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Alvin Curran — 'NA ROSETTA (2023)

Alvin Curran (1938) vytvari hudbu s ¢imkoli, kymkoli, kdekoli, kdykoli a €ini tak
od roku 1965 jako spoluzakladatel skupiny Musica Elettronica Viva (MEV), tvlrce
projektu Maritime Rites (hudba provozovana na vodé a okolo ni), radio-artu Crystal
Psalms (ktery byl rozhlasem simultdnné vysilan z Sesti statd), Sestihodinového
klavirniho cyklu Inner Cities, dale také jako instalaéni umélec, jenz realizoval
projekty Floor Plan / Notes from Underground (Ars Electronica 1990), Gardening
with John, A Banda Larga (2018, provedeno v ulicich mésta Bologni), Omnia Fluvium
Romam Ducunt (2018-2019, instalace v Caracallovych laznich), a v rdmci ¢etnych
spolupraci s pfednimi skladateli, improvizatory, tanecniky a soubory, mezi které
patfi Cornelius Cardew, Joan La Barbara, George Lewis, Pauline Oliveros, Frederic
Rzewski, Daan Vandewalle, Ensemble Modern, Kronos Quartet, Merce Cunningham
Dance Company a mnozi dalsi, ¢i s rozlicnymi Zestovymi soubory, volnymi
improvizatory a rozhlasovymi producenty z celého svéta.

Alvin Curran

'‘NA ROSETTA — Alvin Curran vstoupil do svéta hudby v poloviné 60. let jako ¢len
uziiho kruhu americkych skladatel Zijicich v Rimé. Spolu s Fredericem Rzewskim a
Richardem Teitelbaumem zaloZili legendarni soubor Musica Elettronica Viva (MEV),
ktery se zaméroval na improvizaci nové hudby, coZ byla v tehdejsi dobé zcela nova
myslenka. Od té doby je jeho skladatelska tvorba poznamenana témito tendencemi s
improvizacnimi aspekty v kazdé z jeho skladeb. To plati i pro jeho novou skladbu pro
orchestr Rosetta, kterou dokoncil teprve nedavno. Pfi zmince o improvizaci je tfeba mit
na pameéti, Ze neni tim, co naznacuje jazyk — nejde o jakysi chaoticky rozpad radu.
Naopak. Jde o soustredéné muzicirovani kazdého ¢lena ucinkujiciho souboru, jimz je trio
nebo symfonicky orchestr, jak se tomu fikalo v (klasické) hudbé od dob Bacha a dalSich



nasich velkych predkt. Curran poukazuje na to, Ze kdyz Cornelius Cardew ziskal studijni
stipendium, aby mohl pracovat v Rimé u skladatele Goffreda Petrassiho, pozadal
Currana (tehdy chudého byvalého studenta), aby prepsal jednu jeho orchestralni
skladbu... skladba se jmenovala "Bun" - snidanovy rohlik. Curran tedy svou vlastni
skladbu nazval v fFimském dialektu ‘Na Rosettu, béznou fimskou denni housku.

Alvin Curran (1938) makes music with anything, anybody, anywhere, anytime and
has been doing so since 1965 as co-founder of the group Musica Elettronica Viva
(MEV), creator of the Maritime Rites project (music on and around water), radio-art
work Crystal Psalms (live from 6 nations), composer of the 6 hour piano piece Inner
Cities, installation artist for Floor Plan / Notes from Underground (Ars Electronica
1990), Gardening with John, A Banda Larga (2018, in the streets of the city of Bologna),
and Omnia Fluvium Romam Ducunt (2018-2019, installation at the Baths of Caracalla)
and through numerous collaborations with prominent composers, improvisers,
dancers, and ensembles. To name a few: Cornelius Cardew, Joan La Barbara, George
Lewis, Pauline Oliveros, Frederic Rzewski, Daan Vandewalle, Ensemble Modern, Kronos
Quartet, Merce Cunningham Dance Company, etc., and has also collaborated with
numerous brass bands, free-improvisers and radio-producers from ‘round the world.

Alvin Curran

'‘NA ROSETTA — Alvin Curran entered the world of music in the mid 1960s, as a
member of the inner circle of American composers living in Rome. Together with
Frederic Rzewski and Richard Teitelbaum, they started the legendary ensemble Musica
Elettronica Viva (MEV), which focused on new music improvisation, an entirely novel
idea for that time. His compositional output since then has been marked by such
tendencies with improvisational aspects in each of his pieces. This is equally true for his
new composition for orchestra Rosetta, that he just recently finished. When mentioning
improvisation, one should keep in mind that it is not what the language suggests — it is
not a kind of chaotic disintegration of order. To the contrary. It is a focused music
making by each member of the performing ensemble, being a trio or symphony
orchestra, as it used to be known in (classical) music since the time of Bach and other of
our great ancestors. Curran points out that that when Cornelius Cardew received a
study grant to work in Rome with the composer Goffredo Petrassi, he asked Curran
(then himself a poor ex student) to copy an orchestral piece of his... the piece was
entitled “Bun” — a breakfast roll.. So Curran called his own piece in Roman dialect ‘Na
Rosetta, a common roman daily bread-roll.



Phill Niblock — High Noon (2023)

Phill Niblock (1933) je intermedialni umélec, ktery ve své tvorbé vyuziva hudbu,
film, fotografii, video i pocitac. Od poloviny Sedesatych let sklada hutné, hlasité drony
plné mikrointervalovych, instrumentdlnich témbrud, z nichZ v prostoru béhem
provedeni povstavaji dalsi cetné tony. Niblock zaroven vytvari filmy/videa zamérena na
lidsky pohyb pFi praci nebo na Cernobilé abstraktni vyjevy generované pocitacem, které
evokuji dojem, Ze volné pluji v ¢ase. Od roku 1985 je reditelem newyorské nadace
Experimental Intermedia Foundation: jako umélec byl jejim ¢lenem od roku 1968,
pricemz v roce 1973 prevzal produkci hudebnich a intermedialnich udalosti v ramci
této nadace a stal se také vedoucim pridruzeného labelu XI Records. Niblockovu hudbu
vydavaji Moikai, Mode, Touch a zminény label XI Records; label Extreme pak nabizi
DVD s jeho filmy a skladbami. V roce 2014 pfijal Phill Niblock od Nadace soucasného
umeéni Cenu Johna Cage.

High Noon — Petr Kotik mé v roce 2001 vyzval k tomu, abych napsal orchestralni
dilo pro vibec prvni festival Ostravské dny. Nedlouho pfedtim jsem vytvofil skladbu
pro pét smyccovych kvartet, kde se hudebnici vybaveni sluchatky ladi na zakladé
poslechu pripravené zvukové stopy. Tento postup neni pro orchestr Uplné prakticky.
Ale co kdyby se jednalo o zapsané noty v partiture? Ulrich Krieger se nabidl, Ze takto
prenese vyse uvedenou kompozici pro smyccovy kvartet. Kromé not jsme do partitury
zanesli i Sipky, které hudebniklim naznacuiji, jak moc zvySend/snizena ma byt konkrétni
tonova vyska — aZz do poctu Ctyr Sipek, jeZ indikuji zménu o 25 centll. Timto zplsobem
byly vyfeseny mikrotonalni hodnoty, jez predstavuji dilezitou soucast mé hudby. Jako
prihodné mnozstvi se nam jevilo zhruba 20 partl — celkové délka kazdého partu je pak
22 minut a zména ténové vysky nastava kazdou minutu. VSichni hudebnici tedy hraji
ur¢enou notu po dobu jedné minuty a pak prejdou na dalsi — s tim, Ze zménu noty
kazdy hrac provede o par sekund drive, anebo pozdéji, aby se vSechny tonové vysky
nezménily nardz. Nakonec doslo k tomu, Ze béhem pdr let vzniklo tfinact rdznych verzi
skladby pro ansambly a/nebo orchestr. Nékteré z nich byly provedeny i jednim
nastrojem (anebo mensimi skupinami hudebnikd — pod 20 hracéu), v tomto pripadé byl
vyuZit vicestopy rekordér, aby mohly vSechny party zaznit zaroven. Pfi provedeni
mensimi skupinami hudebnik( vétSinou neni pfitomen dirigent, ale pocitacova
obrazovka s ¢asovacem, podle nizZ se hraci mohou ridit. Partitura neobsahuje Zadna
dynamicka znaménka, vSichni interpreti hraji ve stfedni poloze nastroje a nevyuzivaji
vibrato. Kazdy part obsahuje obecné pokyny, které upresnuji miru zvyseni/snizeni
tonové vysky pomoci Sipek atd. Ackoliv festival Ostravské dny zaradil na program
premiéry mnoha mych dél, interpretovalo je a nahralo také velké mnoZstvi jinych
ansambl .

Phill Niblock



Phill Niblock (1933) is an intermedia artist using music, film, photography, video
and computers. Since the mid-60’s he makes thick, loud drones of music, filled with
microtones of instrumental timbres which generate many other tones in the
performance space. Simultaneously, he presents films/videos which look at the
movement of people working, or computer driven black and white abstract images
floating through time. Since 1985, he has been the director of the Experimental
Intermedia Foundation (El) in New York where he has been an artist/member since
1968. He is the producer of Music and Intermedia presentations at El since 1973 and
the curator of El’s XI Records label. Phill Niblock’s music is available on the XI, Moikai,
Mode, and Touch labels. A DVD of films and music is available on the Extreme label. In
2014, he was the recipient of the John Cage Award from the Foundation for
Contemporary Arts.

High Noon — Petr Kotik requested that | make an orchestra piece for the first
Ostrava Days Festival, in 2001. | had recently made a piece for five string quartets,
where the musicians were tuned by listening to a tuned audio tape with headphones.
Not too practical for an orchestra. But how about notes on a lined score? Ulrich Krieger
volunteered to convert the string quartet score into that. We used arrows beside the
notes to indicate to the musicians how sharp or flat they should be from the note
value, with four arrows up meaning sharp by 25 cents. So that took care of setting the
microtonal values, important for my music. About 20 parts seemed correct, each 22
minutes long, with a note change every one minute. So each musician would play a
note for a minute, then switch to the next note, varying from changing at each minute
by a few seconds before or after, so not all notes changed at once. So, eventually, after
a few years, there were thirteen different scored pieces for ensembles and/or
orchestra. Some of these have been played by a single instrument, (or by a small
group, fewer than 20 ), multitrack recorded to play all the twenty parts. There is
seldom a conductor with the smaller groups but often a computer screen with a timer
that all the musicians can see. There are no dynamics written into the scores, all
musicians play in the middle of their range, with no vibrato. There are general
directions with each score, giving the range of sharpness, flatness for the arrows, etc.
Allthough the Ostrava Days have premiered many of these pieces, many other
ensemble have played and recorded them as well.

Phill Niblock



Roscoe Mitchell - NONAAH for Orchestra (2023)

Roscoe Mitchell (1940) je mezinarodné uznavany hudebnik a skladatel. Jeho
virtuozni pfistup k dievénym dechovym nastrojliim, jez zahrnuje extrémné Sirokou
Skalu ndstrojl (nékteré jim byly doslova ,,vzkiiSeny”), dale vizionarska sdlova
vystoupeni ¢i prosazovani hybridniho kompozi¢né/improvizacniho paradigmatu — to
vse jej radi k prednim osobnostem soudobé hudby. Mitchell je zakladajicim ¢lenem
souboru Art Ensemble of Chicago, Association for the Advancement of Creative
Musicians (AACM) a tézZ Trio Space. Dale zalozil télesa Creative Arts Collective, The
Roscoe Mitchell Sextet & Quartet, The Roscoe Mitchell Art Ensemble, The Sound
Ensemble, The New Chamber Ensemble ¢i Note Factory.

Jeho fenomenalni instrumentalni dovednosti zahrnuji hru na celou rfadu
hudebnich nastroji — rodinu saxofon( a zobcovych fléten, klarinety, pficnou flétnu,
pikolu a kupfikladu rovnéz jim navrhnuty nastroj Percussion Cage (doslova ,Klec
perkusi”). Autorova rozsahla diskografie obsahuje alba Sound (1966, 5 hvézdicek v
recenzi casopisu DownBeat Magazine), People in Sorrow (1969, spolecné s AEOC),
Nonaah (1977, nahravka roku dle ¢asopisu DownBeat Magazine), Bells for the South
Side (2017, uvedeno v seznamu nejlepsich jazzovych alb roku v deniku NYTimes) Ci
Discussions (zafazeno na seznam nejlepsi alb klasické hudby deniku NYTimes).

Mitchell obdrzel mnoha ocenéni — stipendium 2020 NEA Jazz Master
Fellowship, ceny United States Artist Award (2019), ASCAP Founders Award (2018),
nékolikrat byl téz zvolen hracem roku na jazyckové nastroje: Jazz Journalists
Association Jazz Awards (2023 & 2018), Doris Duke Artist Award ¢i Audience
Development Fund (2014), obdrzZel grant CMA Presenting Jazz (2010), dale pak ceny
Golden Ear Award, Deep Listening Institute (2009), dotaci Shifting Foundation
Grant, Meet the Composer, ¢i Cenu Johna Cage v oblasti hudby za pfinos
soudobému interpretacnimu uméni. V posledni dobé dokoncil nékolik objednavek,
jez zahrnuji skladbu CARDS In 3D Colors (2020) pro housle a klavir (objedndvka od
Kate Stenberg & Sarah Cahill); zakazky od Mutable Music: Sustain and Run (2020)
pro orchestr a sélové improvizatory; dvé pisné z tridilného cyklu na basné Boba
Kaufmana: To My Son Parker, Asleep in the Next Room (2020) a WHO HAS SEEN THE
WIND? (2020) pro baryton a klavir (tfeti piseri bude vytvorena na Kaufmanovu
basen Scene in a Third Eye); dale pak objednavky od Creative Arts Collective,
financované New Music USA: CARDS: The Detroit Deck (2020), CARDS: 11-11-2020
(2020) ¢i CARDS: The Maple just turned Red (2020); zakdzky od souboru Metropolis
Ensemble (kombinovana télesa Immanuel Wilkins Quartet a Ruckus Ensemble):
LADY MOON (2021) pro Ruckus Ensemble hrajici na barokni nastroje, O’CAYZ
CORRAL Part Two (2020) pro soubor Immanuel Wilkins Quartet hrajici na moderni
nastroje, Metropolis At 440 Oakwood Drive (2020) pro kombinovany soubor
Metropolis Ensemble. Vedle toho navic v poslednim desetileti oslavil dvé



padesatileta vyroci: padesat let od vzniku asociace AACM v roce 2015 a souboru Art
Ensemble of Chicago v roce 2019.

Mitchell je rovnéz od roku 1963 aktivni jako vytvarny umélec, s prestavkou v
70. a 80. letech 20. stoleti, kdy se soustredil na hudebni kompozici. BEhem
pandemie mél vSak vice ¢asu kvali do¢asnému omezeni koncertniho provozu a zacal
velmi nadsené malovat, coz vedlo ke vzniku vétsiho mnozstvi slozité
komponovanych, hravych dél s jasavymi barvami. Jeho nedavné obrazy — jez
kupfikladu zahrnuji sérii kompoziéné komplexnich dél o velikosti Ctyri krat Ctyfi
stopy —, ale i jeho rané malby jsou obsaZzeny v katalogu The Keeper of the Code:
Paintings 1963—2022, autorova retrospektivni vystava se pak konala na pocatku
roku 2023 v galerii Corbett vs. Dempsey v Chicagu. Jednalo se o Mitchellovu prvni
solovou vystavu, ktera byla doprovozena 140 strankovym katalogem.

NONAAH for velky orchestr — Nejprve bych rad stru¢né nastinil vyvoj mé
skladby NONAAH. Kdyz jsem premyslel o tomto dilu jako o kusu pro sdlovy altovy
saxofon, nenapadlo by mé, Ze tato kompozice zacne Zit svym vlastnim Zivotem. V
roce 1971 jsem vytvofil sérii péti sélovych kusu pro altovy saxofon. Nonaah byl
nazev prvni skladby v sérii téchto péti kompozic. Sélova skladba pro altovy saxofon
zahrnovala jak vypsané casti, tak improvizované sekce a byla dokoncena v roce
1972. Tyto sdlové verze je mozné slySet na nahravce The Roscoe Mitchell Solo
Saxophone Concerts, AECO Records (AECO CD# 16) a NONAAH (nessa ncd-9/10). Na
desce nessa ncd-9/10 je uvedena i kvartetni verze skladby NONAAH pro Ctyfi altové
saxofony, jez taktéZ obsahuje vypsané a improvizované Casti. Poslech pomalé véty
kvartetu pro Ctyri altové saxofony mé inspiroval k tomu vytvofit verzi pro smyccové
kvarteto. Hovofil jsem o tomto ndapadu s mym drahym pritelem a skladatelem
Primousem Fountainem lll, ktery mi navrhl, abych namisto toho vytvofil verzi pro
Ctyri violoncella. Prislo mi to jako vyborny napad — kvarteto stale zahrnovalo Ctyfi
stejné nastroje a naplnil jsem tak svou touhu po verzi dila pro smyccové nastroje.
Skladba NONAAH jako kvartet pro Ctyri violoncella byla dokoncena v roce 1979 a
méla premiéru v Berkeley (California) na podzim roku 1980, prvniho uvedeni se ujal
soubor 1750 Arch Ensemble.

Dalsi kompozici v sérii skladeb NONAAH bylo trio pro flétnu, fagot a klavir. Toto
trio je zachyceno na desce CD Roscoe Mitchell: Four Compositions (Lovely Music,
LCD 2021). V roce 2009 se na me obratil ansambl American Composers Orchestra s
tim, jestli mam k dispozici skladbu, kterou by mohl provést 24. cervence 2010 v
Miller Theatre na Kolumbijské univerzité (New York City). JelikoZ bylo na ptipravu
nové kompozice opravdu malo ¢asu, rozhodl jsem se vytvofit verzi skladby NONAAH
pro komorni orchestr, jez predstavuje transkripci verze pro flétnu, fagot a klavir a je
rovnéz kompletné vypsana. Na konci roku 2012 mé m{j byvaly student Jacob
Zimmerman pozdadal, abych predstavil rizné verze této skladby béhem jediného
vecera a pripojil premiéru nové verze kompozice NONAAH pro jeho tfinacticlenny



ansambl Lawson. Koncert se nasledné konal 7. ¢ervna 2013 v Benaroya Hall v
Seattlu (Washington). V roce 2013 se naskytla prilezitost, aby tuto verzi proved|
soubor BBC Scottish Symphony Orchestra pod vednim llana Volkova. Skladba byla
uvedena v Unoru 2014 v Glasgow (Skotsko). Rovnéz jsem 1. bifezna 2014
premiéroval NONAAH ve verzi pro Ctyfi basové saxofony na festivalu Other Minds
Festival v ramci SF JAZZ Center (San Francisco). KdyZz mé Petr Kotik pozval, abych se
zUcastnil letoSniho Institutu a Festivalu Ostravské dny, prislo mi, Ze se jedna o
skvélou pfileZitost uvést svétovou premiéru kompozice NONAAH pro velky orchestr.
V této konkrétni verzi jsem pfipojil Zestové nastroje a perkuse, které se neobjevily v
zadné z predchozich verzi tohoto dila.

Roscoe Mitchell

Roscoe Mitchell is an internationally renowned musician, and composer. His
virtuosic resurrection of overlooked woodwind instruments spanning extreme
registers, visionary solo performances, and assertion of a hybrid
compositional/improvisational paradigm have placed him at the forefront of
contemporary music. Mitchell is a founding member of the Art Ensemble of
Chicago, the Association for the Advancement of Creative Musicians (AACM), and
the Trio Space. He is also distinguished as the founder of the Creative Arts
Collective, The Roscoe Mitchell Sextet & Quartet, The Roscoe Mitchell Art
Ensemble, The Sound Ensemble, The New Chamber Ensemble, and the Note
Factory.

His instrumental expertise includes the gamut of the saxophone and recorder
families, clarinets, flute, piccolo, and the transverse flute in addition to his elaborate
invention, the Percussion Cage. His oeuvre boasts hundreds of albums. His vast
discography includes Sound (1966, 5-star review in DownBeat Magazine), People in
Sorrow (1969, with the AEOC), Nonaah (1977, DownBeat Magazine Record of the
Year), Bells for the South Side (2017, featured as one of the NYTimes’s best jazz
albums of the year) and Discussions (distinguished on the NYTimes’s list of 2017’s
best classical albums).

Mitchell’s honors include the 2020 NEA Jazz Master Fellowship, the United
States Artist Award (2019), ASCAP Founders Award (2018), Multiple Reeds Player of
the Year: Jazz Journalists Association Jazz Awards (2023 & 2018), Doris Duke Artist
Award and Audience Development Fund (2014), a CMA Presenting Jazz grant
(2010), Golden Ear Award, Deep Listening Institute (2009),The Shifting Foundation
Grant, Meet the Composer, and the John Cage Award for Music-Foundation for
Contemporary Performance Arts, Inc. Most recently, He has completed several
commissions including CARDS In 3D Colors (2020) for violin & piano (Kate Stenberg
& Sarah Cahill commission); Mutable Music commissions: Sustain and Run (2020)
for orchestra and solo improvisors, two pieces of a three-song cycle of Bob Kaufman



poems: To My Son Parker, Asleep in the Next Room (2020) and WHO HAS SEEN THE
WIND? (2020) for baritone and piano (the third piece will be based on the Kaufman
poem Scene in a Third Eye); Creative Arts Collective commissions funded by New
Music USA: CARDS: The Detroit Deck (2020), CARDS: 11-11-2020 (2020) and CARDS:
The Maple just turned Red (2020); Commissions for the Metropolis Ensemble
(combined ensembles of Immanuel Wilkins Quartet and The Ruckus Ensemble):
LADY MOON (2021) for the Ruckus Ensemble on baroque instruments, O’CAYZ
CORRAL Part Two (2020) for the Immanuel Wilkins Quartet on modern instruments,
Metropolis At 440 Oakwood Drive (2020) for the combined Metropolis Ensemble.
Additionally, he celebrated two 50-year anniversaries this decade: the AACM’s in
2015, and the Art Ensemble of Chicago’s in 2019.

Active as a visual artist since 1963, with a hiatus in the 1970’s and 1980’s when
he concentrated on musical composition, Mitchell was afforded time off-road
during the pandemic, in which he began painting very avidly, resulting in a large
body of intricately composed, jubilantly colorful, playful works. His recent canvases
—including a series of compositionally complex four-by-four foot works — as well as
the earliest of his paintings were featured in The Keeper of the Code: Paintings
1963-2022, a retrospective exhibition mounted early in 2023 at Corbett vs.
Dempsey gallery in Chicago. This was Mitchell’s first solo show, and it was
accompanied by a 140-page catalog.

NONAAH for Full Orchestra — | would like to start by giving a brief history of my
composition NONAAH. When | first imagined this work for solo alto saxophone, |
had no idea that this composition would take on a life of its own. In 1971 | started
to write a set of five solo works for the alto saxophone. Nonaah is the first title in
that series of five compositions. The solo work for alto saxophone includes both
written and improvised sections and was completed in 1972. These solo versions
can be heard on The Roscoe Mitchell Solo Saxophone Concerts, AECO Records (AECO
CD# 16), and NONAAH (nessa ncd-9/10). Also recorded on nessa ncd-9/10 is a
guartet version of NONAAH for four alto saxophones that includes both written and
improvised sections, as well. After listening to the slow movement of the quartet for
four alto saxophones, | was inspired to write a version of this work for string
quartet. | spoke with a dear friend and composer Primous Fountain Il about this
idea, and he suggested that | write this composition for four cellos. | thought that
this was a great idea as it kept the quartet with four of the same instrument and
fulfilled my need to hear this work performed by strings. NONAAH quartet for four
cellos was completed in 1979 and was premiered in Berkeley, California in the fall of
1980 by the 1750 Arch Ensemble.

The next composition in the NONAAH series was a trio for flute, bassoon and
piano. This trio can be heard on the CD Roscoe Mitchell: Four Compositions (Lovely
Music, LCD 2021). In 2009 the American Composers Orchestra asked me if | had a



composition that could be played on July 24, 2010 in the Miller Theatre at Columbia
University in New York City. Since | had short notice, | decided to write NONAAH for
chamber orchestra, which is a transcription of the trio for flute, bassoon and piano
and is also a completely notated composition. In the last part of 2012, a former
student of mine, Jacob Zimmerman, asked me to present an entire evening of
different versions of this composition that also included a premiere of a version of
NONAAH for his thirteen-piece ensemble, Lawson, on June 7, 2013 at Benaroya Hall
in Seattle, Washington. In 2013 | was presented an opportunity by the BBC Scottish
Symphony Orchestra to have a composition performed in Glasgow, Scotland in
February 2014, conducted by Ilan Volkov. | also premiered a version of this work for
four bass saxophones for the Other Minds Festival at the SF JAZZ Center in San
Francisco on March 1, 2014. When Petr Kotik invited me to be a part of this year’s
Ostrava Days Institute & Festival, | decided that this would be a great opportunity to
present the world premiere of NONAAH for full orchestra. In this particular version,
| added brass and percussion, which had not appeared in previous iterations of the
work.

Roscoe Mitchell

Petr Kotik — Outline/Fragment I

Petr Kotik (1942, Praha) je nezavislym skladatelem a hudebnikem. Jako dirigent
a flétnista interpretuje vlastni kompozice i dila skladateld, ktefi ndlezi do okruhu
umélcq, s nimiz bud’ pfimo spolupracuje, nebo je to hudba historickd, kterou Kotik
poklada za dullezZitou ¢ast vyvoje smérujicim k dilim nasi doby. Jeho aktivity byly
vzidy vedeny Usilim vyrovnat se se soucastnymi uméleckymi a hudebnimi otazkami.
Jeho technicka vybavenost jako vykonného umélce mu umoznovala realizovat
narocné projekty, Casto povazované za nerealistické. Od pocatku své drahy
spolupracoval s hudebniky vysokych kvalit, cozZ je jeden z dlGvodu, proc projekty,
které inicioval, uspély. Je zndm jako zakladatel a inicidtor mnoha ansambl{ (v Praze
to byly Musica Viva Pragensis (1961-1964) a QUaX Ensemble (1966-1969), v New
Yorku S.E.M. Ensemble a S.E.M. Orchestra (1970—dodnes), v Ostravé Ostravska
banda (2005—dodnes) a ONO (2017—dodnes)) a fady projektd (napt. Festival hudby
vyjimecénych délek (1997) v Praze, Ostravské dny (2001-dodnes), spoluzakladal Dny
nové opery Ostrava (2012—dodnes), Beyond Cage Festival (2012) v New Yorku). Jako
skladatel je Kotik autodidakt, i kdyz kompozici studoval — nejdfive u Vladimira
Sramka a hlavné u Jana Rychlika v Praze (1959-1963), nasledné na Videriské
hudebni akademii u Karla Schiskeho a Hannse Jelinka (1963—-1966). JiZ v zacatcich
své kariéry byl ovlivnén myslenkami a koncepty Johna Cage. K jeho dllezitym
inspira¢nim zdrojlim se pozdéji priradili Gertrude Stein, R. Buckminster Fuller a Ezra
Pound. Autorova skladatelska tvorba zahrnuje symfonicka, komorni i operni dila.



Kotik je uméleckym feditelem Ostravského centra nové hudby, Zije a pracuje v New
Yorku, kam se odstéhoval v roce 1969 (s ¢astymi pracovnimi navstévami Ostravy a
Prahy).

Outline/Fragment Il — Mnoho dulezitych krok( pti tvorbé hudby, véetné
kompozi¢nich aspektl, se mi ob¢as vynofilo ve zlomku vtefiny, aniz bych o tom dale
premyslel. Napriklad pouZiti textl Gertrudy Stein nebo vyrazna délka mnoha
skladeb jsou nékteré z nich — stejné jako projekty, jako je myslenka Ostravskych dn(
a Ostravské bandy nebo program dnesniho koncertu "High Noon".

Na pocatku komponovani skladby Outline/Fragment Il jsem mél jen (mlhavou)
predstavu o skladbé. Kvili mnoha rozptylenim (mimo jiné tfem velkym dubnovym
koncertdm Ostravské bandy v New Yorku) jsem mohl zacit komponovat az v kvétnu.
Skladba byla nakonec dokoncena pred tydnem, 24. srpna. Hudba obsahuje mnoho
novych prvkd, se kterymi jsem nikdy predtim nepracoval, takze je to svého druhu
dobrodruizstvi; i kdyZ obsahuje také odkazy na hudbu, kterou skladam od pocatku
sedmdesatych let.

Petr Kotik (1942, Prague) has been an independent composer and musician
throughout his professional life. As a conductor and flautist, he performs both his
own compositions and works by composers whom he regards as relevant to his own
musical concerns. Kotik’s activities have always been guided by his sense of
contextual issues within contemporary art and music. His ability as a performer and
organizer have enabled him to realize projects often thought to be unrealistic. The
projects Kotik has undertaken succeed partly thanks to his association with
outstanding musicians. He has founded and directed music ensembles both in the
Czech Republic and the U.S. — Musica viva Pragensis (1961-1964) and QUaX
Ensemble (1966—1969) in Prague; the S.E.M. Ensemble and Orchestra of the S.E.M.
Ensemble (1970) in New York; Ostravska banda (2005) and ONO Orchestra (2017) in
Ostrava. He has also directed numerous projects — the festival “Music of Extended
Duration” (1997) in Prague; Ostrava Days (2001), New Opera Days Ostrava (2012),
in Ostrava; Beyond Cage Festival (2012) in New York. Although Kotik can be
identified as a self-taught composer, he studied composition in Prague with
Vladimir Sramek and Jan Rychlik (1960-1963), and later at the Akademie fiir Musik
in Vienna with Karl Schiske and Hanns Jelinek (1963—-1966). Since the early stages of
his career, Kotik has been influenced by the ideas and concepts of John Cage and
later drew his inspiration from Gertrude Stein, R. Buckminster Fuller, and Ezra
Pound. His work spans symphonic compositions, chamber works, and opera. Kotik is
the artistic director of Ostrava Center for New Music and lives and works in New
York City with occasional working visits to Ostrava and Prague.



Outline/Fragment Il — Many important steps for making music, including
aspects of composition, occasionally emerged for me in a split second, without me
giving any further thought. The use of texts by Gertrude Stein, for example, or the
extended duration of many compositions are some of them — as well as projects,
like the idea of Ostrava Days and Ostravska banda, or the “High Noon” program for
tonight’s concert.

At the outset of composing Outline/Fragment Il, | had just a (vague) idea about the
composition. Due to many distractions (among them, three major concerts by
Ostravska banda in New York in April), | was not able to start composing until May.
The piece was finally finished a week ago on August 24™". The music has many new
elements that | have never worked with before, making it a kind of adventure;
though it also has references to the music | have been composing since the early
seventies.

Petr Kotik

Christian Wolff — For 38 Players (2023)

Christian Wolff (1934) studoval klavir u Grety Sultan a kratce skladbu u Johna
Cage. V kompozici je viceméné samouk, dllezita pro néj byla dila Johna Cage,
Mortona Feldmana, Davida Tudora a Earla Browna a také dlouhodoba spoluprace s
Corneliem Cardewem a Fredericem Rzewskim. Ve svych skladbach se zaméruje
predevsim na to, jak poskytnout interpretlim (profesionalnim i amatérskym) pfi
provadéni skladby rlizné stupné svobody. Pocinaje rokem 1953 byla fada jeho
kompozic vyuZita nebo zadavana Mercem Cunninghamem. Wolff je také aktivni jako
klavirista a improvizator (napt. s Takehisou Kosugim, Larry Polanskym ad.). Vyucoval
na Harvardu a rovnéz na Dartmouth College, obdrzel fadu cen a grantl od American
Academy of Arts and Letters ¢i Deutschen Akademischen Austauschdienstes (DAAD)
Berlin. Ostravskych dn( se jako lektor i interpret Ucastni pravidelné od roku 2001 a
stal u jejich zalozZeni.

For 38 Players —Vzhledem k tomu, Ze jsem jesté neslySel provedeni této
skladby, omezuji se pouze na ramcovy popis toho, co se nachazi v partiture dila.
Orchestr je standardni, zhruba o velikosti orchestru, ktery mél k dispozici Schumann
anebo Brahms, avsak je doplnén o vibrafon. [Jedna se o mou tfinactou skladbu
vétsiho rozsahu vyuzivajici orchestr (Ctyfi z nich jsou , koncerty”). Prvni kompozice
tohoto druhu byla vytvorena v roce 1995.] Hudebni proud je kontinualni (Zadné
oddélené véty), ale sestava z dvandcti rlizné utvorenych sekci — nékdy jsou pomérné
jednoduse rozpoznatelné, jindy ne (kdyz dochazi k soubéhu riznych aktivit v rdmci
jedné sekce). Dilo povétSinou vyuziva standardni notaci a bézné rytmické utvary, na



nékolika mistech je vSak hudebni struktura ,oteviend” — neni zde taktovy predpis a
hraci si sami ur€uji tempo a dle svého uvazeni vypliuji dany prostor (takze souhrnny
rytmicky vysledek mliZze byt pomérné nepredvidatelny ¢i ,komplexni“). Rytmicka
slozka je celkové ,intuitivni“; tdnové vysky jsou determinovany transpozic¢nimi
procedurami zaloZzenymi na plivodné volném gestu. Rytmy a tonové vysky jsou téz
prilezitostné odvozeny z jiz existujicich melodii — jedna se o lidové pisné s politickym
podtextem, napt. — Which Side Are You On?, Bread and Roses, Nkosi sikeli | Afrika Ci
Well rung, Tom (posledni uvedena pisen vsak, pokud je mi zndmo, neni politicky
zamérend). Hudebni proud prechazi od jednohlasych useku k riznorodému
kontrapunktu (vétSinou ¢tyr- az pétihlasému). Orchestracni prostredky jsou taktéz
rozmanité — od zvuku celého orchestru po sélové vystupy Ci vyuziti mensich
nastrojovych skupin (nékdy pouze dechy, jindy Zesté anebo smycce). Snazil jsem se
rovnéz o to, aby vsichni hraci méli k dispozici priblizné stejné mnozstvi hudby.
Christian Wolff

Christian Wolff (1934) studied piano with Grete Sultan and composition,
briefly, with John Cage. Though he is mostly self-taught as a composer, the works of
John Cage, Morton Feldman, David Tudor, and Earle Brown have been important to
him, along with long associations with Cornelius Cardew and Frederic Rzewski. His
work has been especially concerned with allowing performers (both professional
and amateur) various degrees of freedom in the performance process. A number of
pieces, from 1953 on, have been used or commissioned by Merce Cunningham.
Wolff is also active as a performer and improviser (collaborating with, among
others, Takehisa Kosugi and Larry Polansky). He has taught at Harvard and at
Dartmouth College and received awards and grants from the American Academy of
Arts and Letters and Deutschen Akademischen Austauschdienstes (DAAD) Berlin.
Christian Wolff has been involved with Ostrava Days since 2001, both as a lecturer
and as a musician; he also stood at its origins.

For 38 Players — Since | have not yet heard a performance of this piece, | can
only offer some description of what’s in the score. The orchestra is standard, about
the same size as the orchestra that Schumann or Brahms used, but with the
addition of a vibraphone. [This is now my thirteenth piece with an orchestra (four of
these are “concertos”) of longer duration. The earliest was made in 1995.] The
music is continuous (no separate movements), but is made in twelve sections,
variously characterized, sometimes distinctively, sometimes not (when there is a
collection of different kinds of activity within the same section). Mostly the music is
in standard notation and has usual rhythmic shapes, but in a few cases it is “open”,
with no measured time, and players individually choose their own tempi and the
spacing of what they play (so the overall rhythmic result can be quite irregular or



“complex”). Rhythm is generally “intuitive”; pitch is determined by transpositional
procedures based on an initial free gesture. Rhythm and pitch are occasionally
derived from a pre-existing melody, from politically connected folk song, e.g. Which
Side Are You On?, Bread and Roses, Nkosi sikeli | Afrika, the round (not political as
far as | know) Well rung, Tom. The music runs from monophonic to variously
contrapuntal (usually up to four or five lines). The orchestration procedures are
various, from full orchestra writing to solos and smaller chamber music type
groupings, sometimes by only winds, only brass or only strings. An attempt is made

to have all individual players have a more or less equal amount of music to play.
Christian Wolff



