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Baldwin Giang — my axe, my gun...my wayward son (2022)

Baldwin Giang (1992) je mezindrodné uvadény skladatel, klavirista, interdisciplinarni
tvlrce a pedagog, jez se svou hudbou snazi o vytvoreni koncertni situace, ktera by
publikum a interprety vedla k tomu, aby se spolecné zamysleli a premysleli o svych
hodnotach. ObdrZzel ocenéni Samuel Barber Rome Prize a v dohledné dobé absolvuje
rezidenci jako stipendista Americké akademie v Rimé& (2023/2024). Aktualné Giang ptisobf
jako stipendista Fulbrightovy nadace na Taiwanu (2022/2023), v roce 2022 byl
nominantem/finalistou ocenéni Gaudeamus Award. Spolupracoval s vyznamnymi télesy
jako New Jersey Symphony, Albany Symphony, Ensemble Intercontemporain,
International Contemporary Ensemble, New European Ensemble, Riot Ensemble, Argento
Ensemble, [Switch™~ Ensemble], orkest de ereprijs, Ensemble MotoContrario, Arditti
Quartet, Spektral Quartet ¢i JACK Quartet. Giang je nyni doktorandem a stipendistou
programu Division of Humanities na Chicagské univerzité, kde jsou jeho pedagogy
Augusta Read Thomas, Sam Pluta, Anthony Cheung, Hans Thomalla, Courtney Bryan ¢i
Felipe Lara.

my axe, my gun...my wayward son (ma sekera, ma pistole...m0{j vzpurny syn!) —
Baldwin Giang v tomto dile zkouma a vyrovnava se s popovou a rockovou hudbou 70. let
20. stoleti v rdmci socialné-politického kontextu Vietnamské valky — konkrétné jde o
pisné Fortunate Son od skupiny Creedence Clearwater Revival (my axe), Bang Bang od
dua Sonny & Cher (my gun) a Carry on my wayward son od skupiny Kansas (my
wayward son). Uvedeny kontext se osobné dotykd téZz samotého autora — jeho rodina
totiz emigrovala z Vietnamu do USA kratce po konci valky. Giang se snazi pochopit
recepci zminénych pisni, protoZze mnozstvi vyznamu, které jim bylo pfifazeno, ¢asto
opomiji puvodni vyznam jejich textu, anebo je s nim dokonce v pfimém protikladu.



Fortunate Son — pisen predstavuje protest proti Vietnamské valce a valkam obecné,
nicméné tato skladba je ¢asto vyuzZivana ve videohrach, kde doprovazi vojenskou akci a
vyvoldva adrenalinové vzruseni, pfizna¢né pro ucast v bitvé. Bang Bang — sentimentalni
pisen o nestastné lasce, kterd ziskala velkou popularitu poté, co americti vojaci v
bluesovych a rockovych klubech v Saigonu casto slychali jeji francouzskou a vietnamskou
verzi. Carry on my warward son — pisen o depresi a drogové zavislosti, jez se vSak po
vélce stala symbolem pro generaci vale¢nych veteran( trpicich posttraumatickou
stresovou poruchou (PTSD).

Baldwin Giang (1992) is an internationally-performed composer, pianist,
interdisciplinary creator, and educator whose music aims to empower communities of
audiences and performers by creating concert experiences that are opportunities for
collective wonder and judgment. He won the Samuel Barber Rome Prize and will be in
residence as a fellow at the American Academy in Rome in 2023/2024. Baldwin is
currently a 2022/2023 Fulbright fellow in Taiwan. He was a nominee/finalist for the
2022 Gaudeamus Award. He is lucky to have collaborated with such celebrated
performers as the New Jersey Symphony, Albany Symphony, Ensemble
Intercontemporain, International Contemporary Ensemble, New European Ensemble,
Riot Ensemble, Argento Ensemble, [Switch™~ Ensemble], orkest de ereprijs, Ensemble
MotoContrario, Arditti Quartet, Spektral Quartet, JACK Quartet. Baldwin is currently a
PhD student and Division of Humanities Fellow at the University of Chicago where he
studies with Augusta Read Thomas, Sam Pluta, Anthony Cheung, Hans Thomalla,
Courtney Bryan, and Felipe Lara.

my axe, my gun...my wayward son — In his work Baldwin Giang examines and deals
with the pop and rock music of the 1970s within the socio-political dimension of the
Vietnam War — Fortunate Son by Creedence Clearwater Revival (my axe), Bang Bang by
Sonny & Cher (my gun), and Carry on my wayward son by Kansas (my wayward son).
This context is especially linked to Giang through his family history, who immigrated
from Vietnam to the USA shortly after the end of the war. Giang is interested in how the
reception history of these songs have come to take on a richness of meaning that often
elides or even contradicts the original intent of the lyrics. Fortunate Son — a protest to
the Vietnam war and war in general, has since been used in video games to instantly
remind the spectator of military action and to simulate the adrenaline of fighting in
battle. Bang Bang — a sentimental song of being broken-hearted, was first popularized
to American soldiers in Saigon in French and Vietnamese versions in Saigon blues and
rock clubs. Carry on my warward son — a history of depression and drug abuse, but
came to represent struggles with PTSD for a generation of veterans immediately
following the war.



Brigitta Muntendorf — #AsPresentAsPossible (2019)

Némecko-rakouska skladatelka Brigitta Muntendorf (1982) piSe hudbu, jez
predstavuje prasecik rdznych uméleckych forem. Vytvari tak prostor pro
experimentovani a nezachazi s hudbou jako s Cisté zvukovym uménim, ale jako se
socialnim a estetickym fenoménem v ramci spolec¢nosti formované novymi digitalnimi
médii. Muntendorf absolvovala studium kompozice na Univerzité uméni v Brémach; pod
vedenim Younghi Pagh-Paana; a na Univerzité hudby a tance v Koliné nad Rynem, kde
byli jejimi pedagogy Krzysztof Meyer, Rebecca Saunders ¢i Johannes Schollhorn.
Obdrzela nékolik grant(i — Cité Internationale des Arts Paris (2010), Ensemble Modern
Akademie (2012), Villa Concordia Bamberg (2014-2015) ¢i grant Villa Kamogawa Kyoto
(2017). V roce 2014 ziskala cenu nadace Ernst von Siemens a v roce 2017 obdrzela
German Music Authors’ Prize od organizace GEMA v kategorii Mlady talent.

#AsPresentAsPossible — Zda se to skoro az perverzni, jak nam jsou neustale
predhazovana rlizna sebe-vyjadieni ¢i sebe-potvrzeni a individualita je vystavovana
vsemi kandly komunikacni sité. V nasem digitalné-redlném kontinuu jsou existence a
raison d’étre urCovany viditelnosti, neviditelnost se pak rovna ne-existenci. Ve skladbé
#AsPresentAsPossible se hudebnici oprostuji od svého vlastniho sebepojeti, vstupuji na
pddium bez nastrojd a nové vymezuji svou pritomnost v prostoru uréovaném stavy
,definovat se” a , byt definovan®, , projektovat si“ a ,,byt néci projekci“. ,Jsem
nepopsany list, ve zvukové plose, na velkém podiu, jsem nepopsany list.”

The German-Austrian composer Brigitta Muntendorf (1982) writes music that
exists at the intersection of various art forms. She creates a space for experimentation
and treats music not as pure sound art, but as a social and aesthetic phenomenonin a
society characterized by new digital media. Muntendorf completed her composition
studies with Younghi Pagh-Paan at the University of the Arts in Bremen, as well as with
Krzysztof Meyer, Rebecca Saunders and Johannes Schéllhorn at the Hochschule fiir
Musik und Tanz K&In. She has received grants from the Cité Internationale des Arts Paris
(2010), Ensemble Modern Akademie (2012), Villa Concordia Bamberg (2014-15) and
Villa Kamogawa Kyoto (2017). In 2014 Muntendorf received the Ernst von Siemens
Music Prize and she was awarded the 2017 German Music Authors’ Prize by GEMA in
the Young Talent category.

#AsPresentAsPossible — It seems almost perverse how self-declarations and self-
affirmation are being shouted in one’s face and individuality is being broadcast through
all channels of our communication network. In our digital-real continuum the existence
and raison d’étre is constituted by visibility — while invisibility is equivalent to non-



existence. In #AsPresentAsPossible the musicians define their presence by a vanishing
self, entering the stage without instruments and exploring the space between defining
and being defined, between projecting and being projection. “I’'m a white page, in a
soundscape, on a wide stage, I’'m a white page.”

Matthias Kranebitter — Concerto for the invisible hand (after Adam Smith) (2015)

Matthias Kranebitter se narodil ve Vidni (Rakousko). Na Univerzité hudby a
dramatickych uméni ve Vidni studoval elektro-akustickou skladbu u Dietera Kaufmanna
a Gérmana Toro Peréze, filmovou a medidlni kompozici u Klause Petera Sattlera a klavir
u Christiane Karajevy. Ve svych studiich dale pokracoval v postgradualnim programu na
Amsterodamské konzervatofi a ara-Univerzité ve Styrském hradci u Alexandera
Stankovského a Beata Furrera. V jeho hudbé jsou obtisknuty aspekty nasi medialni
spolecnosti, jedna se o zhusténé nakupeni a mix kazdodennich odpadnich zvukd ze
kterych povstava mihotavy, barevny a hyper-heterogenni zvukovy proud — to vse vede
az ke komickému ¢i grotesknimu zkresleni otfepanych gest, hudba balancuje na hrané
ironie a evokuje kulturné oprostény Art brut. Autor za sva dila obdrzel 1. cenu ve
Skladatelské soutézi Gustava Mahlera (2006), 1. cenu v soutéZi Project Young
Composers Gaudeamus Music Week Amsterdam (2009) ¢i ocenéni Impuls Composition
Competition Graz (2013), Publicity Prize organizace SKE Austro Mechana (2013) a cenu
Forderungspreis mésta Vidné (2014). Kranebitter rovnéz spolupracoval se soubory jako
Nadar Ensemble, Decoder Ensemble, Klangforum Wien, Ensemble Phace, RSO Vienna,
Ensemble Mosaik ¢i Talea Ensemble.

Concerto for the invisible hand (after Adam Smith) (Koncert pro neviditelnou ruku
(z podnétu Adama Smitha)) — Koncepty skotského mordlniho filozofa a ekonoma Adama
Smitha ,,diriguji koncert skladatele Matthiase Kranebittera, kde tfi hudebnici zdanlivé
jednaji ,,svobodné“, ale ve skutecnosti jsou ovladani pomoci vzdalenych elektronickych
zarizeni. V tomto elektronickém systému akustické signaly vynucuji synchronizaci
hudebnich aktivit. Koncert pro neviditelnou ruku je tak jakousi posvatnou hudbou
pozdniho kapitalismu, kde je uctivana posledni zbyvajici modla — neviditelna ruka
volného trhu, ktera premeénuje individualni egoismus na bohatstvi a prospéch pro celé
spolecenstuvi.

Matthias Kranebitter was born in Vienna (Austria). He studied electro-acoustic
composition with Dieter Kaufmann and Gérman Toro Pérez, film and media composition
with Klaus-Peter Sattler, and piano with Christiane Karajeva at the University of Music
and Performing Arts Vienna. He continued his studies with a postgraduate course at the



Conservatory van Amsterdam as well as at the University of Graz with Alexander
Stankovski and Beat Furrer. His music is characterized by aspects of our media society, a
dense accumulation and mash-up from everyday life’s trash sounds to a flittering-
colourful and hyper-heterogenic sound flood, a comic-like, grotesque distortion of
clichéd musical gestures with an ironic ambivalence, aiming for a culture-liberated Art
brut in music.

His works received awards such as 1°* Prize Gustav Mahler Composition Competition
2006, the 1°* Prize Project Young Composers Gaudeamus Music Week Amsterdam 2009
or the Impuls Composition Competition Graz 2013, Publicity Prize of the SKE Austro
Mechana 2013, and the Forderungspreis of the City of Vienna 2014. Collaborations with
ensembles such as Nadar Ensemble, Decoder Ensemble, Klangforum Wien, Ensemble
Phace, RSO Vienna, Ensemble Mosaik or Talea Ensemble.

Concerto for the invisible hand (after Adam Smith) — In the composition the
concepts of Scottish moral philosopher and economist Adam Smith “conduct” a
concerto by composer Matthias Kranebitter where the three musicians seem to act
“freely”, but are in reality controlled remotely by electronics. In this electronic system,
acoustic signals force the synchronization of musical activities. Concerto for the invisible
hand is the sacred music of late capitalism, worshipping the last remaining god — the
invisible hand of free market, which transforms the egoism of the individual into the
benefit and wealth of the community.

Sarah Nemtsov — NUN Il (2019)

Sarah Nemtsov (1980) studovala kompozici v Hannoveru a Berliné pod vedenim
Nigela Osborna, Johannese Schollhorna ¢i Waltera Zimmermanna. Katalog jejich skladeb
Cita néco pres 150 dél a vykazuje znacnou Zzanrovou pestrost — od instrumentalnich
solovych kompozic po orchestralni skladby, operu, elektronickou ¢i filmovou hudbu.
Autorka ve své jedinecné hudebni re¢i smésuje rlizné vlivy — od renesanc¢ni a barokni
hudby aZ po jazz Ci rock. Intenzita jejich kompozic je umocnéna odkazy na jina uméni ¢i
mimohudebni obsah (ten zahrnuje politicka a socialni témata). Nemtsov je drzitelkou
nékolika ocenéni a stipendii, napf. German Music Authors Prize (2012), Busoniho
skladatelska cena (Akademie uméni v Berling, 2013), zvitézila v mezindrodni
skladatelské soutézi ricordilab (2016) a ziskala cenu Oldenburg Composition Prize za
soudobou hudbu (2018). V roce 2020 byla nominovana na cenu Opus Klassik Prize v
kategorii ,Skladatel/skladatelka roku”. V roce 2021 byla zvolena jako ¢lenka Saské
akademie uméni a také Berlinské akademie uméni. Jeji dila provedly vyznamné
ansambly jako Ensemble Adapter, Ensemble Musikfabrik, Klangforum Wien, ensemble
mosaik, den Neuen Vocalsolisten, Ensemble Modern, Ensemble intercontemporain, hr-



Sinfonieorchester, Némecky symfonicky orchestr Berlin, RSO Wien, WDR
Sinfonieorchester, Tonhalle Orchester Zirich, Basel Sinfonietta, Solistenenensemble
Kaleidoskop, ensemble recherche, Ensemblekollektiv Berlin, Ensemble Meitar, Nikel
ensemble, Decoder Ensemble, Phace, Black Page Orchestra, Ensemble Garage, oh ton-
ensemble, Ensemble LUX:NM, Ascolta, Ensemble Accroche Note, L’'Instant Donné,
Quatuor Diotima, Sonar Quartett, Asasello Quartett, Nomos-Quartett, Boulanger Trio Ci
Finsky barokni orchestr.

NUN Il pro klavir a asistenta/asistentku — Sarah Nemtsov v roce 2019 napsala
rozsahlou kompozici NUN pro deset hudebnikl a elektroniku. Hlavni myslenkou dila
bylo vyuzit elektroniku (individualni amplifikace, efektové jednotky a pfevodniky) k
tomu, aby vznikla pomyslna sit mezi hudebniky. Tato sit je neustéle v pohybu, jednotlivi
interpreti jsou propojeni, jsou na sobé zavisli a zvukovy vysledek se odviji na zakladé
jejich spolecného jednani. Elementy vétru, vody, ohné a zemé urcuji Ctyfri ¢asti
kompozice. V idealnim pripadé hudebnici sedi v kruhu, a kdyz dilo dospéje na konec,
muUzZe zadit odznovu (jeho struktura je totiz rovnéz cyklicka/spiralni). Nemtsov
,vydestilovala“ z klavirniho partu NUN so6lovou skladbu — ale ani zde se nejedna o
skutecné sélové dilo (kdo by také mohl byt ,,sam®...). Ke klaviristovi je pfifazen
asistent/ka (elektronika). Nun — toto slovo je ¢asto vyuZivano ve spojeni s nééim, co jiz
pominulo (,,poté”), obcas téz vytvari pticinné spojeni (,,tudiz, proto”). Nun — étrnacté
pismeno hebrejské abecedy s vyznamem: pokracovat, neprestavat, setrvat. Pismeno
samo ma pravdépodobné sviij plvod v egyptském hieroglyfu hada. Nun — palindrom.

Sarah Nemtsov (1980) studied composition in Hanover and Berlin with Nigel
Osborne, Johannes Schoéllhorn and Walter Zimmermann. Her catalogue with over 150
compositions contains a wide variety of genres — from instrumental solos, to orchestra
pieces, opera, electronic music, and work for film. In her unique musical language she
combines varied influences, from renaissance and baroque music, to jazz and rock. The
intensity of her music is fostered by its use of references to other artistic disciplines, and
its inclusion of extra-musical content (this includes political and social issues). Sarah
Nemtsov is the recipient of several prizes and scholarships, such as the German Music
Authors Prize (2012), the Busoni Composition Prize (Academy of the Arts Berlin, 2013).
She has won the international composition competition ricordilab (2016), and she was
awarded the Oldenburg Composition Prize for Contemporary Music (2018). In 2020, she
was nominated for the Opus Klassik Prize in the category “Composer of the Year”. In
2021, she was elected as a member to the Saxon Academy of Arts as well as to the
Berlin Academy of Arts. Nemtsov’s music is played by renowned ensembles — such as
ensemble Ensemble Adapter, Ensemble Musikfabrik, Klangforum Wien, ensemble
mosaik, den Neuen Vocalsolisten, Ensemble Modern, Ensemble intercontemporain, hr-



Sinfonieorchester, Deutsches Symphonie-Orchester Berlin, RSO Wien, WDR
Sinfonieorchester, Tonhalle Orchester Ziirich, Basel Sinfonietta, Solistenenensemble
Kaleidoskop, ensemble recherche, Ensemblekollektiv Berlin, Ensemble Meitar, Nikel
ensemble, Decoder Ensemble, Phace, Black Page Orchestra, Ensemble Garage, oh ton-
ensemble, Ensemble LUX:NM, Ascolta, Ensemble Accroche Note, L'Instant Donné,
Quatuor Diotima, Sonar Quartett, Asasello Quartett, Nomos-Quartett, Boulanger Trio,
and the Finnish Baroque Orchestra.

NUN Il for piano and assistant (2019) — In 2019, Sarah Nemtsov wrote a large
composition NUN for 10 musicians with electronics. The idea of the piece was to use
electronics (with individual amplification, devices, and transducers) to create a network
between the musicians. Always in motion, the musicians are linked to, and dependent
on each other through the resulting sound. The elements of air, water, fire and earth
are representative of the four parts of the composition. The musicians sit in a circle—a
reminder that the piece could start all over at the end. Nemtsov has “distilled” the piano
part of NUN into a solo version — but again it’s not a real solo (who can be “alone”...?) —
but with an assistant (electronics). Nun — often relating the present to what has gone
before (“afterwards”), occasionally making a causal connection (“therefore,
consequently”). Nun — fourteenth letter in the Hebrew alphabet, meaning: carry on, go
on, continue. The letter itself probably has its origins in the Egyptian hieroglyph for
snake. Nun — word palindrome.

James Helgeson — September Music (2020/2023)

James Helgeson (1966) je americko-italsky védec a skladatel, ktery se zabyva
pruniky mezi hudbou, literaturou a filozofii. Svij prvni titul ziskal na Curtisové hudebnim
institutu, dale obdrzel bakalarsky titul na Oberlin College/Conservatory. V Pafizi
studoval na Ecole normale supérieure (rue d’UIm) a Université de Paris-VII. Na
Princetonské univerzité se vénoval studiu renesance a ziskal zde svUj prvni titul Ph.D.
Aktudlné dokoncuje svij druhy doktorat v oboru hudebni kompozice na Royal Holloway
na Londynské univerzité. Pfedtim, nez se zacal plné vénovat skladbé, vyucoval
renesancni francouzskou literaturu na Kolumbijské univerzité, Univerzité v Cambridge a
na Nottinghamské univerzité. Jeho posledni dila zahrnuji dva smyccové kvartety, klavirni
trio ¢i dvojkoncert pro klavir a trubku; v souc¢asné dobé pise komorni operu. Plisobi jako
docent na Kolumbijské univerzité a jako badatel na Clare College v ramci Univerzity v
Cambridge. Rovnéz vyucuje na Nottinghamské univerzité a na Princetonu. Obdrzel
nékolik grantl a vyzkumnych stipendii — napf. International Balzan Prize ¢i badatelskou
rezidenci na St John’s College v Oxfordu. Nedavno byl jmenovan profesorem
muzikologie a kompozice na Barenboim-Said Academy (Berlin).



Skladba September Music (Zafijova hudba) predstavuje ansdmblovou ,intervenci”
do kompozice pro sélovou kytaru, August Music (Srpnova hudba), jez jsem v srpnu 2020
vytvofil pro slovenského kytaristu Ondreje Veselého (premiéroval ji v fijnu 2022).
Aktudlni skladba je koncipovana jako komorni koncert. Sestava z Sesti vét, mezi nimiz
jsou kratké pauzy:

1. Notturno
2. Motto |
3. Scherzino
4. Ciaccona
5. Motto Il
6. Postludio

Dilo proti sobé stavi pfirozené ladéni, jez je mozné vyuzit na smyccovych nastrojich
(ale také, s trochou snahy, na dfevénych dechovych nastrojich), rovhomérnné
temperované ladéni klaviru a kytary a prevaziné nekonkrétni tonové vysky hrané
perkusionistou; skladba je vénovana Ondrejovi a Ensemble Garage. Jelikoz ma
kompozice své pocatky v Ostrave — dokoncil jsem zde totiz vychozi sélovou skladbu —
jsem potésen, Zze premiéra ansamblové verze dila bude uvedena v ramci festivalu
Ostravské dny.

James Helgeson

James Helgeson (1966) is an American-Italian scholar and composer who works at
the intersections of music, literature and philosophy. His first degree was from the
Curtis Institute of Music, followed by a bachelor’s degree at Oberlin
College/Conservatory. In Paris, he studied at the Ecole Normale Supérieure (rue d’UIm)
and the Université de Paris-VII, and did his first PhD, focussing on Renaissance studies,
at Princeton University. He is currently finishing a second PhD, in music composition, at
Royal Holloway, University of London. He taught Renaissance French literature at
Columbia University, the University of Cambridge, and the University of Nottingham
before returning to composition as a primary focus. Recent pieces include two string
guartets, a piano trio, and a double concerto for piano and trumpet; he is also currently
writing a chamber opera. He has held positions as an Associate Professor at Columbia
University and as a Fellow of Clare College, University of Cambridge. He also taught at
the University of Nottingham and at Princeton. He has received grants and visiting
fellowships, such as an International Balzan Prize research lectureship and a visiting
research residency from St John’s College, Oxford. He was recently appointed professor
of musicology and composition at the Barenboim-Said Academy (Berlin).



September Music is an ensemble “intervention” into a solo guitar piece, August
Music, written in August 2020 for the Slovak guitarist Ondrej Vesely and premiered by
him in October 2022. It is designed as a chamber concerto. It is in six movements,
played with short breaks:

1. Notturno
2. Motto |
3. Scherzino
4. Ciaccona
5. Motto Il
6. Postludio

The piece confronts the just tuning available, particularly on string instruments
(but also, with some effort, on woodwinds), with the equal temperament of the piano
and guitar and the largely unpitched material played by the percussionist; it is dedicated
to Ondrej and to the Ensemble Garage. As the piece both had its origins in Ostrava and,
as a solo work, was finished there, | am delighted that the premiere of the ensemble
version will be at Ostrava Days.
James Helgeson

Louis Wishart — Fohnkrankheit (2023)

Louis Wishart (2002) je australsky skladatel a hudebnik plsobici v Sydney. Jeho
umélecky zabér je velmi Siroky a ve své praxi ¢asto usiluje o syntézu soudobé klasické
kompozice, free jazzu a forem folkovych pisni. Studoval u skladatell jako je Liza Lim, Carl
Vine ¢i Gerard Brophy, neustale se snazi zdokonalovat ve svém uméni a aktudlné
uspésné ukoncil posledni rok bakalarského studia v oboru hudebni kompozice. Wishart
misi soudoby jazz a klasickou instrumentaci, do svych skladeb vnasi dynamicky prvek
kontrolované aleatoriky. V nedavné dobé byla jedna z jeho skladeb provedena v
Houstonu (Texas) souborem AURA ensemble plsobicim na Moores School of Music;
dalsi autorova kompozice se dockala uvedeni télesem Sydney Conservatorium
Orchestra. Wishart je spoluzakladatelem industrialné-punkové kapely Angel Grindr, jeZ
se zameéruje na prozkoumavani moznosti performativniho uméni, vyuziva némecké
industridlni zvuky a drsny noise a to vSe spojuje prostiednictvim modernich
elektronickych technik.

Féhnkrankheit — Fohnkrankheit je bézny jev, se kterym se lze setkat v Alpach a
prilehlych méstech. Nahlé zmény nadmorské vysky zplsobuji dramatické promény v
teploté vzduchu, teply a suchy vitr rychle putuje ze zavétrné strany hor a kdyz dorazi do
mésta, zapricinuje prekotné zvyseni teploty —az o 14°C v fadu hodin. V prekladu tzv.



,fénova nemoc” (Fohnkrankheit) je zplisobena uvedenou meteorologickou
nepravidelnosti a mezi jeji symptomy patfi migrény, nevolnost ¢i neklid, mlze vést k
depresi a podporovat téz sebevrazedné sklony. Tato skladba evokuje znejistujici svét
konstrastl mezi ,bilou, horkou kakofonii“ a ,ohromné studenym tancem jedné noty“,
metaforicky tak vyjadiuje vyse popisovany, neblaze prosluly jev tajemného pUvodu.
Spocinte s nemoci, na niz nemate zddnou vzpominku a nejste si vlibec jisti, jestli ji vibec
trpite — poté spocinete jako lidska bytost.

Louis Wishart

Louis Wishart (2002) is an Australian composer and musician based in Sydney.
Spread across multiple disciplines, Wishart’s practise often includes a synthesis of
contemporary classical composition, free jazz stylings and folk song forms. Studying
under leading composers such as Liza Lim, Carl Vine and Gerard Brophy, Wishart has
been honing his craft as he completes his final honours year of his Bachelor’s Degree in
Music Composition. Wishart blends contemporary jazz and classical instrumentation,
creating a dynamic approach to limited aleatoric composition. He recently had work
premiered in Houston, Texas by the AURA ensemble of the Moores School of Music, as
well as the Sydney Conservatorium Orchestra. Wishart is also the co-founder of
Industrial Punk band Angel Grindr, which explores performance art sensibilities and
German industrial sounds and harsh noise, synthesised with modern electronic
techniques.

Féhnkrankheit is a phenomenon common to the Alpine mountain ranges and the
towns surrounding. With the sudden changes in altitude causing the air’s dramatic
changes in temperature, a warm and dry wind rapidly traverses the lee of a mountain
through the town to cause rapid increases in climate, up to 14°C in a matter of hours.
Translating to “blow-dry disease”, Fohnkrankheit is an illness caused by this
meteorological irregularity with symptoms ranging from migraines, nausea and
restlessness, to depression and increased suicide rates. This work presents a nauseating
world of contrasts between white hot cacophony and devastatingly cold dances around
a single note, colouring an infamous zeitgeist of mysterious origins. Rest with an illness
you have no recollection of and are unsure you even have, and you have rested
thereafter as a human being.
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