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Zygmunt Krauze - Riviere souterraine 3 (2023)

Zygmunt Krauze (1938) je skladatel a klavirista. Svou tvorbu déli do ¢tyr
kategorii: zaprvé se jedna o unitdrni hudbu inspirovanou malbami Wtadystawa
Strzeminského; druhou kategorii tvofi prostorové kompozice provadéné ve
specialné postavenych interiérech; treti pak ,,hudba o hudbé”, pfiznacna
pfitomnosti rznych nardzek a citatd; ¢tvrta kategorie je subjektivni, znacné
expresivni ,hudba navracejici se ke kofenlm®. Krauze je autorem deviti oper a vice
nez sta orchestralnich, komornich ci sélovych kompozic. Jako koncertni klavirista
vystupoval na nejvyznamnéjsich podiich v Evropé, Severni a Jizni Americe Ci v Asii. V
roce 1967 zalozil soubor Warsztat Muzyczny, ktery po dobu 25 let téz vedl — pro
tento soubor vytvofili rdzni vyznaéni autofi z celého svéta pres 120 skladeb. Na
vyzvu Pierra Bouleze se stal uméleckym poradcem v IRCAMu. V letech 1987-1990
byl prezidentem Mezindrodni spole¢nosti pro soudobou hudbu (ISCM), nasledné
zastaval zhruba dvé dekady post predsedy polské sekce této organizace. Byl, mimo
jiné, ocenén francouzskymi vyznamenanimi: Rad éestné legie (2007) a Rad uméni a
literatury (1984); obdrzel rovnéZ polskd vyznamenani: Rytii'sky kiz — Rad
znovuzrozeného Polska (2014) a Zlatou medaily za zasluhy v kulture — Gloria Artis
(2010).

Riviere souterraine 3 (Ponorna feka 3) je pokracovanim série ptredchozich dél
se stejnym nazvem, jejichz ustfedni myslenkou je snaha zkombinovat elektronicky
zvuk s instrumentalnim souborem. Elektronicky zvuk pochazi z nahravek klavirnich
strun a byl podroben granulaci a rlizné ,natahovan” ¢i ,zmrazovan®. Jednd se o
kvadrofonni (¢tyfkandlovou) nahravku. Orchestralni slozka vychazi z této nahravky a



z editovaného elektronického partu. Diky témto vychodiskiim jsou obé vyuzité
vrstvy, orchestralni a elektronicka, tak homogenni, jak jen to je mozné — maji totiz
puvod ve stejném zdroji. Slovy klavirni part pak tyto dvé vrstvy kombinuje a ma
virtuozni charakter.

Zygmunt Krauze

Zygmunt Krauze (1938) is a composer and pianist. He divides his work into four
categories: the first is unistic (unitary) music inspired by the paintings of Wtadystaw
Strzeminski; the second — spatial compositions performed in specially constructed
interiors; the third — “music about music”, characterized by the presence of
allusions and quotes; the fourth is subjective, deeply expressive “music of returning
to the roots”. He is the author of nine operas and over a hundred orchestral,
chamber and solo compositions. As a concert pianist, he performs on the most
important stages in Europe, the Americas and Asia. In 1967 he founded the band
Warsztat Muzyczny, which he managed for 25 years and for which over 120 works
were written by leading composers from around the world. At the invitation of
Pierre Boulez, he became an artistic advisor at IRCAM. In 1987-1990 he was the
president of the International Society for Contemporary Music (ISCM), for two
decades he was the chairman of the Polish section of this organization. He was
awarded, among others, the French National Order of the Legion of Honor (2007)
and the title Chevalier de I'Ordre des Arts et des Lettres (1984); and in Poland the
Knight's Cross — The Order of Polonia Restituta (2014) and the Gold Medal for Merit
to Culture — Gloria Artis (2010).

Riviere souterraine 3 is a continuation of the previous works of the same title,
in which the overarching idea is to combine electronic sound with an instrumental
ensemble. The electronic sound is produced from recordings of piano strings and
subjected to granulation, stretching, and freezing. It will be a quadraphonic sound
transmission. The orchestra part, on the other hand, has its source in the recorded
and edited electronic part. Thanks to these assumptions, the two layers: orchestral
and electronic, are as homogeneous as possible, because they originate from the
same source. The piano solo part combines both layers: the orchestra and the
electronic sound, and has a virtuosic character.

Zygmunt Krauze



Marie Necasova — Over (2019)

Marie Necasova (1997) se narodila v Praze. Jeji prvni studium skladby probéhlo
na Konzervatofi Jaroslava Jezka, po neuspésnych pfijimacich zkouskach na vytvarné
univerzity. Bakalarsky titul ziskala v oboru Teorie a provozovaci praxe staré hudby
(hra na cembalo) u Moniky Knoblochové na Masarykové univerzité v Brné; béhem
tohoto studia absolvovala staz na Helsinské univerzité ve Finsku. V roce 2019
nastoupila na ABPU v Linci ke studiu skladby u Hannese Léschela, béhem tohoto
obdobi stravila semestr na CNSMD v Lyonu u Davida Chappuise. Nasledné kratké
studium muzikologie a knizni grafiky ji pomohly v rozhodnuti pustit se do
magisterského studia Hudebné-vydavatelské ¢innosti na prazské HAMU, kde
zkouma moznosti publikace soucasné klasické hudby. Zajima se o vizualni vlastnosti
hudby a o to, jak notace a graficka podoba hudby ovliviiuji jeji provedeni. Autorciny
skladby byly hrany na festivalech Brucknerfest, Leicht lGiber Linz, Hortus Musicus,
nebo Festival Présence Compostrices a provedly je soubory Ensemble Delirium,
Ensemble Les Emissaires nebo JIM Chamber orchestra. V roce 2023 méla moznost
Ucastnit se série masterclasst se skladatelkou Milicou Djordjevi¢ v ramci projektu
Let a Master Pitch In organizovaného SONUS Foundation. Kromeé soucasné skladby
se zajima o poucenou interpretaci staré hudby, je hrdou ¢lenkou ceské
starohudebni komunity, pravidelné navstévuje kurzy ve Valticich a HoleSové, kde se
stala laureatkou tamni interpretacni soutéze. Absolvovala rlizné konzultace a
mistrovské kurzy tykajici se hry na cembalo, napr. s Tamar Halperin, Shalevem Ad-
Elem, Anne-Marie Dragosits nebo Danielem Oyarzabalem.

Over — Tuto skladbu jsem pred tfemi lety psala s tim, Ze se pokusim pfibliZit
prozitek citlivého ¢lovéka, kdyz je beznadéjné prehlcen zvuky, emocemi a naroky
okolniho svéta. Velmi jednoducha forma a koncept mi umoznily prozkoumavat
jemné, néziné zvuky a sledovat, jakym zplsobem se proménuiji, kdyz jsou znasobeny
— kdy spiSe nabyvaji na Sifi intenzitou, nez na vysi hlasitosti. Spolu s barvami celého
orchestru by mély vytvorit podobné pestry a komplikovany chaos, jaky obcas ¢lovék
citi ve své hlavé.

Marie Necasova

Marie NecCasova (1997) was born in Prague, Czech Republic. Her first
composition studies were at the Conservatory of Jaroslav Jezek, after a failed
attempt to study at the Academy of Arts. She finished her bachelor degree in
Theory and Practice of Ancient Music (specialisation harpsichord) with Monika
Knoblochova at the Masaryk University, Brno, during which she completed a study-
stay at the Helsingin Yliopisto in Finland. Deciding between comparative literature



studies and composition, she chose the latter, and went to study at the APBU in Linz
with Hannes Loschel. During this time she was fortunate enough to experience
studying at the CNSMD in Lyon with David Chappuis. She also attended a few
courses in musicology in Prague and studied book graphics at VOS Hellichova — both
experiences have helped her in pursuing her current master’s studies in Music
Publishing at the Academy of Performing Arts in Prague, where she focuses on the
possibilities of publishing contemporary music. She is interested in visual aspects of
composition and how notation a graphics influence performances. Her
compositions have been performed at festivals such as Brucknerfest, Leicht Gber
Linz, Hortus Musicus or Festival Présence Compostrices. She collaborated with
ensembles such as Ensemble Delirium, Ensemble les Emissaires, or JIM Chamber
orchestra. She was selected to participate in a series of masterclasses with the
composer Milica Djordjevic¢ as a part of the project Let a Master Pitch In by the
SONUS Foundation. Apart from classical composition, she is a proud member of the
Early Music social bubble and regularly attends the international summer schools in
Valtice and in HoleSov, being a laureate of the latter’s interpretation competition.
She has participated in harpsichord master classes and consultations with Tamar
Halperin, Shalev Ad-El, Anne-Marie Dragosits, and Daniel Oyarzabal.

Over — | started to write this composition three years ago to try and embody
the experience of a highly sensitive person, when overwhelmed by sounds,
emotions and demands of the surrounding world. Its very straight forward form and
concept permitted me to explore soft and gentle sounds and how they change
when multiplied, being not as much “higher” in volume, but rather “broader” in
intensity. Together witch technicolor of other instruments and melodies, they
should create that complicated plastic and dense chaos, that one can sometimes
feel in their brain.

Marie Necasova

Eric Wubbels — Auditory Scene Analysis (1) (2014)

Eric Wubbels (1980) je skladatel a interpret. Od roku 2004 pusobi jako
klavirista a spolufeditel souboru Wet Ink Ensemble (New York City). Jeho hudba byla
uvedena v ramci mnoha rtznych projektt a festivall — LA Phil Green Umbrella
series, Huddersfield Festival, ISSUE Project Room, Roulette, Bowerbird, Chicago
Symphony MusicNOW, New York Philharmonic CONTACT, Contempuls (Praha),
TIME:SPANS ¢i Zurich Tage flir Neue Musik. V roce 2023 se stal drzitelem
skladatelské ceny Ernst von Siemens Foundation a v minulosti mu byly poskytnuty



granty Ci stipendia od organizaci American Academy of Arts and Letters, NYFA,
NYSCA, Fromm Foundation, ISSUE Project Room, Chamber Music America, MATA
Festival, Barlow Endowment, Jerome Foundation ¢i Yvar Mikhashoff Trust. Jako
rezident pobyval v MacDowell Colony (2011, 2016, 2020), Copland House, L’Abri
(Zeneva), zU&astnil se program{ Djerassi Resident Artists ¢&i Civitella Ranieri Center
(Italie). Jako interpret premiéroval (at uz v americké, ¢i svétové premiére) dila
vyznamnych skladatell jako napf. Peter Ablinger, Richard Barrett, Beat Furrer,
George Lewis a Mathias Spahlinger, ale rovnéz uved| dila vyraznych mladych umélcu
jako napft. Rick Burkhardt, Erin Gee, Bryn Harrison, Clara lannotta, Darius Jones, Cat
Lamb, Ingrid Laubrock, Charmaine Lee, Alex Mincek, Sam Pluta, Katharina
Rosenberger, Kate Soper a Anna Webber. Nahraval pro labely hatART, Carrier
Records, Out of Your Head, Intakt, New Focus, quiet design a dalSi. Pedagogicky
pUsobi na Amherst College (Massachusetts) a na Konzervatofi v Oberlinu (Ohio), v
akademickém roce 2023/2024 bude vyucovat kompozici na Peabody Institute
(Maryland).

Analyza zvukové scény (1) —V zimé roku 2013 jsem pfipravoval materialy pro
skladatelsky seminar na Konzervatofi v Oberlinu zaméreny na vnimani hudby.
Mnoho linii, které jsem sledoval, mé obloukem vedlo ke knize Analyza zvukové
scény od Alberta Bregmana. Ten ve své védecké praci zkoumal ,percepcni organizaci
zvuku®, konkrétné slozity problém, kterému sluch kazdodenné celi: jaky
mechanismus nasemu uchu umoznuje, aby dovedlo prebrat, prefiltrovat a rozdélit
jednolitou sloZzenou zvukovou vinu, kterd na néj neustdle doléha a vytvafi tlak, a byt
nasledné schopné presné rekonstruovat jednotlivé zvukové slozky této viny.
(Krajnim prikladem toho, jak tento analyticky systém umi Uspésné rozclenit
neuvéritelné slozité pole zvukovych informaci, kde jedna prekryva druhou, je
skutecnost, Ze jsme vibec schopni si povidat za chize, kdyZ jdeme ulicemi New
Yorku).

Procitani Bregmanova dila bylo jako zjeveni, v mirné euforii jsem zjistoval, jak
jasné a precizné jsou v ném popsany kognitivni a percepcni vychodiska mnoha z
mych nejtrvalejSich hudebnich obsesi. Fuze a splyvani, konstrukce virtualnich nebo
»Chimérickych” zvuk ¢i nastrojh, percepéni dynamika komplexnich zvukovych
scéndrll, unisono, synchronnost — Bregman konkrétné a vystizné vysvétluje, jak vse
jmenované plyne ze spravného ¢i nespravného fungovani urcitych sluchovych a
kognitivnich systému. (DalSim zplsobem, jak si valnou ¢ast téchto informaci osvoijit,
by bylo studium hudby autort jako jsou Sciarrino, Ablinger, Feldman, Mahler,
Haydn, Grisey Ci Debussy, zaroven jsem vsak povazoval za nutné okorenit praxi
trochou teorie.)

Zvuky se v hudbé nikdy neslévaji (ani trochu, nikdy!), pokud nepremuzou
mimoradné presny a jemny percepcni mechanismus. Nas sluch se vyvinul tak, aby ze



zvukového prostredi odvozoval informace nutné k preziti, analyzoval prichazejici
zvuky, témér okamzité urcoval jejich pozici v prostoru a pfedbézné odhadoval jejich
vztah ke slySicimu (pfFitel, nepfitel, potrava nebo neutralni jev). Poklddam svym
zpusobem za krdsné, Ze existence hudby zavisi, pfimo hluboce, na podryti tohoto
sebezachovného mechanismu a Ze v hudebnim kontextu slévani zvuki (tedy selhani
systému, ktery ma scénu analyzovat) nebudi frustraci ani zmatek, nybrz zvédavost,
udiv a potéseni.

Analyza zvukové scény predstavuje prvni pokus popasovat se s mnoha témito
otazkami ve vétsSim formatu. Skladba zacind sledem vysoce virtudznich sél, ktera se
postupné vrsi, chaoticky se prekryvaji a navzajem , pfemalovavaji“ a nakonec je
zcela pohlti bily Sum. Poté se dilo pfevrati na vertikalni osu a soustfeduje se na
»Spojovani simultannich zvukovych slozek”: zkouma spojené sonority, virtualni
nastroje a ,,nedélitelné” zvukové chiméry.

Eric Wubbels

Eric Wubbels (1980) is a composer and performer. Since 2004 he has been
pianist and Co-Director of the Wet Ink Ensemble (NYC). His music has been
presented by the Los Angeles Philharmonic’s Green Umbrella series, Huddersfield
Festival, ISSUE Project Room, Roulette, Bowerbird, Chicago Symphony MusicNOW,
New York Philharmonic CONTACT, Contempuls (Prague), TIME:SPANS, and Zurich
Tage fiir Neue Musik, among others. A recipient of the 2023 Ernst von Siemens
Foundation Composers Prize, Wubbels has been awarded grants and fellowships
from the American Academy of Arts and Letters, NYFA, NYSCA, Fromm Foundation,
ISSUE Project Room, Chamber Music America, MATA Festival, Barlow Endowment,
Jerome Foundation, and Yvar Mikhashoff Trust, and residencies at the MacDowell
Colony (2011, 2016, 2020), Copland House, L’Abri (Geneva), Djerassi Resident
Artists Program, and Civitella Ranieri Center (ltaly). As a performer, he has given
U.S. and world premieres of works by major figures such as Peter Ablinger, Richard
Barrett, Beat Furrer, George Lewis, and Mathias Spahlinger, as well as vital young
artists such as Rick Burkhardt, Erin Gee, Bryn Harrison, Clara lannotta, Darius Jones,
Cat Lamb, Ingrid Laubrock, Charmaine Lee, Alex Mincek, Sam Pluta, Katharina
Rosenberger, Kate Soper, and Anna Webber. He has recorded for hatART, Carrier
Records, Out of Your Head, Intakt, New Focus, and quiet design, among others, has
held teaching positions at Amherst College (Massachusetts) and Oberlin
Conservatory (Ohio), and for the 2023/2024 academic year will teach composition
at the Peabody Institute (Maryland).

Auditory Scene Analysis (1) — In the winter of 2013 | was preparing to teach a
class on music perception for composers at Oberlin Conservatory. Many of the



paths | was exploring seemed to lead back to Albert Bregman’s book Auditory Scene
Analysis. Bregman’s research examines “the perceptual organization of sound,” and
specifically the complex problem presented to auditory perception as it goes about
its daily business: how to take the single, summed pressure wave that reaches the
ear at any instant and filter, group, and parse it into patterns that accurately
reconstruct the sources of its component sounds. (The fact that anyone can carry
on a conversation while walking down the street in New York represents an
extreme example of the scene analysis system successfully parsing an incredibly
complex field of superimposed auditory information...)

Making my way through Bregman’s work offered the revelatory and mildly
euphoric experience of seeing the cognitive and perceptual underpinnings of many
of my longest-standing musical obsessions laid out with clarity and precision. Fusion
and blend, the construction of virtual or “chimeric” sounds or instruments, the
perceptual dynamics of complex sonic scenarios, unison and synchrony — for all of
these Bregman offers specific and concrete information about the ways in which
each results from the functioning or malfunctioning of various systems of hearing
and cognition. (Studying music by Sciarrino, Ablinger, Feldman, Mahler, Haydn,
Grisey or Debussy would be another way to internalize much of the same
information, but at the time it felt valuable to leaven the practice with a bit of
theory.)

In music, in order for sounds to blend (at all, ever!) they have to defeat an
extremely acute and refined perceptual mechanism. Our hearing evolved to deduce
information about the sonic environment vital to human survival, to analyze
incoming sounds and nearly instantaneously locate them in space and make initial
guesses as to their relationship to the auditor (friend, foe, food, or neutral). | think
it’s beautiful in a way that music’s existence depends, even on a very basic level, on
a subversion of this survival mechanism, and that in a musical context, blend (which
is the failure of the scene analysis system) provokes not frustration or confusion but
instead curiosity, wonder, and pleasure.

Auditory Scene Analysis represents a first attempt to deal with many of these
issues in a large format. The piece begins with a series of highly virtuosic solos that
gradually accumulate, masking and “overpainting” one another chaotically,
eventually blacked out altogether by white noise. The piece then tips over onto the
vertical axis, examining the “integration of simultaneous auditory components,”
exploring fused sonorities, virtual instruments, and “unparseable” auditory
chimeras.

Eric Wubbels



Miroslav Srnka — Overheating (2018)

Miroslav Srnka (1975, Praha) studoval hudebni védu na Univerzité Karlové pod
vedenim Jarmily Gabrielové a dale skladbu na Akademii muzickych uméni v Praze u
Milana Slavického. U&astnil se vyménnych programt a kompoziénich kurzd pod
vedenim Ivana Fedeleho, Philippa Manouryho a dalSich. V roce 2009 obdrzel
prestizni Skladatelskou cenu Ernsta von Siemense a Cenu Nadace Wilfrieda
Steinbrennera. V roce 2005 uvedla Berlinskda statni opera Srnkovu kratkou operu
Wall (Zed) podle Jonathana Safrana Foera a v roce 2016 se uskutecnila v Bavorské
statni opere v Mnichové premiéra jeho ,, dvojopery” South Pole (Jizni pdl), v niz pod
vedeni Kirilla Petrenka ucinkoval napf. Rolando Villazén ¢i Thomas Hampson. Vycet
téles a festivall, které si pfimo objednaly nebo premiérové uvedly jeho skladby,
zahrnuje predni soubory jako BBC Philharmonic, Ensemble Modern, PKF — Prague
Philharmonia; i festivaly Contempuls, Milano Musica, Prazské jaro a dalsi. Srnka
ved| mistrovské kurzy pro studenty skladby v Lucernu a na Moskevské konzervatofri.
Od roku 2019 plsobi jako profesor skladby na Hochschule fiir Musik und Tanz
v Koliné nad Rynem. Ostravské dny hraji Srnkovy skladby od roku 2007, o deset let
pozdéji uvedly v Ceské premiére jeho operu Make No Noise.

Overheating (Pfehtivani) — Stojim na pobtezi pod vysokym stozarem. Ohromna
vlajka nade mnou se ani nehybe, asi ji zapomnéli sundat po néjaké nedavné
slavnosti. Tu a tam vlajkou sice projede drobny pohyb, ale zanedlouho je opét
nehybnd. Vzduch kolem mé se zacina zahfivat. Vlajka se proménuje. Stava se
tekutym proudem. Stava se jasnym plamenem. Zcela ztraci svou formu kvali
okolnimu Zaru. Jeji posledni vlakna se tfepi do proudu zhavych jisker. Losangeleska
filharmonie letos absolvuje stou sezénu. Shodou okolnosti i ma vlast slavi sto let.
Oslavujeme tyto udalosti, zatimco se vSe kolem nds prehriva. Slavnost je radosti ze
zodpovédnosti. Zodpovédnost je se ptat: Starame se vice o vlajky, anebo o horko?

Miroslav Srnka, 2018

Miroslav Srnka (1975, Prague) studied musicology at the Charles University in
Prague with Jarmila Gabrielova, and composition at the Academy of Performing Arts
in Prague with Milan Slavicky. He has participated in exchange programmes and
composition courses with Ivan Fedele, Philippe Manoury, and others. In 2009, he
received the prestigious Ernst von Siemens Composers’ Prize and Wilfried-
Steinbrenner-Stiftung Prize. In 2005, his short opera Wall (after Jonathan Safran
Foer) was premiered at the Berlin State Opera. In 2016, the “double opera” South
Pole was premiered at Bavarian State Opera in Munich, with Rolando Villazén and
Thomas Hampson, conducted by Kirill Petrenko. His compositions have been



commissioned, premiered, and performed by leading interpreters such as BBC
Philharmonic, Ensemble Modern, and PKF — Prague Philharmonia. His work has
appeared at various festivals, including: Contempuls, Milano Musica, Prague Spring,
and others. He has given composition masterclasses at the Lucerne and Moscow
Conservatories. In 2019, he was appointed professor of composition at the
Hochschule fiir Musik und Tanz in Cologne. Ostrava Days festival has been
presenting Srnka’s compositions since 2007. At Ostrava Days 2017, his opera Make
No Noise received its first performance in the Czech Republic.

Overheating — I’'m standing on the shore under a tall mast. A huge flag sits still
above, probably forgotten from some recent celebration. Now and then a fine
movement passes through the flag before leaving it stagnant again. The air all
around starts to heat up. The flag changes. It becomes a liquid tide. It becomes a
straight flame. It loses its form entirely to the blaze around it. Its final threads
frazzle into gusts of burning sparks. LA Phil has its centenary season. Coincidentally,
my homeland has a centenary too. We celebrate these things while everything
around us keeps overheating. Celebration is a pleasurable part of responsibility. Our
responsibility to ask: Do we care more about the flags or the heat?

Miroslav Srnka, 2018

Petr Bakla — Diptych (2023)

Petr Bakla (1980, Praha) ve svych skladbach ¢asto vyuziva zakladnich,
schematizovanych hudebnich utvar(, zejména chromatické a celotonové stupnice.
Zajimaji ho situace a souvislosti, v nichz tento Usporny material nabyva zvlastni
expresivity a energie. Obvyklym rysem Baklovych skladeb je také prace se
simultannim pribéhem dvou zvukovych vrstev, které, a¢ zpravidla dynamicky
vyrazné odliSené na zpUsob ,figury a pozadi“, nejsou ve vztahu vzajemné
podfizenosti — jsou rovnocenné dlleZité a spolecné generuji specifické napéti a
pocit nejednoznaénosti. Baklovy skladby byly uvedeny v CR, Arménii, Francii, Italii,
N&mecku, Nizozemi, Polsku, Rakousku, Spanélsku, Svycarsku, Ukrajiné & v USA,
¢asto v podani renomovanych interpretll a na jejich objednavku. Zvlastni dulezitost
ma spoluprace s Ostravskym centrem nové hudby.

Diptych pro dvanact smyccl — Skoro nic uz nejde. Omletd klisé soudobé hudby,
jeji manyrovité zvuky, to jisté ne — ale Ze uz ani tolik véci, které jsem (snad
opravnéné) povazoval za svoje, které mé drzely na stopé, jimiz jsem drzel
pohromadé... Kreativita mé nezajima, to je vybirani si z moZnosti. Uméni, jak ja ho
ze své zkuSenosti chdpu, se uskutecnuje, kdyZz moznost je viceméné jedina: ano,



tohle by — pfece jen, najednou, jesté — Slo. Jeji uvédoméni si provazi troji stav mysli,
diky némuz ji jako takovou rozpoznavam, jimz se mi potvrzuje: radost, nepochybnég;
udiv aZz rozpaky, kam jsem se to vlastné dostal; jistota, Ze objevena moznost se neda
vratit, uz se stalo, nenapsat by bylo nasili.

Petr Bakla

Petr Bakla (1980, Prague) often employs basic pitch-based material (typically
chromatic and whole-tone scales) in his compositions. He is interested in
constructing situations and structural contexts in which these meager musical
elements can acquire a unique expressiveness and energy. A frequent feature of
Bakla’s work is the simultaneous unfolding of two musical/sound layers which,
although often employing markedly different dynamics that evoke a “figure and
background” relationship, are not mutually subordinating — they are of equal
importance. Their “friction” creates specific tensions and ambiguities. Bakla’s music
has been performed in the Czech Republic, Armenia, Austria, France, Germany,
Italy, the Netherlands, Poland, Spain, Switzerland, Armenia, Ukraine, and the US,
often commissioned and/or performed by distinguished musicians. His
collaboration with the Ostrava Center for New Music has been of special
importance.

Diptych for twelve strings — Almost nothing works anymore. Certainly not the
hackneyed clichés of contemporary music, its sound mannerisms — but neither do
so many things | have (with justification, | hope) considered my own, that have kept
me on track, held me together... | don’t care about creativity, that’s just picking
between options. Art, as | understand it from my experience, happens when there
are, more or less, no options but one: yes, this could — after all, suddenly, once
more — work. When that option manifests itself, there is a threefold state of mind
through which | recognize it as such, through which it proves itself to me: joy, for
sure; surprise, even embarrassment at finding myself in this new place; certainty
that the option, once discovered, can’t be put back, that there’s no undoing it, that
not writing would amount to violence.

Petr Bakla

George Lewis — Tales of the Traveler (2016)

George Lewis je profesorem americké hudby na Kolumbijské univerzité,
¢clenem Americké akademie uméni a véd a korespondencénim ¢lenem Britské



akademie. Byl rovnéz ocenén MacArthurovym (2002) a Guggenheimovym
stipendiem (2015). Od roku 1971 je ¢lenem Asociace pro rozvoj tvlrcich hudebnikd
(AACM). Jeho dilo je zdokumentovano na vice nezZ sto padesati nahravkach, na nichz
je interpretuje Londynsky filharmonicky orchestr, Spektral Quartet, Talea Ensemble,
International Contemporary Ensemble a dalsi. S Benjaminem Pierkutem sestavil
Oxfordskou pfirucku ke kritickému studiu improvizace (2016) a jeho kniha Sila
prekondvajici sebe sama: AACM a americkd experimentdlni hudba (2008) obdrzela
Americkou knizni cenu a kazdoro¢ni cenu Americké muzikologické spole¢nosti za
nejlepsi knihu pojednavajici o roli hudby v americké kulture. Lewisova opera
Afterword (2015) byla uvedena na Ostravskych dnech 2015 a ndasledné se hrala v
USA a Velké Britanii.

Tales of the Traveler (Pfibéhy Cestovatele) pro komorni ansambl a sélistu —
soubor London Sinfonietta si u mé objednal skladbu, ktera méla byt
instrumentovana stejné jako kompozice Fausta Romitelliho Professor Bad Trip:
Lesson 11 (1998-1999) a méla byt doplnéna improvizovanym sélovym partem (part
,Cestovatele”). Hudba pro ansambl je pfesné vypsdna; Cestovatellv part ma uréené
pouze mista, kde ma nastoupit, anebo skoncit, a improvizujici hrac¢ by se mél fidit
nékolika jednoduchymi radami ze strany skladatele: ,Primé imitaci melodickych Ci
harmonickych pasazi by se mél hrac vyhnout; vyuziti hluku (at uz to v daném
kontextu znamend cokoli) je doporuceno. Vhodné strategie pro dialog s vypsanou
hudbou zahrnuiji prolinani, kontrast a transformaci.” (V rdmci provedeni skladby na
Ostravskych dnech 2023 se s6lového partu ujme kontrabasista FrantiSek Vyrostko.)

George Lewis

George Lewis, Professor of American Music at Columbia University, is a Fellow
of the American Academy of Arts and Sciences and a Corresponding Fellow of the
British Academy. His other honors include a MacArthur Fellowship (2002) and a
Guggenheim Fellowship (2015). A member of the Association for the Advancement
of Creative Musicians (AACM) since 1971, Lewis’s work is documented on more
than 150 recordings, as presented by the London Philharmonia Orchestra, Spektral
Quartet, Talea Ensemble, International Contemporary Ensemble, and others. Lewis
is the co-editor of the Oxford Handbook of Critical Improvisation Studies (2016), and
his book, A Power Stronger Than Itself: The AACM and American Experimental Music
(2008) received the American Book Award and the American Musicological Society’s
Music in American Culture Award. His opera Afterword (2015) was performed at
Ostrava Days 2015, and has since received additional performances in USA and UK.



Tales of the Traveller for chamber ensemble with soloist — The London
Sinfonietta commissioned this work for the instrumentation of Fausto Romitelli’s
Professor Bad Trip: Lesson Il (1998—-1999), with an improvised solo part (“The
Traveller”). The music for the ensemble is precisely notated; the Traveller’s part
specifies entrance and exit points only, along with giving a few modest
suggestions: “Direct imitation of melodic or harmonic passages is to be avoided;
use of noise (whatever that means in this context) is encouraged. Suggested
strategies for dialogue with the written music include blending, opposition or
contrast, and transformation.” (The solo part of Tales of the Traveller will be
performed by contrabassist Frantisek Vyrostko.)

George Lewis
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