laptopy, v nichzZ se skryté odehrava to, co
Tudor realizoval pomoci vlastnoruéné vyrabénych a rafinované zretézenych
elektronickych komponentt. Cty¥i perfomefi pouzivajici laptopy maji nékteré party
napevno stanovené, zatimco u jinych maji volnost a mohou je zahrat ve zvoleny ¢as a
vybrané délce. Celkova stopaz sedmdesat minut zvukového zaznamu je ¢asové
shodna s délkou na zvuku nezavislého videa. Na Minimaratonu elektronické hudby
zazni excerpt ze skladby Tudorforest v délce tficeti minut ve verzi pro dva pocitace a
video.

Rainforests have been called the “lungs of the earth” or “the world’s largest
pharmacy”. Two thirds of our planet’s species of plants and animals can be found in
them. The tropical rainforest is a unique biotope, existing as a major and enduring
natural entity within our technology-driven present. The oldest rainforest in the
world is Daintree in Australia, which is estimated to be 135 million years old. David
Tudor’s Rainforest marks the beginning of a fundamental change in the musical
career of the brilliant avant-garde virtuoso pianist. His repertoire included works by
Cage, Feldman, Brown, Wolff, La Monte Young, Stockhausen and a number of other
major composers. Tudor’s performances were truly singular experiences, combining
virtuosity with original and inventive interpretation. Yet David Tudor was not just an
ingenious interpreter of works by others, he was also an inventor, creator, and
composer of electronic music. In the late 1960s, he abandoned his distinguished
career as a virtuoso pianist and turned his attention towards live electronics. In
Tudorforest, Opening Performance Orchestra intricately layered Rainforest, and other
David Tudor compositions to form solid audio material. The process has produced a
denser rendering of Rainforest, with its territory expanded to include modern



technology. We have replaced Tudor’s table-tops with laptops, which in a covert and
augmented manner complement the self-made, craftily chained electronic
components Tudor used. Some of the performers using laptops have fixed terms for
how to perform, while others are given the freedom to choose when to play and for
how long. Both the audio recording and the independent video have a 70 minute run-
time. The Minimarathon of Electronic Music will feature a 30-minute excerpt from
Tudorforest in a version for two computers and video.

Predskokan Otrok (SK) — Stavoprojekt

Predskokan Otrok je elektronicky projekt skladatele a saxofonisty Miroslava
Tétha. Vznikl jako socidlni experiment, kdyz hral Téth pro mladsi publikum na techno
akcich. Zkoumal pfitom otdzku, kdo v publiku je takzvany predskokan a kdo je otrok. V
soucasnosti spolupracuje s Lucii Mlyncekovou Téthovou na tfetim albu s ndzvem
Stavoprojekt. Inspiraci pro skladby mu byl Luciin vyzkum, zejména archivni materidly
tykajici se architektury v byvalém Ceskoslovensku. Tyto vykresy se tak stavaji nejen
vizualni predlohou pro videomapping koncertniho prostoru, ale ovliviuji i samotné
kompozice. Hudebné-vizualni dilo se tak stava prvnim spolenym uméleckym
vystupem Miroslava Tétha a Lucie Mlyncekové Téthové.

Predskokan Otrok (Support-Act Slave), Miro Téth’s electronic project, came
about as a social experiment when Toth, a composer and saxophonist, played for
younger audiences at techno parties and wondered who, in the audience, is a so-
called support act and who is a slave. In collaboration with Lucie Mlynéekova
Téthova, he is currently working on Stavoprojekt, the project’s third album. The
compositions are inspired by Lucie’s research, especially archive materials regarding
architecture in former Czechoslovakia. These blueprints do not just provide the
template for videomapping at concert venues, but influence the compositions
themselves. The resulting audiovisual work is Miro Toth’s and Lucie Mlyncekova
Tothova’s first joint artistic output.



