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Michal Rataj — Nacalo polundéscnici (2022)

Michal Rataj (1975) je skladatel, interpret a zvukovy designer Zijici v Praze.
Komponuje zejména elektroakustickou a instrumentalni hudbu pro komorni
soubory a orchestry. V posledni dobé se zaméruje na interpretaci v realném Case —
provadi svou vlastni akusmatickou hudbu a také realizuje zvukové performance — at
sam, anebo s rGznymi hudebnimi partnery z rozli¢nych zanrd (od sound artu po
soucasny jazz). ObdrZel objednavky od Svédského rozhlasu, WDR, Ceského rozhlasu,
Ceské televize, festivalu Ostravské dny, PKF — Prague Philharmonia, festivalu Prazské
jaro, Tonspur Vienna a dalSich. V letech 2000—-2022 pracoval jako producent v
Ceském rozhlase, kde se podilel na vzniku vice neZ 150 pGvodnich radioartovych dél
od umélct z celého svéta. Vytvofil téZ hudbu k mnoha filmim a zvukové kompozice
pro desitky rozhlasovych her a programd. Je profesorem kompozice na katedre
skladby HAMU.

Nacdlo polundscnici je site specific skladba pro dva soprany, komorni Zensky
sbor, komorni ansambl doplnény ¢tyfmi perkusionisty, varhany a live electronics na
texty vychodni liturgie sv. Jana Zlatoustého a Zalmu ¢& 95. Dilo bylo vytvofeno s
predstavou velkolepého prostoru Katedraly Bozského Spasitele v Ostrave, ktery
umoziuje vytvofit prostorovou choreografii hlast, hudebnich nastrojd a
elektroniky. Pouzité texty predstavuji pomysiny most mezi vychodem a zapadem —
mezi starou slovanskou tradici ranych liturgickych a latinskou psalmodii. Dilo
pracuje s gregorianskym choralem, ze kterého zaroven prameni naznaky soudobé
hudby. Hudba napliuje posvatny prostor, ale tento prostor se sam o sobé stava
hudebnim ndstrojem. Zahrnuje kfiz a kruh a pomoci elektronickych prostfedkd



prinasi vnéjsi prostor dovnitf. Nacdlo polundscnici je spiSe osobni kompozici —
promlouvd jazykem clovéka, ktery sedi sdm o pUlilnoci v tichém kostele.
Michal Rataj

Michal Rataj (1975) is a composer, performer and sound designer based in
Prague (Czech Republic). He primarily composes electroacoustic and instrumental
music for chamber groups or orchestras. He has recently been active as a real-time
performer of his own acousmatic music and he also presents sound performances
alone or with various music partners in a wide range of genres ranging from sound
art to contemporary jazz. He has received commissions from Swedish Radio, WDR,
Czech Radio, Czech Television, Ostrava Days, PKF Prague Philharmonia, Prague
Spring Festival, Tonspur Vienna, among others. He has worked as a radio producer
at the Czech Radio since 2000, where he has produced over 150 original works of
radio art by artists from around the world. He has composed numerous film
soundtracks and produced sound compositions for dozens of radio plays and
radiophonic programs. He is a professor of composition at the Department of
Composition, HAMU, Prague.

Nacdlo polundscnici — A site specific composition for two sopranos, chamber
female choir, chamber ensemble with four percussion players, organ and live
electronics based on texts of eastern liturgy by the St. John Chrysostom and the
Psalm Nr. 95. The piece has been conceived for the stunning space of The Cathedral
of the Divine Saviour (Ostrava, Czech Republic), where a spatial choreography of
voices, musical instruments and electronics will be set up. The texts used builds
bridges between the East and the West — the Old Slavonic tradition of the early
liturgical texts and the Latin psalmody. The piece brings the Gregorian chant into
the game, but at the same time traces of contemporary music emerge from it. It
brings music into a sacred space, but the space itself becomes a musical instrument.
It features a cross and a circle and through electronic means it brings the outer
space inside. Nacdlo polundscnici is rather personal composition, which talks the
language of a man alone, midnight, inside a silent church.

Michal Rataj

Jan Dobias — Chvi se ¢as (2023)
Jan Dobids (1982, Praha) vystudoval skladbu na Janackové Akademii muzickych

umeéni v Brné u FrantiSka Emmerta, inspirativni staz stravil ve Vilniusu u Rytise
Mazulise, doktorsky stupen vzdélani absolvoval na Hudebni a tanecni akademii



muzickych uméni v Praze u LuboSe Mrkvicky; hie na klavir se vénoval pod vedenim
Martina Ballyho na Hudebni Skole hl. m. Prahy. Jeho skladby se dockaly provedeni i
ocenéni na &eskych i zahrani¢nich pédiich a byly nahrany pro Cesky rozhlas. Je aktivni
jako pedagog (Konzervator J. Jezka, HAMU) a korepetitor, spolupracuje s péveckym
sborem Doodles. NejcastéjSim rysem spolec¢nym jeho skladbam z posledni doby je
strukturalni symbolismus, kdy myslenka skladby je kromé osobniho prozitku vtélena
primo do kompoziéni struktury. Vysledek pak mlze byt stylové riznorody, nebot
technika kompozice vychazi z ideje skladby, spiSe nez z konkrétnich stylovych premis:
quasirenesance (Hrom — dokonald mysl), neoromantismus (Dvé pisné o konci svéta),
témbrovost, ndhoda (Lem karmapova roucha), polytempovost (Setrvdvani),
spektralismus (Variace na rytmus ceskych déjin), konceptudlné uchopena
polystylovost (Na pohrfbu aneb celd vécnost), monistickd deterministicka struktura
(Koncert na zpusob chordlové predehry). V posledni zmifiované skladbé vystoupil i
jako klavirista v sélovém partu s PKF — Prague Philharmonia.

Skladba Chvi se cas je inspirovana CtyrversSim z basné Otokara Breziny Podzimni
vecer ze sbirky Tajemné ddlky, jez jako jedinou ¢ast této basné zhudebnuje.
Predstavou je zde planeta Zemé plujici jako zafivy objekt po své nevyhnutelné draze
temnotou vesmiru, chladnou, a prece vSeobjimajici. Skladba je pfisné procesualni a
jeji veskery material vychazi z doby obéhu Zemé kolem Slunce. Sbor je rozdélen do
18 samostatnych hlasu, které jsou sdruzeny po tifech do Sesti hlasovych sekci.

Hudba prochazi velkym mnozstvi metrickych modulaci, v protichlidnych procesech
se stale zrychlujici doby stavaji rytmickymi hodnotami a naopak, stejné tak se k
nerozeznani zrychlené rytmy prelévaji do tdnovych vysek a zpét.

Jan Dobids

Jan Dobias — Time Quakes (2023)

Jan Dobias (1982, Prague) graduated from the Jandcek Academy of Performing
Arts in Brno, (where he studied under FrantiSek Emmert), spent an inspiring study-
stay in Vilnius with Rytis Mazulis, then went on to finish his PhD with Lubos
Mrkvicka at the Music and Dance Faculty of The Academy of Performing Arts in
Prague (HAMU); his piano education comes from Martin Bally at Prague Music
School. His compositions have been performed and praised in the Czech Republic
and internationally, as well as recorded for Czech Radio. He is an active lecturer
(Jaroslav Jezek Conservatory, HAMU) and accompanist, also collaborating with
Doodles choir. Lately, his compositions have primarily been connected by their
structural symbolism: the idea behind the composition is not limited to personal



experience, but enmeshed into the very structure of the piece. Basing compositions
on this idea, as opposed to working in a particular style, makes for formally varied
results: quasi-renaissance (Thunder — The Perfect Mind), neo-romantisicms (Two
Songs about the End of the World), focus on timbre, randomness (The Hem of
Karmapa’s Robe), polytempi (Staying Still), spectralism (Variations on the Rhythm of
Czech History), conceptually approached merging of styles (At a Funeral or, For
Eternity), monistic deterministic structure (Concerto in the Style of a Choral
Prelude). For the last-mentioned piece, Dobias also appeared as solo pianist with
PKF — Prague Philharmonia.

Time Quakes takes its inspiration from a quatrain in Otokar Bfezina’s poem An
Autumn Evening (in Mysterious Distances), leaving aside the rest of the poem and
setting this stanza to music. The image is that of the planet Earth, a glowing object
on its inevitable trajectory, floating through the cold, yet all-embracing darkness of
space. The composition is strictly process-based and all material is derived from
Earth’s orbital period around the sun. The choir is divided into 18 individual voices,
grouped into six three-voice sections. The music undergoes numerous metric
modulations: contradictory processes change ever-accelerating beats into
rhythmical values and vice versa, just as rhythms, sped up to an unrecognizable
degree, segue into pitches and back.

Elisabet Dijkstra — Agnus Dei (2022)

Elisabet Dijkstra (1998) je britska skladatelka a umélkyné, ktera se narodila v
Jihoafrické republice. Za sv(ij domov také pokldda Kent (Velka Britanie), Dauha i
Pariz a momentalné studuje obor kompozice v magisterském programu na
Durhamské univerzité. Ve své tvorbeé pracuje s estetikou nedokonalosti a je téz
presvédcena, Zze hudba nema byt izolovana od ostatnich uméleckych odvétvi — pti
souhfe hudby, literatury a vytvarného uméni se totiz vyjevuje néco, co ma
nezaménitelnou vnitfni podstatu. ,Komponovat korespondence”, snazit se nachazet
vzajemné vztahy — takto Dijkstra popisuje svlij postoj. Byt citlivy k neviditelnym
vlakndm — konkrétnim i abstraktnim, prostorovym i éasovym, vizudlnim i zvukovym
—, kterd vadZou vse k sobé, a sklddat zplisobem, ktery mifi za abstraktni a
»perfekcionistické” pojeti hudby jako Cistého zvuku. Autorciny skladby byly
provedeny v Kataru a Velké Britanii (Wigmore Hall, Turner Sims v Southamptonu ¢i
Durhamska katedrala). V roce 2022 Dijkstra vyhrala cenu Berwick Composition Prize
za skladbu A limit of hearing (Hranice slySeni) pro sélové housle. Kromé skladani se
téz vénuje hre na housle a vyzkumné Cinnosti — zajima se o témata spjata s
estetikou nedokonalosti, fenomenologii smyslové zkuSenosti, eko-muzikologii a také
o vztahy hudby a prostredi. Dale vede soubor Durham’s New Art Music, jenZ se



zaméruje na soudobou hudbu, improvizaci a hledani spojitosti napfi¢ uméleckymi
obory. V soucasné dobé vyucuje na zkraceny Uvazek hru na housle a hudebni teorii
pro studenty rizného véku a stupné pokrocilosti na Windows Music Academy v
Newcastlu. Dijkstra ma téz velkou vasen pro psani. V roce 2019 absolvovala staz
hudebni Zurnalistiky v redakci BBC Music Magazine a v roce 2020 byla odpovédnou
redaktorkou publikace The Aesthetics of Imperfection in Music and the Arts (Estetika
nedokonalosti v hudbé a uméni), jejimiz editory byli Andy Hamilton a Lara Pearson.

Agnus Dei — skladba byla plvodné zkomponovéna pro vzpominkovou akci
organizace White Ribbon, jedna se o hudebni modlitbu za absolventku Durhamské
univerzity Sarah Everard, ktera byla zavrazdéna v breznu 2021. Byla jsem pozdddana,
abych napsala skladbu choralniho typu, chtéla jsem tedy vytvofit néco Cistého a
,obnazeného” — vyuzit expresivni jazyk evokujici nostalgii a estetiku ,,starého a
nového”. Jako vychozi bod mi poslouzil maj starsi materidl z roku 2012 — kratka,
diatonicka choralni skladba (a capella) vyuZivajici pfevaziné latinsky text Agnus Dei a
dva fadky z Zalmu 22. Ponechala jsem tuto hudbu takika nezménénou, chtéla jsem
zachovat dojem prostoty, co se tyka vyuzitého materialu. Dale jsem do dila vyraznéji
zasahla dvéma zpUsoby: prodlouzila jsem hudebni plochu, abych dosahla dojmu
Casové stagnace a zrcadleni, a pfipojila jsem novy hlas housli. Hlas housli
symbolizuje Zivot, vytvari dramatické momenty a dojem spéni kupredu v jinak
pomeérné archaickém a ¢asové statickém zvukovém svété, prerusovaném tichem.
Vclenila jsem do dila také vyrok, ktery sestra Sarah Everard pronesla u soudu: ,Cely
Zivot se nyni jevi jako znacné dlouhd doba.” Tato prevelice smutna a pronikava véta
je ve skladbé uvedena v misté emocionalni zmény. Housle, které nendlezi do oblasti
lidského hlasu, nakonec dovedou kompozici k jejimu zavéru.

Elisabet Dijkstra

Elisabet Dijkstra (1998) is a South African-born British composer and artist. She
has also called Kent (UK), Doha and Paris her home, and is currently based in the
North-East of England where she is studying towards a Masters degree in
Composition at Durham University. Dijkstra’s artistic approach embraces an
aesthetic of imperfection, and a belief that music is not exclusively heard — that
there is something intrinsically valuable and desirable about what emerges from the
interplay between music, words and the visual arts. To “compose correspondences”
is what she has stating calling this approach. It means to attend to the invisible
threads that tie everything — the concrete and the abstract, the spatial and the
temporal, the visual and the sonic —together, and to compose in a manner that
goes beyond the abstracted and “perfectionist” consideration of music as pure



sound. Dijkstra’s music has been performed in Qatar and across the UK including
Wigmore Hall, The Turner Sims in Southampton, and Durham Cathedral. In 2022,
Dijkstra won the Berwick Composition Prize with her piece A limit of hearing for
solo violin. Apart from composing, Dijkstra is a keen violinist and researcher,
exploring topics related to the aesthetics of imperfection, phenomenology of
sensory experience, eco-musicology, and music and environment. She enjoys
leading Durham’s New Art Music Ensemble —a group that focuses on contemporary
music, improvisation and exploring the connections between the arts. Currently,
she teaches violin and music theory part-time to students of various levels and ages
at the Windows Music Academy in Newcastle Upon Tyne. Dijkstra also has a strong
passion for writing. In 2019, she completed a music journalism internship with BBC
Music Magazine, and in 2020 she was a copy-editor for the volume The Aesthetics
of Imperfection in Music and the Arts, edited by Andy Hamilton and Lara Pearson.

Agnus Dei — Initially composed for a White Ribbon Service, this piece is a
prayer for Durham University graduate Sarah Everard, who was murdered in March
2021. Asked to write an anthem, | wanted to create something pure and stripped
down — an expressive language for nostalgia, and an aesthetic of “old and new”. |
decided to use old material of mine from 2012 as a starting point — a short, diatonic
a capella choral piece, set mostly to the Agnus Dei chant in Latin, with two lines
from Psalm 22. | left the music largely unaltered, wanting to maintain a sense of
simplicity of materials, but employed two predominant tactics: | drew the music out
in order to create a feeling of temporal stasis and reflection, and added a new voice
—the violin. The voice of the violin is a symbol of life, creating moments of drama
and forward momentum in an otherwise quite archaic and temporally static sound
world, punctuated with silence. | incorporated a line from Sarah Everard’s sister’s
statement that she read in court: “A lifetime now feels like a very long time”. It is a
terribly sad and poignant sentence, occurring at an emotional shift in the piece. The
violin, which does not really belong in the world of the human voice, eventually
carries the music away with it to the end.

Elisabet Dijkstra

Peter Graham — ORGAOS (2023)

Peter Graham (1952) pod jménem Jaroslav Stastny uéi na Janackové akademii
muzickych uméni v Brné. V kontextu ¢eské hudby predstavuje spiSe neakademicky
typ se zdjmem o nekonvencni pristupy ke kompozici. V 70. letech byl jednim z
nemnoha Ceskych skladatell vytvarejicich grafické partitury a konceptudlni skladby.



V letech 1993-2009 byl dramaturgem brnénského festivalu Expozice nové hudby. V
roce 2010 se podilel na ceském prekladu knihy Johna Cage Silence a v roce 2018 na
ptekladu jeho Vybranych dopisti. Grahamovy skladby hrali napf. Arditti Quartet,
English Chamber Orchestra, ensemble recherche, Kammersveit Reykjavikur,
Ostravska banda, flétnistka Ashildur Haraldsdottir ¢ pianisté Jonathan Powell, Daan
Vandewalle ad. Jako klavirista-improvizator vystupuje v duu Palagrachio (s lvanem
Palackym — amplifikovany pletaci stroj a home-made electronics), s Divergent
Connections Orchestra, freejazzovym seskupenim Next Phase, hraje v projektech
Pavla Zlamala Heterofén a Briinnwerk a vede vlastni Peter Graham Trio. Pomérné
obsahla je také jeho literarni a vytvarna cinnost.

ORGAOS (Hudba pro varhany a dva improvizujici sélisty) — Tajemny ndzev je
pracovni zkratkou pro ,,organ — Ostrava“. Zaroven v sobé skryva naznak slov
,organizace” a ,,chaos”. Hudba sama je organickou zméti, kde jedno vyr(sta z
druhého a vytvari tak znéjici prostredi pro dva improvizujici hrace. Ti jsou pfirozené
touto situaci ovlivnéni, zaroven vsak zlstdvaji sami sebou: jsou do tohoto prostredi
pozvani a komunikuji v ném spolu (v ramci urcitého ¢asového vymezeni). Varhany
jsou zde pojaty nikoliv jako hfmotici kolos, ale jako soustava jemnych zvukd, které
s6listlim poskytuji prostor, v némz mohou vyniknout. Skladba je vénovdna pamatce
némecké muzikolozky a obétavé propagatorky nové hudby Gisely Gronemeyer
(1954-2023).

Petr Graham

Peter Graham (1952) teaches at the Janacek Academy of Performing Arts in
Brno under the name Jaroslav Stastny. In the context of Czech music, Graham is a
representative of a non-academic compositional style, with an interest in
unconventional approaches to composition. In the 1970s, he was one of the few
Czech composers creating graphic scores and conceptual compositions. From 1993
to 2009, he was the Artistic Director of the Exposition of New Music festival. In
2010, he participated in the Czech translation of John Cage’s book Silence, and in
2018, in the translation of Cage’s Selected Letters. Graham’s compositions have
been performed by Arditti Quartet, English Chamber Orchestra, ensemble
recherche, Kammersveit Reykjavikur, Ostravska banda, flutist Ashildur
Haraldsdottir, and pianists Jonathan Powell and Daan Vandewalle, among others. As
a pianist-improviser he performs with the duo Palagrachio (with Ivan Palacky on
amplified knitting machine and home-made electronics), Divergent Connections
Orchestra, the freejazz group Next Phase, and is a member of Pavel ZIlamal’s
projects Heterofon and Briinnwerk. He also fronts his Peter Graham Trio. No less
extensive is Graham’s literary and visual art output.



ORGAOS (Music for organ and two improvising soloists) — The mysterious title
has come about as a working abbreviation of “organ — Ostrava”. At the same time, it
contains a hint of “organization” and “chaos”. The music itself is an organic clutter
of one thing growing out of another, creating a soundscape for two improvising
players. These are, naturally enough, influenced by this situation, while also
remaining themselves — they are invited into this environment, where they engage
in mutual communication (given certain time constraints). The organ is not
approached as a rumbling colossus, but a conglomeration of subtle sounds,
providing a space for the soloists to shine. The composition is dedicated to the
memory of German musicologist and devoted new music champion Gisela
Gronemeyer (1954-2023).

Petr Graham

Todd Tarantino — My Father’s Land (2022)

Todd Tarantino (1974) je skladatel, varhanik, administrativni pracovnik a
pedagog pusobici v New Yorku. Mezi lety 2012 a 2019 pracoval jako feditel
organizace MATA, ktera predstavuje jednu z hlavnich platforem pro uvadéni nové
hudby a jeji dalsi Sifeni do rliznych oblasti svéta. Tarantinova hudba ¢erpa svou
energii z méstskych prostredi (predevsim rozvojovych zemi) a je velmi osobni,
rozmanita a priznacna svym nekompromisnim zvukem. Autorovy skladby byly
provedeny na koncertech a festivalech po celém svété, jejich interpretace se ujali
hraci a soubory jako Talea Ensemble, Curious Chamber Players, New York New
Music Ensemble, Ensemble Moderne Akademie, Ostrava New Orchestra — ONO,
houslisté Miranda Cuckson a David Fulmer, klarinetistka Carol McGonnell a mnozi
dalsi. Tarantino studoval na Kolumbijské univerzité, New England Conservatory of
Music a na Bennington College; vyucoval hudebni historii, hudebni teorii (vSechny
urovné) ¢i intonaci a rytmus na Kolumbijské univerzité a Manhattan School of
Music. Zije v Cold Spring (New York) a pravidelné vystupuje jako varhanik, pianista i
zpévak v Newyorské metropolitni oblasti.

Skladba My Father’s Land (Zemé mého otce) vyrlsta z vétsiho dila — opery /
divadelniho kusu Appeal for Identification (Vyzva k identifikaci). Na tomto dile
téla lidi, jez se nepodafrilo ztotoznit. Text skladby My Father’s Land pak kombinuje
hlasy bezzemk(, mimodék zaslechnutou konverzaci, anglosaskou literaturu, vycet
obsahu Zaludku téla, které se zachovalo v mocalech v severni Evropé, a uryvek
Eposu o Gilgamesovi. VVSechny tyto zdroje vytvari koldaZovitou bdsen evokujici Zivy
obraz zemé, jez byla zpustoSena ¢asem a zapomenuta. Pro zhudebnéni textu jsem



vytvoril sebepohlcujici choralni moteto, zakotvené ve 24-tdnovém harmonickém
svété, ktery je nestabilni a zaroven vSak podmanivy. Jedna se o silnou, vaznou,
dojemnou a opravdovou kompozici — My Father’s Land predstavuje
mnohavrstevnaty a humanni ndznak toho, co mliZze nastat.

Todd Tarantino

Todd Tarantino (1974) is a New York-based composer, organist, administrator,
and educator. From 2012 to 2019 he served as Director of MATA, a leading
presenter of new music, guiding its global expansion. Tarantino’s music takes its
energy from urban environments, particularly in the developing world, and is
personal, richly varied, and characterized by bold surfaces. Tarantino’s music has
been presented at concerts and festivals worldwide by leading musicians and
ensembles, including Talea Ensemble, Curious Chamber Players, the New York New
Music Ensemble, Ensemble Moderne Akademie, Ostrava New Orchestra — ONO,
violinists Miranda Cuckson and David Fulmer, clarinetist Carol McGonnell, and
countless others. He holds degrees from Columbia University, New England
Conservatory, and Bennington College and taught music history, all levels of music
theory, and aural skills at Columbia University and Manhattan School of Music.
Tarantino lives in Cold Spring (New York) and performs regularly on the organ and
piano and as a singer in the New York metropolitan region.

My Father’s Land grew out of a larger opera/theater-piece focusing on
migration, environmental catastrophe, and unidentified bodies, which I've been
developing for about a decade and called Appeal for Identification. Its text combines
the voices of the landless, overheard speech, Anglo-Saxon literature, a list of the
contents of the stomach of a body preserved in the bogs of Northern Europe, and a
fragment of the Epic of Gilgamesh into a collage poem that creates a vivid picture of
a land that has been ravaged by time and neglect. To set the text, | created a self-
consuming choral motet, built on a functional 24-tone harmonic world that is at
once both unsettling and compelling. Powerful, solemn, moving, and real, My
Father’s Land is a multivalent and humane portent of what could come.

Todd Tarantino

Anna Heflin — ZBYHON//Mythopoeia (2023)

Anna Heflin (1993) je skladatelka, interpretka a spisovatelka, ktera vytvari
intermedialni dila zaloZzend na peclivych resersich a jevistni kusy zahrnujici text,
divadelni prvky ¢i multimedidlni slozku. Jeji rozsahlejsi skladby davaji povstat
imerzivnim, snovym svétlm s nelinedrnim narativem, jez si libuje v hudebni a



psychologické fragmentaci. Autorcina dila byla provedena na Ostrava Days, Bang on A
Can, v Banff Centre, Arete Gallery, Spectrum NYC, na Oregonské univerzité, Univerzité
v Buffalo, Sanfranciské hudebni konzervatofi (SFCM) ¢i souborem S.E.M. Ensemble. V
neddvné dobé vytvorila dila pro klarinetistu Andrewa Friedmana (2021), Hats + Heels
Duo (2022) a Duo Purla (2023). Heflin ziskala bakalafsky titul v oboru hra na violu na
UC Santa Barbara a magistersky titul ve stejném oboru na SFCM. V poslednich péti
letech Zije a pUsobi v New York City, kde studuje kompozici u Erica Wubbelse. Na
podzim 2023 zapocne doktorské studium na USC’s Thornton School of Music a
prestéhuje se do Los Angeles.

ZBYHON//Mythopoeia — Vaclav Hanka, Kustod Vlasteneckého muzea (dnes
Narodniho muzea) v letech 1817 a 1818 ucinil dva velké objevy — ,nalezl” dva rukopisy,
Rukopis kralovédvorsky a zelenohorsky. Hanka tvrdil, Ze uvedené tajemné Rukopisy ve
,staré cestiné” pochazeji ze 13. a 9. stoleti. Zpocatku byl tento objev prijat s nadsenim
a oslavovan, texty byly pretisknuty a prekladany, dokonce byly na jejich pocest
postaveny sochy. Poté se vSak zacalo postupné vyjevovat, jak to s rukopisy ve
skuteénosti bylo... V dile ZBYHON//Mythopoeia pracuje americka
skladatelka/spisovatelka Anna Heflin s basni z Rukopisu krdlovedvorského — uvedeny
text zpiva sbor a autorka pro jeho zhudebnéni vyuzila Boéthiovy mody. Do zpévu sboru
vplyva absurdni debata v angli¢tiné a némciné, ktera probiha mezi dvéma vypraveéci,
jez ztvarnuji Heflin a Eric Wubbels. Vypravéci se snazi logicky pochopit a pretlumocit
to, co prave slysi, a co by tedy mélo byt pravdivé. Texty pro vypravéce vytvorila sama
Heflin. Meaghan Burke prelozila z angli¢tiny do némciny text uréeny pro némecky
mluviciho vypravéce (Wubbels).

Anna Heflin

Anna Heflin (1993) is a composer, performer, and writer who creates deeply
researched intermedia works and staged performance pieces that incorporate text,
theatrical elements, and multimedia components. Her large-scale pieces construct
immersive, dream-like worlds, with non-linear narratives that thrive on musical and
psychological fragmentation. Her works have been performed at Ostrava Days, Bang
on A Can, Banff Centre, Arete Gallery, Spectrum NYC, University of Oregon, University
at Buffalo, the San Francisco Conservatory of Music (SFCM), and by S.E.M. Ensemble.
Recent commissions include works for clarinetist Andrew Friedman (2021), Hats +
Heels Duo (2022), and Duo Purla (2023). Heflin holds a B.M. in viola performance from
UC Santa Barbara and a M.M. in viola performance from SFCM. For the past five years,
she has lived in NYC, studying composition with Eric Wubbels. She will begin her
D.M.A. in music composition at USC’s Thornton School of Music and move to Los
Angeles in the fall of 2023.



ZBYHON//Mythopoeia — The Curator of the Czech National Museum, Vaclav
Hanka, made two big discoveries in 1817 and 1818 — he “found” the twin manuscripts
of Dvlr Kralové and Zelena Hora. Also known as the Queen’s Court Manuscripts, Hanka
asserted that these mysterious epics in “Old Czech” dated back to the 13th(ish) and
9th centuries. They were initially widely celebrated, published, translated, and statues
were even erected in their honor. Then the story continued to unfold. In her piece
ZBYHON//Mythopoeia, American composer/writer Anna Heflin sets a poem from the
Queen’s Court Manuscripts for choir using the musical modes of Boethius. As the choir
sings, an absurdist debate in English and German ensues between two narrators,
played by Heflin and Eric Wubbels, who twist the construct of reason in their attempt
to grasp and convey what they perceive as the truth. The two narrator parts were
written by Heflin. Meaghan Burke translated Heflin’s speaking part for Wubbels from
English to German.

Anna Heflin

Arthur Kauffmann Novas — Ismalia (2023)

Arthur Kauffmann Novas (1998, Sao Paulo) je skladatel, ktery se rovnéz usilovné
vénuje klavirni interpretaci. Obdrzel bakalarsky titul v oboru hra na klavir na University
of Campinas v Sao Paulu (UNICAMP) a v soucasné daobé studuje skladbu pod vedenim
Wojciecha Widtaka na Hudebni akademii Krzysztofa Pendereckého v Krakové. Zucastnil
se rliznych festivall (napf. festival komorni hudby ve Villa-Lobos v Kalifornii) a
koncert( v Brazilii, Srbsku, Polsku ¢i Spojenych statech americkych.

Ismdlia — Skladba vychazi ze stejnojmenné basné Ismdlia (1910), jejimz autorem je
Alphonsus de Guimaraens (1870-1921). Basen vyjadiuje introspektivni antitezi, jez je
charakteristicka pro pribéh o osudu Ismalie — jeji mysl se pohybuje mezi realitou a
fantazii, mezi morem a oblohou. Choralni zpracovani kompozice pfispiva k vyznéni
narativniho prvku basné a podtrhuje tajemnou atmosféru odvijejiciho se pribéhu.

Arthur Kauffmann Novas

Arthur Kauffmann Novas (1998, Sao Paulo) is a composer with a strong
background in piano performance. He completed a Bachelor’s degree in Piano
Performance at the University of Campinas, Sao Paulo (UNICAMP), and he is currently
pursuing a composition degree under the guidance of Wojciech Widtak at the Krzysztof
Penderecki Academy of Music in Krakow. He has participated in various festivals and
concerts across Brazil, Serbia, Poland, and the United States, including the Villa-Lobos
chamber music festival in California.



Ismdlia — The piece is based on the poem Ismdlia (1910) by Alphonsus de
Guimaraens (1870-1921). The poem reflects the introspective antithesis present on
the perspective of Ismalia as a tale told about her fate, whose mind drifted between
reality and fantasy, the sea and the sky. The choral setting adds to the narrative
element of the poem, building a sense of a cryptic tale that passes by.

Arthur Kauffmann Novas

Amina Claudine Myers — The Improvisational Suite (1979)

Amina Claudine Myers (1942) je klaviristka, varhanice, vokalistka, skladatelka,
mistrovska improvizatorka, herecka a pedagozka. Vystupovala na mezinarodnich
podiich v Evropé, Asii, Africe, Australii ¢i Severni Americe. Jeji dila jsou charakteristicka
vyuzitim sbord, hlasu a instrumentalnich soubor(. Autorcina hudebni kariéra zacala v
predpubertdlnim véku a pokracovala béhem studia na stfedni skole — Myers vedl|a
kostelni sbory, zpivala a hrala gospel ¢i rhythm and blues. Na vysoké skole se pak
zacCala vénovat jazzu (jako zpévacka a instrumentalistka) a vystupovala na tzemi
Arkansasu. Ddle studovala koncertni hudbu na Philander Smith College (Little Rock,
Arkansas) a obdrzZela titul bakalafre uméni v oboru hudebni vychova. Myers vedla
domaci i mezindrodni workshopy, seminare a zlUcastnila se rezidenci na vysokych
Skolach ¢i univerzitach. Jeji rozsahlejsi dila zahrnuji napf. skladbu Interiors (kompozice
pro komorni orchestr, jez proved| soubor S.E.M. Orchestra pod vedenim Petra Kotika),
dilo A View From The Inside (jevistni kus, ktery zachycuje procesy probihajici uvnitr
mysli), kompozici Focus (skladba pro klavir, hlas, elektrickou basu doprovazend
fotografickymi snimky z autor¢ina domovského mésta Blackwell) a mnohé dalsi. Myers
ridila symfonickeé orchestry se sbory a taktéz zkomponovala nékolik big bandovych
skladeb, jez provedli hudebnici AACM. Interpretovala dila napsana spisovatelkou
Ntozake Shange a dalsi prace, jez vytvorila Diane Mclntyre. Myers rovnéz spolupracuje
v ramci stale probihajici koncertni série se svou ,,soulovou sestrou” Solou Liu —
spolecné kombinuji ¢inskou a afro-americkou hudebni tradici prostfednictvim zpévu,
instrumentalni hry a tance. V posledni dobé se Myers vénovala provedeni pavodnich
jazzovych, bluesovych, gospelovych a spiritualovych skladeb a improvizacim na
varhany. Ziskala mnoho grantd a ocenéni, patfi mezi né napf. National Endowment for
the Arts, Meet The Composer Ci The New York Foundation for the Arts. V roce 2001
byla uvedena do Arkansas Black Hall of Fame a v roce 2010 do Arkansas Jazz Hall of
Fame. Myers Zije a soukromé vyucuje v New York City.



Skladba The Improvisational Suite (Improviza¢ni suita pro sbor, varhany a bici
nastroje) byla vytvorena v roce 1978 za ucelem predvést operni hlasy vimprovizaéné
zaloZzeném rdmci a ukazat tak nesmirné moznosti téchto naddhernych hlas(i v rliznych
hudebnich stylech. Dilo zahrnuje jak kolektivni improvizace, tak improvizace individudlni
ve stylu jazzu, blues, gospelu Ci rozsifenych forem. Zpévaci nemaji Zadna omezeni a
mohou délat, co uznaji za vhodné. Suita byla premiérovana v roce 1979 v St. Peter’s
Lutheran Church. K jejimu uvedeni dale doslo napf. v New York City, Italii, Finsku ¢i ve
Francii.

Amina Claudine Myers (1942) is a pianist, organist, vocalist, composer, master
improvisationalist, actress and educator. She has performed nationally and
internationally throughout Europe, Asia, Africa, Australia and North America. She is
well known for her work involving voice choirs, voice, and instrumental ensembles. Her
career in music began in her preteens and throughout high school directing church
choirs, singing and playing gospel and rhythm and blues. She began playing and singing
jazz in college in and around Arkansas. Myers studied concert music at Philander Smith
College, Little Rock, Arkansas and received a Bachelor of Arts degree in Music
Education. Myers conducts workshops, seminars, and residencies at colleges and
universities, nationally and internationally. Her larger works include e.g. — Interiors (a
composition for chamber orchestra conducted by Petr Kotik and performed by S.E.M.
Orchestra), A View From The Inside (a staged piece showing the workings of the inside
mind), Focus (a piece written for piano, voice, electric bass and photographic images
from Myers’ home town of Blackwell) and many others. She conducted the symphony
orchestras with choruses, composed a few big band compositions performed by AACM
musicians. She has performed works written by writer Ntozake Shange and other new
works created by Diane Mclintyre. Myers has collaborated in ongoing concerts with her
soul sister Sola Liu where they are combining Chinese and Afro-American music
traditions through singing, playing and dancing. Most recently Myers has been
performing original works of jazz, blues, gospel, spirituals, and improvisations for the
pipe organ. She has received many grants and awards, including National Endowment
for the Arts, Meet The Composer, and The New York Foundation for the Arts. She was
inducted into the Arkansas Black Hall of Fame 2001 and the Arkansas Jazz Hall of Fame
2010. Myers resides and teaches privately in New York City.

The Improvisational Suite for Chorus, Pipe Organ and Percussion was written by
Myers in 1978 to showcase operatic voices in an improvisational setting, and to show
the ranges of these beautiful voices in different styles of music. This included collective
improvisations as well as individuals improvising in jazz, blues, gospel and extended
forms. The singers were free to do what they felt with no restrictions. The premiere of



the Suite was in 1979 at St. Peter’s Lutheran Church. It has been presented in e.g. New
York City, Italy, Finland and France.



	Peter Graham – ORGAOS (2023)

