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Marc Sabat - False fruit (2021)

Marc Sabat (1965) je kanadsky skladatel ukrajinského plvodu, ktery Zije od
roku 1999 v Berliné. Tvori koncertni dila a instalace, pro néz erpa inspiraci ze svého
vyzkumu rezonancnich vlastnosti a percepcénich charakteristik prirozeného ladéni a
vztahuje se pfitom k rGznym hudebnim Zanrim — folku, experimentalni a klasické
hudbé. Casto spolupracuje s dal$imi umélci; vyhledava interakce s hudebniky a
tvlrci z vizualnich a literarnich oboru ve snaze objevit priseciky v rliznych odvétvich
a navazat tak dialog mezi rozlicnymi uméleckymi formami a odliSnymi kulturnimi
tradicemi. Jeho dila jsou uvadéna po celém svété. Sabat studoval skladbu, hru na
housle a matematiku na University of Toronto, Juilliard School v New Yorku a na
McGill University; rovnéz studoval soukromé skladbu u Malcolma Goldsteina,
Jamese Tenneyho a Waltera Zimmermanna. Spole¢né s Wolfgangem von
Schwinitzem vyvinul notacni systém pfirozeného ladéni (Extended Helmholtz-Ellis JI
Pitch Notation) a je prikopnikem hudby psané a hrané v mikrotonalnim pfirozeném
ladéni. Vyucuje skladbu a intonacni teorii a praxi na Universitat der Kiinste v Berliné.

False fruit (FaleSné ovoce) pro kytaru a hlas ad libitum, zkomponovano pro
Ondreje Veselého (zestrucnény vytah z Wikipedie) — Termin ,faleSné ovoce”
odkazuje k ovoci, které obsahuje pletivo pochazejici z jinych ¢asti rostliny nez ze
semeniku; mlze se jednat o kombinaci nékolika rostlinych organ( (véetné
semeniku). Naproti tomu pravé ovoce pochazi vylucné ze semeniku rostliny. Falesné
ovoce je povétSinou indehiscentni, coz znamen3, Ze se nerozevira, aby uvolnilo
seminka, kdyz dosahne zralosti. Opyleni takového , dodate¢ného ovoce” je
zpUsobeno rozvojem jinych organ(: stopky rostliny v pripadé ofechi kesu, kalichu,



listenu v pripadé ananasu atd. Uvedu nékolik prikladi — ovoce pochazejici z cesSule:
malvice (napf. jablka a hrusky); ovoce pochdzejici z kvétniho lGzka: fiky, moruse,
ananas, kesu ¢i jahody. Po koncerté na Ostravskych dnech 2021 se konverzace
prekvapiveé stocila k nezvyklému svétu podezrelych pochutin, jez béZné nazyvame
jako ,ovoce”; podmanivy a archaicky termin ,faleSné ovoce” jsem ihned pfijal jako
nazev dila, které jsem zrovna vytvofril pro svého pritele a kytaristu Ondreje
Veselého. Kompozici jsem dokoncil 24. srpna 2021 po jeho opakovanych (a
inspirativnich) vyzvach, abych napsal dilo pro sélovou kytaru, jez bude vychazet z
rozsSireného ladéni. Skladba zacina na prazdnych strunach naladénych v
pythagorejskych kvartach, které jsou o néco uzsi nez stejné intervaly v konvenénim
temprerovaném ladéni. Pfi znéni nékterych tdnl muze hrac jemné a tiSe broukat i
zpivat, aby zdlraznil tdnovou vysku a rezonoval s ni. Jak kompozice postupuje,
prazdné struny jsou znenahla pozmeénovany a vytvareji souzvuky s prirozenymi
harmonickymi intervaly obsahujici 5., 13. a 7. alikvotni tén. Casovy ramec dila je
volny, hrac tak muaze hledat ladéni, které by zlepsilo moznost spojeni akord( a jejich
laditelnost.

Marc Sabat

Canadian composer of Ukrainian descent Marc Sabat (1965) has been based in
Berlin since 1999. He makes pieces for concert and installation settings, drawing
inspiration from investigations of the sounding and perception of Just Intonation
and relating to various music forms — folk, experimental and classical. He is a
frequent collaborator, seeking interactions with other musicians and with artists of
visual and literary modes to find points of shared exploration and dialogue between
various forms of experience and different cultural traditions. His works are
presented internationally. Sabat studied composition, violin and mathematics at the
University of Toronto, at the Juilliard School in New York, and at McGill University,
as well as working privately with Malcolm Goldstein, James Tenney and Walter
Zimmermann. Together with Wolfgang von Schweinitz he developed the Extended
Helmholtz-Ellis JI Pitch Notation and is a pioneer of music written and performed in
microtonal Just Intonation. He teaches composition and the theory and practice of
intonation at the Universitat der Kiinste Berlin.

False fruit for guitar and voice ad libitum, composed for Ondrej Vesely —
(condensed from Wikipedia) False fruit refers to fruit that contains tissue derived
from plant parts other than the ovary; instead, it may be a combination of several
floral organs, including the ovary. In contrast, true fruit forms exclusively from the
ovary of the flower. False fruits are usually indehiscent, meaning they do not split
open to release seeds when they have reached maturity. Fertilization of such



“accessory fruits” induces the development of other organs; flower peduncle in
cashew apple, calyx, bracts in pineapple, etc. The following are examples:
hypanthium-derived: pomes (e.g. apple and pear); receptacle-derived: fig, mulberry,
pineapple, cashew, and strawberry. After a concert at the 2021 Ostrava Days,
conversation took a surprising turn into the unusual world of apparently dubious
edibles commonly called fruits, and the compelling if archaic term “false fruit”
immediately became the title of the work | had just written for my friend and
guitarist Ondrej Vesely. Made on 24 August 2021 after his insistent and inspiring
invitations to write a solo guitar work exploring the sounds of extended rational
tuning, the piece begins with the open strings tuned in Pythagorean fourths, slightly
narrower than the more conventional Equal Temperament. On some notes the
player is invited to gently, quietly hum or sing to extend and resonate the pitch. As
the music progresses, the open strings are gradually altered to produce chords
featuring natural harmonic intervals featuring partials 5°, 13°, and 7°. Timing is free,
as the player seeks tunings, which optimise the fusion and tuneability of chords.
Marc Sabat

Clancy Reynolds — Aripiprazole Eternity (2022)

Clancy Reynolds (2000) je australsky skladatel, elektronicky umélec a basnik
dokoncujici sva studia v rdmci bakalarského studijniho programu v oboru hudba
(kompozice) na Hudebni konzervatofi v Sydney. Pod vedenim pedagogl Lizy Lim a
Benjamina Careye vytvoril vétsi mnozstvi industrialné zamérené komorni hudby,
sestavajici ze sélovych skladeb, duetll ¢i ansdmblovych dél. Reynolds je
spolukuratorem a organizatorem experimentalniho programu pro noisovy festival
Burnt Noise, na némz vystoupili umélci jako Lucas Abel, japonsky noisovy interpret
Defektro a mnoho undergroundovych kapel ze Sydney. Hraje rovnéz na live
electronics a dulcimer v industridini kapele Angel Grindr, ktera absolvovala rizné
experimentalni koncerty. V soucasné dobé pise absolventskou praci o hudebnich
technikach noisového umélce Rodgera Stelly ve vztahu k Pittsburghské noisové
scéné 90. let 20. stoleti.

Struktura skladby Aripiprazole Eternity (Aripiprazolova véénost; aripiprazol je
antipsychotikum — pozn. prekl.) byla prevzata z basné, kterou jsem napsal, kdyz
jsem byl pod vlivem silnych sedativ. Basen je uvedena nize. Dilo zachycuje
psychologické stavy disociace, obsahuje nasilné pasaze a evokuje téZz pomalou,
zkomolenou fe¢, ktera tyto stavy doprovazi.



Kokain Halogen
Nekonecné studio Sezehnutého svétla
Hnédé Zily Privolavaji
tohle modré rano —
strakatici se pres zatmivaci rolety zabednéné sychravému dni
ve vyhni:
splyva
vzadu s pokojem
s rohem z néhoz myslenka povstala. z toho ocelového sita.
A hlemyzdi stifi ti nepomUzZou dozvédét se vic; sleduj jak se vymoly vali ulici.
Ztrapenost.
S
v Zlugi Pugi Zlugi
Clancy Reynolds

Clancy Reynolds (2000) is an Australian composer, electronic artist and poet
completing his Honours as part of his Bachelor of Music (Composition) at the
Sydney Conservatorium of Music. A student of Liza Lim and Benjamin Carey, he has
composed an array of industrially-oriented chamber music, ranging in size from
solos, duets, and ensemble. Reynolds co-curates and manages experimental acts for
a noise festival — Burnt Noise, which has booked artists such as Lucas Abela,
Japanese noise practitioner Defektro, and many underground Sydney bands. He
also plays live electronics and dulcimer for industrial band Angel Grindr, who have
played various experimental concerts. He is currently writing an Honours thesis on
the techniques employed by noise artist Rodger Stella in relation to the 1990’s
Pittsburgh noise scene.

The structure of Aripiprazole Eternity was taken from a poem | wrote whilst in
the slump of an overmedication of sedatives. Below the poem is reproduced. The
work is evocative of the psychological states of dissociation and the violent
passages and drawn-out drawl of entering and leaving such a state.

Cocaine Halogen

An infinite studio Of burnt light

Brown veins Calling in

This blue morning-

dappling through black-out shades shut-in sleet
up in heat:

fades



Into the back of the room
Into the corner where the thought came from. from that steel sieve.
And the slug-scorpions don’t help you know more no more; Look at the potholes
roll down the street.
Ailing.
S
a Bile Bine Bile.
Clancy Reynolds

Tana Vasilkova — Sklamanie (The Disappointment) (2020)

Tana Vasilkova (1996) studuje prvnim rokem kompozici na Vysoké skole
muzickych uméni v Bratislavé ve tfidé Lukase Borzika, pfedtim absolvovala stejny
obor na Konzervatofi v Bratislavé pod vedenim profesora LuboSe Bernatha. Béhem
svého studia na konzervatofi ziskala ocenéni za umélecky prinos v Soutézi student(
konzervatofi Slovenské republiky za skladu Gloria pro smiseny sbor. V neddvné dobé
se zucastnila festivalu soucasné hudby Orfeus. Kromé skladatelské ¢innosti taktéz
studuje dirigovani na Konzervatofri v Bratislavé ve tridé Konstantina llievského —
aktudlné absolvuje jako dirigentka stdaz u smyccového orchestru Technik, ktery vede
Mirko Krajci. V minulosti studovala zZurnalistiku a politické védy. Hudba pro ni
predstavuje zplsob, jak mlzZe vyjadfit svij pohled na svét a sva presvédceni.

Skladba Sklamanie (The Disappointment) je jednim z mych velmi osobnich dél,
ktera jsem napsala ve viru vasné — v jedné z téch chvil, kdy by bylo mozné kompozici
oznacit za osobni terapii. Zaroven se jedna o mé prvni dilo inspirované serialni
hudbou, v jehoZ ramci jsem se snazila zkombinovat atonalitu seridlni hudby s
tonalitou. Jako tonalni centrum jsem zvolila ton c, ktery je takto ustanoven pomoci
nadmeérnych repetic a zaroven je to Uvodni tén dvanactitdnového tématu. Rytmus
téZ hraje velmi dllezitou roli: neustdle se opakuijici trioly vytvareji az minimalisticky
dojem. Skladba je monotematicka, ale doprovod se ustavicné proménuje.
Poslednich nékolik akord( tvofi sérii dominantnich septakord(, které nejsou
rozvedeny a navozuji tak pocit ,,zklamani“.

Tana Vasilkova

Tana Vasilkova (1996) is a first year student in composition at the Academy of
Performing Arts in Bratislava, studying in the class of Lukas Borzik. She graduated in
composition at the Conservatory in Bratislava under the tutelage of professor Lubos
Bernath. During her studies at the Conservatory, she also won the certificate of
merit in Competition of Conservatories in the Slovak Republic for the piece Gloria



for mixed choir. Nowadays, Vasilkova participates at the festival of young
composers Orfeus. Simultaneously, she studies conducting at the Conservatory in
Bratislava in Konstantin llievsky’s class. As a conductor, she is an intern at the string
orchestra Technik, which is led by Mirko Krajci. In the past, she graduated in
journalism and political science. Music is another way in which she can express her
views and beliefs to the world.

The piece Sklamanie (The Disappointment) is one of my very personal pieces
which | wrote in a heat of passion, in one of these moments when composing acts
like my personal therapy. In the same time, it was my first work inspired by
serialism, where | tried to combine the atonality of serial music with tonality. |
choose C as a tonal centre, which is established by its excessive repetition,
simultaneously it works as a first tone of a twelve-tone theme. The rhythm also
plays a very important role: constantly repeated triplets creates the minimalist
feeling. The piece is mono-thematic, but the accompaniment always changes. The
last few chords work as series of dominant seventh chords, which never resolve
—they evoke the impression of “the disappointment”.

Tana Vasilkova

Robert Karpay — The Dharma is Vast (2021, rev. 2023)

Robert Karpay (1988) je umélec mnoha tvari — skladatel, violoncellista,
producent, kldvesista a prileZitostné téz zpévak — plsobici v Baltimoru. Jeho tvorba
se vyznacCuje emocionalné nabitym frenetismem a je silné ovlivnéna pohybem,
spénim kupredu — moto perpetuo, jez je Casto typické pro hudbu z videoher z
pozdnich 80. a z 90. let. Jeho rozpustilé partitury pro pocitacové hry inspirované
videohrami z 90. let, jako napfiklad Super Slime Arena Ci This World Falls, jsou
prikladem toho, jak autor kombinuje svou lasku k frenetickému pohybu s vasnivym
vyrazem a vznika tak unikatni a osobita hudba. BEéhem lockdownu vytvarel
expresivni a vtahujici violoncellové zvukové kompozice a snazil se hloubégji
proniknout do modernich produkénich postup(, aby umocnil dosah své tvorby. V
oblasti filmové hudby ziskal cenu od Rome Movie Awards a Berlin Indie Film Festival
za hudbu ke snimku Vivid Dreams (rezie Brittney Hollinger). Pro film The Sunday
Sessions, jez popisuje pribéh muze, ktery sam sebe prinuti podstoupit tzv. konverzni
terapii, vytvoril strhujici hudebni doprovod reflektujici protagonistovo nesmirné
souzeni. Karpay ziskal bakaldrsky a magistersky titul na Manhattan School of Music,
kde byli jeho pedagogy Richard Danielpour, Nils Vigeland, Reiko Fiting, Susan Botti,
David Noon ¢i Sam Pluta. Hru na klavir studoval u Marjean Olson.



The Dharma is Vast (Dharma je nesmirna) — nazev skladby pochazi ze self-help
motivacni knihy, kterd ma ¢tenaflim pomoci vyrovnat se se ztratou blizniho. Pfi jeji
Cetbé jsem se nedostal ani za prvni kapitolu. Nebyl jsem ve stavu, abych ji mohl
precist. Zddna slova nemohla dostate¢né vyjadfit ¢i zachytit emoce a psychické
rozpoloZeni, v némz jsem se nachazel po odchodu mé matky. Pouzivam vyse
uvedeny nazev jako urcity zastupny znak. Nechci, aby moje kompozice byla vnimana
jako jakési requiem. Stale dovedu vychutnavat krdsu, tésit se z uméni a zhudby. Mé
vnimani hudby se vsak radikdlné pozménilo a nemohu se jiZ vyjadrovat stejnym
zpUsobem jako napf. v kompozicich Human Wall i Kill Quirk. Alesponi ne ted, toto je
maj aktudlni stav. Dilo sestava z fetézce udalosti ¢i prchavych dojm{, které samy o
sobé predstavuji napln skladby. Jakykoliv vyvoj i progrese materidlu jsou jen
pozlstatkem mého hudebniho vycviku, mnoha let studia. Tyto prvky lze ve skladbé
nalézt, ale nemély by byt v centru pozornosti. Snazil jsem se vytvorit okamziky, z
nichz povstava hudba, hudbu, jez vyvolava vzpominky. Vzpominky, které se neustale
rozpadaji a klamou nas pokazdé, kdy se k nim obratime. Jsem vdéény, Ze mohu
pracovat s fenomenalnimi hudebniky, ktefi tomuto dilu vdechuji Zivot. Jedna se
stdle o work in progress. Skladba byla plivodné uréena pro kontrabasovou flétnu a
violoncello. Potencidlnich mozZnosti je vSak vicero a téSim se na spolupraci s dalSimi
interprety, kteri se zaslouzi o to, Ze moje kompozice bude upfimné promlouvat k
posluchacim.

Robert Karpay

Baltimore-based composer, cellist, producer, keyboardist, and occasional
singer Robert Karpay (1988) is known for wearing many different hats. With a focus
on emotionally-charged freneticism, he is heavily influenced by the driving, moto
perpetuo found in video game music from the late 80’s through the mid to late 90’s.
Light-hearted scores for 90’s-influenced video games like Super Slime Arena, and
This World Falls are examples where Karpay combines his love of frenetic motion
and passionate expression into something uniquely his own. During peak lockdown,
he produced expressive and abyssal soundscapes with his cello, while exploring how
modern production techniques can amplify the messages of his work. In film, he has
received awards from the Rome Movie Awards and Berlin Indie Film Festival in
achievement for his score for Vivid Dreams (directed by Brittney Hollinger). The film
The Sunday Sessions, about a man forcing himself through conversion therapy,
contains a tormented and stirring score, and is available on several streaming
platforms. He has a BM and MM from Manhattan School of Music, where he
studied with Richard Danielpour, Nils Vigeland, Reiko Fiiting, Susan Botti, David
Noon, and Sam Pluta. He studied piano with Marjean Olson.



The Dharma is Vast — The title is taken from a passage from a self-help book
intended to guide individuals through coping with loss. The passage read | did not
make it past the first chapter. | was not ready to hear any of it. No language is capable
of faithfully representing or capturing the emotions and mental state | was in and
very much still am in after the loss of my mother. | use this title as a placeholder. | do
not wish to treat this work like some sort of requiem. | still appreciate beauty, | still
enjoy art and music. What | draw from music now feels to have radically shifted and
| cannot continue to write with the syntax | once did for pieces such as Human Wall
or Kill Quirk. At least not for now, this is where | live. The work consists of chains of
events or, ephemeralities, that are content as themselves. Any kind of development
or progression of material is a vestige of my years of studying. It’s there, but it is not
intended to be the focus of the music. | have endeavored to create moments which
beget music, music that begets memories. Memories which continue to decay and lie
to you every time you conjure them up. | am so grateful to be working with these
wonderful musicians who bring this piece through its lifecycle. This is still a work in
progress. Originally for contrabass flute and cello. More can be done and | look
forward to working with performers in collaboration to allow this piece to speak its
most natural dialogue.

Robert Karpay

Klaus Lang - april. (2023)

Rakousky skladatel Klaus Lang (1971) nechdpe hudbu jako médium, které by
mélo vyjadiovat jakykoliv mimohudebni obsah (politické ¢i filozofické myslenky,
spolecenské zmény atd.). Namisto toho ji pojima jako nezavisly a sobéstacny
akusticky objekt. Vnimany a proZivany zvuk se stava ¢asovym fenoménem —
»Slysitelnym ¢asem®. Pro Klause Langa (,klanga“) predstavuje ¢as, ktery se vyjevuje
ve znéjicim zvuku, samotnou podstatu hudby. KdyzZ jsme v kontaktu s umeéleckym
dilem, je mozné zpomalit nebo dokonce pozastavit nas hekticky svét a preménit tak
pravé probihajici okamzik ve véénost a nekonecno. Védomi toho, Ze jsou nase Zivoty
Casové ohraniceny, umocnuje nasi touhu po pocitu ,bez€asovosti“, ktery lze zakusit
pfi poslechu hudby — v jeji kontinuité ¢i prekvapivém vyvoji. Klaus Lang vystudoval
kompozici na Univerzité hudebnich a dramatickych uméni ve Styrském Hradci a
rovnéz absolvoval studium hry na varhany, které se dodnes aktivné vénuje jako
interpret a improvizator. Od roku 2006 je profesorem na vySe zminéné univerzité ve
Styrském Hradci.

april. — Skladba vznikla v dubnu tohoto roku a byla napsana pro violoncellistu
Matthiase Lorenze a klaviristu Miroslava Beinhauera.



Klaus Lang (1971) does not treat music as a vessel for extra-musical content
like politics, philosophy, social change, etc. Instead, he sees it as an independent,
self-sufficient acoustic object. Sound, explored through aural experience, becomes a
temporal phenomenon — “audible time”. That is to say that for Klaus Lang (“klang”),
time manifesting itself in sound is the very substance of music. When we commune
with a work of art, it is possible to slow our hectic world down or suspend its
movement altogether, transforming it into eternity and infinity. The knowledge that
our lives must come to an end amplifies our yearning for timelessness that can be
found in music — in its continuity and its surprising turns. Klaus Lang holds a degree
in composition from the University of Music and Performing Arts in Graz; he also
trained as an organist and remains an active organ player and improviser. In 2006
Lang was appointed as professor of composition at the above mentioned university
in Graz.

april. — The piece was written in April this year for cellist Matthias Lorenz and
pianist Miroslav Beinhauer.

Michal Prokop -4, 7, 8... (2023)

Michal Prokop (2001) se na ZUS naucil hrat na klavir a flétnu. Prvni skladbu pro
klavir napsal v roce 2015. O rok pozdéji na sva studia navdzal u Romana Pallase na
Konzervatofri Teplice. V roce 2019 se podilel na vystoupeni ocenéném zlatou medaili
na festivalu Svatky pisni Olomouc. Téhoz roku napsal prvni kus pro orchestr: vanocni
fantazii Entre le beeuf et I’Gne gris, jez byla poprvé provedena v prosinci téhoz roku
v Teplicich. Skladatelsky zlomovy byl pro Prokopa rok 2020, jak doklada jeho kvartet
pro zobcové flétny — kompozice o tfech vétach, kterd obdrzela treti cenu v desatém
roCniku soutéze Generace v kategorii pro skladatele do 21 let. Diky zajmu o asijskou
hudbu své studium uspésné zakon il Asijskou suitou pro symfonicky orchestr,
kompozice byla provedena Severoceskou filharmonii v bfeznu 2022. Momentdlné
pod vedenim Slavomira Hofinky studuje skladbu na Hudebni a tanecni fakulté
Akademie muzickych umeéni v Praze.

Skladba 4, 7, 8... pro sélovou harfu je zaloZzena na stejnojmenné metodé dychani.
Spankova metoda spociva v koncentraci dechu: 4 (sekundy) = hluboky nadech, 7 s =
zadrzeni dechu, 8 s = pomaly vydech. Toto gesto jsem se snazil promitnou do
dynamiky skladby, Cisla se pak pro mé stala voditkem k vytvoreni vesSkerého materidlu
kompozice od rytmické organizace a organizace ténovych vysek az k celkové formé
dila. Snazil jsem se vytvofit takovy systém, jez by byl v souladu s mym estetickym



vnimanim. ,,Raciondlni” konstrukce pro mé vsak neni nejdilezité;jsi slozkou dila.
Béhem bezesnych zimnich noci mi tato technika pomohla k dosazeni meditacnich
stavl. Stejné jako myslenky, které postupné odchazi, se skladba v priibéhu zbavuje
ténu, kdy z oktatonického modu postupné prechdzi k jednoduché pentatonice.
Kompozice, jez byla plivodné vytvorena jako doprovodna hudba k tomuto cviceni, pro
meé téz symbolizuje klid a Cistou mysl, které Ize dosahnout skrze hlubokou
koncentraci.

Michal Prokop

As a child, Michal Prokop (2001) was enrolled by his parents at the local
primary art school, learning to play the piano and flute. He was interested in more
than just playing the instrument, however, and wrote his first composition for the
piano in 2015. A year later, he continued his music studies at the Teplice
Conservatory under Roman Pallas. In 2019, he took part in a gold-awarded
performance at the Festival of Songs Olomouc. This same year he wrote his first
orchestra piece: Christmas fantasy Entre le beeuf et I’dne gris, this was first
performed in December of the same year in Teplice,and made its way onto the
school’s Christmas CD. The year 2020 marked a composition breakthrough for
Prokop, as evidenced by his three-movement quartet for recorders, which received
3" prize at the 10" GENERATION competition in the “Composers under 21”
category. Thanks to his interest in Asian music, he successfully completed his
studies with his Asian Suite cycle for symphony orchestra, performed in March
2022 by the North Bohemian Philharmonic Orchestra. Currently, he studies
composition at the Music and Dance Faculty of the Academy of Performing Arts in
Prague under Slavomir Hofinka.

4, 7, 8... This composition for solo harp is based on the breathing technique of
the same name. This technique is used for going to sleep by relying on a particular
breath cadence: 4 (seconds) = deep breath in, 7 s = holding it in, 8 s = slow exhale.
I’'ve tried to reflect this gesture in the dynamics of the piece, with the numbers
providing a guide for the music material, from the rhythmical outline and pitch
system to the overall form. I’'ve aimed to build a system that would correspond with
my aesthetic sensitivities. However, | don’t find this “rational” construction the
main aspect of the piece. On sleepless winter nights, this technique has helped me
reach meditative states. Like gradually disappearing thoughts, the composition also
sheds tones along the way, starting in octatonic mode and shifting, step by step, to
simple pentatonics. Originally created to accompany the breathing exercise, | also
see the piece as a symbol of tranquility and clarity of mind accessible through deep
concentration.

Michal Prokop



Liza Lim — Axis Mundi (2012-2014)

Liza Lim (1966, Australie) je skladatelka, pedagozka a vyzkumnice, jejiz hudba
je kolaborativni povahy a je orientovana transkulturné. Krasa, vztek a hluk,
ekologické odkazy Ci Zenska spiritualni rovina jsou v samém srdci jejich nedavnych
dél. Autorcin rozsahly cyklus Extinction Events and Dawn Chorus (2018; Udalosti
vyhynuti a sbor rozednéni) se dockal znacné pozitivni mezinarodni odezvy a
poukazuje na poslech, ktery mifi za lidskou oblast. Lim obdrzela velké mnozstvi
zakdzek od prednich orchestrd ¢i ansambll a zastava pozici Sculthorpe Chair of
Australian Music (jedna se o pozici pojmenovanou po australském komponistovi
Peteru Sculthorpovi — pozn. prekl.) na Hudebni konzervatofi v Sydney. V letech
2021-2022 pusobila jako vyzkumnice (Fellow) v rdmci institutu Wissenschaftskolleg
zu Berlin. Jeji hudba je publikovana nakladatelstvim Ricordi Berlin.

Axis Mundi (Osa svéta) pro solovy fagot — Obrazy ke mné pfichazeji ve snu:
Vidim mrtvy strom s vyschlou kdrou a jak jej pozoruiji, jeho trhliny a dutiny se plni
hmyzem a larvami. Ptaci se krmi a mnozi — cely strom se najednou stava zpivajici
masou tfepotajicich se tvorl. Symbol Axis Mundi jakoZto centralni spojnice mezi
Nebem a Zemi, lze nalézt v mnoha kulturach a nabozenstvich. Asi nejznaméjsim
prikladem je Yggdrasil, svétovy strom z norské mytologie, jehoz koreny, kmen a
vétve propojuji mnohacetné sféry existence. Podobné v sibifskych Samanskych
kulturach svétovy strom zndzornuje Zebrik mezi spodnimi, stfednimi a hornimi
svéty. Symbolickd reprezentace stromu ve formé slavnostni hole, sloupu dymu ¢i
vibraci bubnu pak slouzi jako ritudlni prostfedek a umoznuje Samananovi vstoupit
do stavll zménéného védomi a komunikovat s dusemi zvirat ¢i s dalSimi zdroji sily.
Skladba byla objednana souborem Ensemble musikFabrik a organizaci Kunststiftung
NRW a je vénovana Albanu Weslymu.

Liza Lim

Liza Lim (1966, Australia) is a composer, educator and researcher whose music
focusses on collaborative and transcultural practices. Beauty, rage & noise,
ecological connection, and female spiritual lineages are at the heart of recent
works. Her large-scale cycle Extinction Events and Dawn Chorus (2018) has found
especially wide resonance internationally and highlights listening to more-than-
human realms. Widely commissioned by some of the world’s pre-eminent
orchestras and ensembles, Lim is Sculthorpe Chair of Australian Music at the Sydney
Conservatorium of Music and was a Fellow of the Wissenschaftskolleg zu Berlin in
2021-2022. Her music is published by Ricordi Berlin.



Axis Mundi for solo bassoon — Images came to me in a dream: | saw a dead
tree with dessicated bark and as | watched, the cracks and hollows filled with
insects and larvae. Birds began feeding and breeding until the whole tree was a
singing mass of fluttering creatures. The symbol of the Axis Mundi as a central pole
extending between Heaven and Earth can be found in many cultures and religions.
One of the best known of these is Yggdrasil, the cosmic tree of Norse mythology,
whose roots, trunk and branches connect multiple realms of existence. Similarly, in
Siberian shamanic cultures, the world tree represents a kind of ladder between
lower, middle and upper worlds. Symbolic representations of the tree in the form of
a ceremonial staff, a column of smoke or the vibrations of a drum, act as a ritual axis
enabling the shaman to enter into states of non-ordinary reality to communicate
with animal spirits and other sources of power. Commissioned by Ensemble
musikFabrik through Kunststiftung NRW. Dedicated to Alban Wesly.

Liza Lim

Annesley Black — a piece that is the size that is recognized as not a size but a piece
(2013)

Annesley Black (1979) je kanadska skladatelka, ktera aktudlné pasobi v
Némecku a Rakousku. Jeji tvorba zahrnuje instrumentalni hudbu a multimedialni
koncertni dila, vénuje se ale téz hudebnimu divadlu, performancim, instalacim i
interdisciplinarni spolupraci. Pravidelné vystupuje jako performerka a hudebnice na
mezindrodnich pddiich. Black za své kompozice ziskala mnoho ocenéni. Je ¢lenkou
Berlinské Akademie uméni a Kanadského hudebniho centra. Jeji skladby byly
objednany a provedeny mladymi i zavedenymi sdlisty/ansambly/orchestry na
mezinarodné uznavanych festivalech a koncertnich mistech. Black studovala
kompozici v Montréalu a Némecku u Briana Cherney, Yorka Héllera a Mathiase
Spahlingera. PUsobi jako odbornd asistentka na Univerzité hudby a dramatickych
umeéni ve Frankfurtu nad Mohanem, jako hostujici profesorka na Univerzité hudby a
tance v Koliné nad Rynem a jako profesorka elektroakustické kompozice na
Univerzité hudby ve Wiitzburgu. Od tijna 2023 bude pusobit jako profesorka
instrumentalni kompozice na Univerzité hudebnich a dramatickych uméni ve
Styrském Hradci.

Skladba a piece that is the size that is recognized as not a size but a piece (Dilo,
které je rozmérem, jenz neni chapan jako rozmér, ale jako dilo) pro klavir a
volitelnou doprovodnou textovou/obrazovou projekci byla zkomponovéana v roce
2013. Hustota znéjiciho materidlu ve skladbé je strukturovana v souladu s ¢asem,
ktery méla autorka vycélenén na jeho tvorbu. Kazdy den, kdy vytvarela material,



odpovida zhruba sedmi sekundam ve skladbé. Napad na skloubeni ¢asovych
struktur a materialu byl inspirovan textem Rooms (Pokoje) ze sbirky Tender Buttons
(Kfehké knofliky) od Gertrudy Stein. V tomto textu se Stein vyrovndva se vztahem
materidlu a prostoru — konkrétné jak se dany material v uréitém prostoru formuje,
ale také se zde objevuji témata jako pfitomnost & nepfitomnost. Useky z
uvedeného textu, rucné zapsané skladatelkou v jejim kalendari, mohou byt
promitdny béhem provedeni dila. Kompozice je vénovana pamatce Detlefa
Hoffmanna a neobsahuje Zadné D.

Annesley Black

Annesley Black (1979) is a Canadian composer based in Germany/Austria. Her
works span from instrumental music and multi-medial concert pieces to music
theatre, performances, installations and interdisciplinary collaborations. She
appears regularly as a performer and musician on the international stage. Black has
received many honors and prizes for her work. She is a member of the Academy of
the Arts Berlin and the Canadian Music Centre. Her works are commissioned and
performed by both younger and established soloists/ensembles/orchestras for
internationally renowned festivals and concert spaces. Black studied composition
with Brian Cherney, York Holler, and Mathias Spahlinger in Montréal and Germany.
She has held positions as an assistant professor at the HfMdK in Frankfurt am Main,
as guest professor at the HfMT in Koln, and as professor for electroacoustic
composition at the Hochschule fir Musik in Wirzburg. As of October 2023 she will
be professor of instrumental composition at the Kunstuniversitat Graz.

a piece that is the size that is recognized as not a size but a piece for piano and
optional text/image projections was composed in 2013. The density of sounding
material in the piece was structured in accordance with the time in which the
composer created the material. Each day of the creation time is equal to circa seven
seconds of the piece. The idea for the time structures and the material in the piece
were inspired by the text Rooms by Gertrude Stein from her collection Tender
Buttons, a text which deals with the relationship of material to the space in which it
finds itself, as well as themes of presence and absence. Sections of this text,
handwritten by the composer upon her calendar, may be projected during the
performance. The piece is dedicated to the memory of Detlef Hoffmann and
contains no D.

Annesley Black



