OSTRAVSKE DNY
festival hudby dneska

2025
OSTRAVA DAYS

music of today festival

SO / SAT  23. 8. 2025

14:00-01:00
Futureum, Narodni zemédélské muzeum / National Museum of Agriculture

MINIMARATON ELEKTRONICKE HUDBY
MINIMARATHON OF ELECTRONIC MUSIC

Richard Grimm & Patrik Herman

Dokazete si predstavit 3D tiskarnu jako hudebni nastroj? Co kdybyste jejim
prostrednictvim mohli urcovat rytmus, dynamiku nebo dokonce frazovani? A co
kdyby jeji mechanické pohyby nebyly pouze vedlejSim zvukovym efektem, ale pfimo
zakladem hudebni kompozice? Duo tvorené Richardem Grimmem a Patrikem
Hermanem se rozhodlo tyto otazky prozkoumat — a vysledkem je plnohodnotny, Zivé
ovladatelny nastroj, ktery kromé hudebnich vysledkd posouvd samotnou tiskarnu az
na hranice jejich technickych moznosti. Spolecny projekt vznikl na HAMU, kde se oba
umeélci potkali jako spoluzaci na katedre skladby. Prvotni impulz vzesel z Grimmovy
bakalarské prace, zamérené na snimani zvuku z rlznych typd pracovniho prostredi —
véetné 3D tiskarny (vysledkem bylo album s nazvem Ticho neexistuje z roku 2023).
Pravé mechanické zvuky jej privedly k myslence posunout se od pouhého nahravani
k vytvoreni hudebniho nastroje, jenz by bylo mozné ovladat v realném case. Oslovil
proto Patrika Hermana, aby mu pomohl vytvofit patch v programovacim prostredi
Max, pomoci néhoz by bylo mozné tento stroj hudebné ovladat, vyuzivat a zkoumat
Sirokou $kdlu jeho mechanickych zvuk(l. Spoluprace, jez se zpocatku zamérovala
predevsim na technické reSeni, se postupné prohlubovala — Herman se stal
plnohodnotnou soucasti projektu a vznikl tvirci tym, v némz se pfirozené prolina
technické a skladatelské mysleni obou autor(. Jejich odlisné pfistupy se navzdjem
dopliuji a vedou k objevovani moznosti, které by samostatné pravdépodobné
neodhalili. Projekt ma podobu neustale se rozvijejiciho procesu, v némz autofi
experimentuji s novymi zpUsoby ovladani a hledaji nové zvuky a kontexty, v nichz se
3D tiskarna muze stat soucasti hudebniho déni.

Can you imagine a 3D printer as a musical instrument? What if you could use
it to define rhythm, dynamics, or even phrasing? What if its mechanical motions
were not merely sonic byproducts but the very foundation of a musical
composition? Richard Grimm and Patrik Herman set out to explore these questions,



resulting in a fully developed instrument that can be played live. This innovation not
only produces musical outcomes but also pushes the device towards the outer limits
of its technical capabilities. The project was realized at HAMU in Prague, where
Herman and Grimm met as composition students. The initial inspiration came from
Grimm’s bachelor’s thesis, which examined the sounds of various work
environments, including the 3D printer. (This research culminated in the 2023 album
Silence Does Not Exist.) These mechanical sounds inspired Grimm to move beyond
using recordings and instead create a musical instrument controllable in real time.
He began collaborating with Herman, and together they developed a patch in the
Max programming environment that enabled musical control of the machine,
exploring its wide range of mechanical sounds. What started as a technical project
gradually deepened into a creative partnership, with Herman fully joining the
endeavor. This collaboration naturally intertwines their technical and compositional
approaches, complementing each other and uncovering possibilities neither could
have discovered alone. The project remains an ongoing process of experimentation,
as the authors explore new forms of control and seek novel sounds and contexts in
which the 3D printer can become an integral part of the world of music.

Gerard Lebik

Gerard Lebik je zvukovy umélec pusobici v oblasti improvizované,
experimentalni a intermedidlni hudby. V roce 2007 absolvoval Hudebni akademii ve
Vratislavi. Je autorem mnoha instalaci a zvukovych intervenci. Jeho tvorba je
zaloZena na stojatém vinéni, zpétné vazbé, oscilacich a rezonancich, jednoduchych
ténech a bilém Sumu, binauralnim a vicekanalovém zvuku. Spolupracoval mimo jiné
s Keithem Rowem, Burkhardem Beinsem, Ryoko Akamou, Philem Mintonem,
Davidem Maranhou, Noidem a Kasperem Toeplitzem. V letech 2015-2024 byl
umeéleckym reditelem festivalu Sanatorium Dzwieku v Sokotowsku.

www.gerardlebik.net

Gerard Lebik is a composer, improviser, sound artist, and curator working in
experimental music and sound art. He is the founder of Sokotowsko Music and the
creator of the Sanatorium of Sound Festival. His work explores diverse sound
sources and musical genres, including electroacoustic composition, non-idiomatic
improvisation, live electronics, and noise. His installations and sound interventions
delve into themes such as the perception and propagation of sound waves,
temporal distortions, psychoacoustics, and the relationship between sound,
architecture, and urban space, utilizing sine waves, white noise, feedback, and
immersive sound. He graduated from the Academy of Music in Wroctaw. Lebik has
performed at festivals and venues, including TPAM (Yokohama), Rewire (The
Hague), CTM (Berlin), Fiber Festival (Amsterdam), TodaysArt Festival (The Hague),
MONOM (Berlin), Biennale (Zagreb), Tokyo Jazz (Tokyo), Umbrella (Chicago),


http://www.gerardlebik.net/

Experimental Intermedia (New York), Biennale Wro (Wroctaw), SuperDeluxe
(Tokyo), and Fylkingen (Stockholm). He has collaborated with numerous artists,
including Keith Rowe, Phil Minton, Ryoko Akama, Burkhard Beins, Paul Lovens, David
Maranha, Peter Rehberg, Jérdme Noetinger, Zbigniew Karkowski, Kasper T. Toeplitz,
Noid, Lucio Capece, Kazuhisa Uchihashi, Aleksandra Styz, Judith Hamann, and many
others.

www.gerardlebik.net

Miroslav Toth — Nemiesta (2023)

Miroslav Téth je slovensky hudebni skladatel, jehoz skladbu Kvartet sahajicich
chapadel uvedl| na festivalu Pohoda 2018 svétoznamy Kronos Quartet. Nasledovalo
zalozeni ¢esko-slovenského kvarteta Dystopic Requiem Quartet, se kterym nahral
album Black Angels Songs vénovany tématu holocaustu na Slovensku. Dilo se stalo
instrumentalni hudby vytvofil Miroslav Toth Ctyfi jednoaktové opery, tfi videoopery
¢i hudbu k nékolika dokumentarnim a hranym filmam. Vedle toho plsobi v kapelach
na pomezi rockové alternativy, free jazzu, improvizace a industrialu, jako napf. Drt,
Shibuya Motors nebo Srnka. Nezapomenutelnym se stalo provedeni Tothovy
dokumentarni opery Nulanus v ramci NODO 2022 pro lyZarsky svah v |été a klony na
horskych svazich aredlu Opalena blizko Celadné v Beskydech.

Smyccovy kvartet Nemiesta je hudebni dilo volné inspirované textem
francouzského antropologa Marca Augého s tématem lidského ne-vztahu a ignorace
environmentalni krize. Inspiraci ke vzniku skladby se stala pétice vybranych ,nemist”
naplnujicich perspektivu prazdnoty, neschopnosti vyuziti nebo nadbytecné
zmnoZenosti v dobdach ekologického dluhu. Jednd se o rlzné interiéry a exteriéry,
pricemz kazdy z nich ma vyrazné odliSné atributy akustiky a zvukové ekologie. Byly
to zdevastovany Lécebny diim Machndc v Trencianskych Teplicich, nedostavéna
kfizovatka D1/D4 nultého obchvatu u Ivanky u Dunaje, nikdy nezprovoznéna
atomova elektrarna Zwentendorf v Rakousku, nakupni centrum Westfield v
praiském Chodové a 40 metr(l vysoka dutina v kopci Stola Josef v obci Chotilsko. Pro
jednotliva nemista napsal Miroslav Toth skladbu pro smyccové kvarteto, a to tak,
aby se spojila s jejich prirozenymi ruchy nebo specifickymi akustickymi atributy. V
dalsi fazi doslo k provedeni jednotlivych skladeb hudebniky Dystopic Requiem
Quartetu vzdy pfimo na konkrétnim nemisté, pro které byla skladba zkomponovana.
Interpretovana hudba smyccového kvarteta v hluku periferii a rezonanci prostranstvi
byla zaznamenana, zpétné zanalyzovana a pretvorena do vysledného notového
zapisu pro smyccové kvarteto. Beéhem vzniku skladeb vypukla po ruské agresivni
invazi valka na Ukrajiné a kompozice Nénia pre Ukrajinu byla pfidana jako zavérecna
¢ast vénovana obétem valky. Dilo ziskalo cenu Radio_Head Awards 2024 za
experimentdlni kompozici. V letosni verzi se Nemiesta poprvé predstavi v podani


http://www.gerardlebik.net/

legendarniho Mivos Quartet a poprvé také zazni v kryptickych, podpovrchovych
prostorach byvalé mlynice cerného uhli v objektu Futureum Dolni oblasti Vitkovic.
Miroslav Toth

Miroslav Téth is a Slovak composer whose Quartet of Tentacles Reaching Out
was presented by the Kronos Quartet at the Pohoda Festival in 2018. He then
founded the Czech-Slovak Dystopic Requiem Quartet, with which he recorded Black
Angels Songs, an album dedicated to the Holocaust in Slovakia. This became the
most frequently performed Slovak string quartet of the present. In addition to
instrumental music, Toth has also created four one-act operas, three video operas,
and the scores for several documentary and feature films. He is also active as a
musician in groups that explore the intersections of alternative rock, free jazz,
improvisation, and industrial music, such as Drt, Shibuya Motors, and Srnka. The
performance of Téth’s documentary opera Nulanus within NODO 2022 became
unforgettable — staged on a ski slope in summer and featuring clones on the
mountain hillsides of the Opalena resort near Celadna in the Beskydy Mountains.

Non-Places is a string quartet freely inspired by the writings of French
anthropologist Marc Augé on human non-relationships and our collective neglect of
the environmental crisis we currently face. The inspiration came directly from five
“non-places” that provide perspectives on emptiness, the inability to utilize space,
or excessive proliferation of structures in the time of ecological debt. These
locations, both interior and exterior, each possess strikingly different attributes in
terms of acoustics and sonic ecology. They are: a ruin of the Machnac Sanatorium in
Trencianské Teplice, the unfinished junction of highways D1 and D4 near Ivanka pri
Dunaji, the Zwentendorf Nuclear Power Plant in Austria (which was never
operational), the Westfield shopping centre in the south of Prague, and a 40-meter-
high cavity in Stola Josef, a gold mine in the village of Chotilsko. Téth composed a
string quartet piece for each non-place, connecting it to their natural noises or
specific acoustic characteristics. In the following phase, the pieces were performed
by the Dystopic Requiem Quartet at each non-place. The quartet’s performance, set
against the backdrop of the noises of the periphery and the resonances of these
spaces was recorded, analyzed, and transformed into a final score for string quartet.
During the creation of these pieces, Russia’s aggression led to war in Ukraine,
prompting the addition of Nénia for Ukraine as a closing segment, dedicated to
victims of the conflict. The work received the Radio_Head Awards 2024 for
experimental composition. In this year’s version, Non-Places will be presented by
the legendary Mivos Quartet for the first time and for the first time, it will also be
performed in the cryptic, subterranean spaces of the former black coal mill at the
Futureum building in the Lower Vitkovice area.

Miroslav Toth



William ,,Bilwa“ Costa

William ,,Bilwa“ Costa je konceptualni umélec, pracujici se zvukem jako
materialem. Jeho dilo zahrnuje performativni akce,
experimentalni/elektroakustickou hudbu, noise, instalace, nahravky v
neprirozeném/prirodnim prostredi, grafické partitury a konceptualni struktury. Pfi
svych Zivych vystoupenich vyuziva psychoakustické fenomény a sluchové iluze. Ve
skladbé s nazvem 13 se vrstvy oscilujicich ton( a vin sbihaji, tluéou, fazuiji, rusi a
prostupuji; vytvareji tak minimalisticky, intenzivni a fyzicky zvukovy prostor. Bilwova
dila obvykle vznikaji jako soucast probihajicich sérii. Toto dilo kombinuje dvé série —
zvukovou saunu a pocitani.

soundcloud.com/bilwa
https://www.instagram.com/william bilwa costa

William “Bilwa” Costa is a conceptual artist who works with sound. His work
includes: performance, experimental/electro-acoustic music, noise, sound art,
un/natural field recordings, graphic scores and conceptual structures. In his concerts
he incorporates psychoacoustics and auditory illusions. For this event, Bilwa will
perform 13, in which layers of sine tones and numbers converge, beat, phase,
cancel, and oscillate; creating a minimal, intense, and physically sonic space. Bilwa
works are generally created as part of ongoing series. This piece combines two
series sound sauna and counting.

soundcloud.com/bilwa
https://www.instagram.com/william bilwa costa

Manka Lustigova & Ursula Sereghy

Manka Lustigova v tomto projektu zkouma fenomén rezonance v keramickém
materidlu. Pomoci porcelanovych desek je vytvoren nastroj se specifickym ladénim,
kde desky funguiji jako akustické filtry. Zakladni formalni juxtapozice zdanlivé
nehmotného zvuku, otevirajiciho se takto spekulaci a fikci, a svrchované pravde-
podobné keramiky, resp. porceldnu, reflektuje filozoficky rémec zvukového
materialismu Christophera Coxe. V instalaci obsazené odkazy ke kfehkosti
spolecenského usporadani, podobnostem a odliSnostem jedincl i mezim osobniho
projevu a skupinové koexistence narazeji na vyuzivany jev rezonance a jejimu
vyznamovému posunu k ,propojeni“. Manka Lustigova je absolventkou ateliéru
designu keramiky na Zapadoceské univerzité v Plzni. Zabyva se zvukem, akustikou a
prostorovou tvorbou. Zdlraznuje daleZitost prekladu, snahy porozumét a zapojit do
Sirokého kontextu.


http://soundcloud.com/bilwa
https://www.instagram.com/william_bilwa_costa
http://soundcloud.com/bilwa
https://www.instagram.com/william_bilwa_costa

Ursula Sereghy vystudovala jazz a hrala se skupinou Metastavy, jeji sélovy
debut OK Box (Gin & Platonic) ale navazal na vinu dekonstruované tane¢ni hudby.
Manipulované terénni nahravky a zvuky saxofonu se tady potkavaji s abstraktnimi
beaty a prchavymi syntetickymi ndladami a album ddva smysl jako ndladova kol3z.
OK Box vznikal v absolutni izolaci v lesich u Slapské prehrady v ¢ase karantény, ktera
Sereghy dala moznost odstfihnout se od vSech rozptyleni a také prepsat myslenkové
mapy, v nichZz premyslela o hudbé. Album se objevilo v nékolika mezinarodnich
Zebficcich, mj. v prvni stovce nejlepSich nahravek roku podle britského webu The
uietus. LetosSni novinka Cordial pak vysla na polském labelu Mondoj a v preciznosti
prace s pestrou paletou zvuk( jde jesté ddle, o cemz svédcéi mnohé pozitivni
recenze.

In this project, Manka Lustigova explores the phenomenon of resonance in
ceramic materials. She uses porcelain boards to create a uniquely tuned instrument,
with the boards serving as acoustic filters. The fundamental formal juxtaposition of
seemingly immaterial sound — which invites speculation and fiction —and the
supremely verisimilar porcelain reflects the philosophical framework of Christopher
Cox’s sonic materialism. The installation includes references to the fragility of the
social order, the similarities and differences among individuals, and the limits of
personal space and group coexistence. These themes intersect with the
phenomenon of resonance and its evolving meaning as “connection”. Manka
Lustigova is a graduate of the ceramic design studio at the University of West
Bohemia in Pilsen. She works with sound, acoustics, and space, emphasizing the
importance of translation and striving to understand and engage with a broad
context.

Ursula Sereghy studied jazz and performed with the group Metastavy, but her
solo debut, OK Box (Gin & Platonic), primarily explores deconstructed dance music.
Manipulated field recordings and saxophone sounds blend with abstract beats and
ephemeral, synthetic moods, resulting in an atmospheric collage. OK Box was
created during quarantine in isolation in a forest near the Slapy Reservoir. This
period of isolation allowed Sereghy to disconnect from all distractions and redraw
the mental frameworks she used to think about music. The album appeared on
numerous international charts, including being named one of the hundred best
recordings of 2021 by the British website The Quietus. Cordial, released in 2025 on
the Polish label Mondoj, advances Sereghy’s meticulous approach to a broad range
of sounds, as reflected in numerous positive reviews.



Vendel Vajda — Tarrare (2025)

Vendel Vajda (2000) je madarsky skladatel elektroakustické hudby, ktery
aktudlné studuje na katedre skladby na Hudebni akademii Ference Liszta v
Budapesti. Jeho umélecky zajem se soustfeduje na improvizaci, akusmatickou
kompozici a je ovlivnén spektralni Ci serialni hudbou. Ve své tvorbé klade znacny
dlraz na zvukovou syntézu, audio programovani a prostorové usporadani
kombinované s ambisonickym pristupem. V deviti letech zacal hrat na kytaru a
béhem studia na stfedni Skole pusobil v raznych jazzovych uskupenich. Predtim, nez
se plné zaméril na hudbu, studoval informatiku. V roce 2022 zapocal se studiem
klasické hudebni teorie, kompozice a elektroakustiky a nasledné byl v roce 2023
prijat na Hudebni akademii Ference Liszta, kde bude v pristim akademickém roce
posluchacem tretiho rocniku bakalarského programu. Béhem poslednich dvou let
byl Vajda aktivni jako interpret live electronics pro soudoba divadelni a tane¢ni
predstaveni a skladal jak filmovou, tak jevistni hudbu. V tomto roce se jako
posluchac zucastnil ManiFeste Academy poradané IRCAMem.

Tarrare je akusmatickou skladbou akcentujici témbrovou slozku. V kompozici
dochazi ke gestickému pohybu napri¢ zvukovym spektrem skrze volné se vyvijejici
hudebni plochy. Zvukovy material dila byl generovan prostrednictvim rozlicnych
technik, jez zahrnuji fyzikalni tvarovani, wavetable syntézu, delay-based syntézu,
pouziti vokodéru, ale také nahrané samply klarinetu a violoncella. Uvedeny materidl
byl ddle podroben granularni syntéze — vznikly tak zvukové vrstvy, které byly
nasledné poutzity k dotvoreni vysledné podoby skladby. Nazev dila odkazuje k
nechvalné zndmému francouzskému , jedlikovi“ z 18. stoleti, ktery vystupoval pod
jménem Tarrare a mél neobycejny, avSak ponékud bizarni apetit.

Vendel Vajda

Vendel Vajda (2000) is a Hungarian electroacoustic composer currently
studying at the Composition Department of the Franz Liszt Academy of Music in
Budapest. His artistic focus lies in improvisation and acousmatic music composition,
influenced by spectral and serial music. His work places strong emphasis on sound
synthesis, audio programming, and spatialization with ambisonics. He started
playing the guitar at the age of nine, later performing in various jazz formations
during high school. Afterward, he studied computer science before shifting toward
music. In 2022, he began studying classical music theory, composition, and
electroacoustics, leading to his admission to the Franz Liszt Academy of Music in
2023, where he is now entering the third year of the Bachelor’s program. Over the
past two years, Vajda has played live electronics for contemporary theatre and
dance performances and has composed music for both film and stage. This year, he
attended the ManiFeste Academy of IRCAM as an auditor.



Tarrare is an acousmatic, timbre-focused composition that creates gestural
movement across the audio spectrum through evolving musical textures. The piece
is composed of sound materials generated using diverse synthesis techniques,
including physical modelling, wavetable synthesis, delay-based synthesis, vocoders,
as well as recorded samples of clarinet and cello. The resulting materials were
further processed through granular synthesis, creating the sonic layers used to
construct the final composition. The title references Tarrare, the infamous 18th-
century French showman known for his extraordinary and grotesque appetite.

Vendel Vajda

Luan Gongalves

Luan Gongalves je brazilsky kontrabasista pUsobici v Praze. Je ¢lenem soubor(
Prague Quiet Music Collective, Talagpo, Jungle Debris, Stratocluster, Tongu a
dalSich, povétsinou jazzovych ¢i experimentalnich uskupeni.

Luan Gongalves is a Brazilian double bass player based in Prague. He is part of
the Prague Quiet Music Collective, Talagpo, Jungle Debris, Stratocluster, Tongu and
other mostly jazz and experimental groups.

Mushussu

Mushussu je duo, které tvori Luan Gongalves (kontrabas) a Mikulds Mrva (live
electronics). Poc¢atek tohoto souboru je spojen s doposud nejmensim koncertem
souboru Stratocluster v roce 2017. Mushussu pfi svych vystoupenich prozkoumava
zastrené Selesty a dunéni — tyto jemné, nestabilni zvuky vychazejici z kontrabasu
jsou amplifikovany, ddle zpracovavany a vysilany do vicekanalového prostorového
zvukového systému.

Mushussu is a duo of Luan Gongalves (double bass) and Mikulas Mrva (live
electronics) that has sprouted from the smallest concert of Stratocluster to date in
2017. Mushussu explores a foggy sonic landscape of rustle and rumble, amplifying
and processing unstable gentle sounds coming from the double bass to a
multichannel surround sound system.

Auguste Vickunaiteé
Augusté Vickunaité je litevska sound umélkyné Zijici v Berliné a Vilniusu.

Vystudovala fyziku a pouziva kotou¢ové magnetofony k pfehravani, nahravani a
vytvareni zvukovych instalaci, v nichz artikuluje rtGizné vrstvy nahravek véetné



nalezeného materidlu, terénnich nahrdvek, hlasu, hudebnich nastrojl, objekt( a
celého spektra poruch rozpadajicich se technologii.

Augusteé Vickunaité is a sound experimentalist with a background in physics.
Vickunaité exclusively employs vintage reel-to-reel tape recorders to play, record,
and create sounds, articulating diverse layers of recordings including found material,
field recordings, voice, music instruments, objects, and the whole spectrum of
malfunctions of decaying technology. Vickunaité specializes in tape music, noise,
and collage music, known for her theatrical and darkly humorous approach, often
exploiting errors of analog audio equipment. Her solo work encompasses tape loops
and collages of found audio tapes. Her notable performances include appearances
at venues such as Studium P and Retrito Smarsas in Vilnius, Cafe Oto in London,
Km28 and Volksbuehne (Psychic Liberation series at Roter Salon) in Berlin, Fylkingen
in Stockholm, and many others. She has also participated in festivals like Seanaps
(Leipzig), Braille Satellite (Lithuania), and Troglobatem (Stuttgart), Grazuolé
Smegduobé (Lithuania), and has created Radio art works for Radio Art Zone in Esch,
Luxembourg; Cashmere Radio in Berlin; Rasy Radijas in Vilnius; KunstRadio in
Vienna, among others.

Slavek Kwi

Slavek Kwi je plvodem cesky, v Irsku usazeny zvukovy umélec, jehoz fascinuji
zvuky prostredi, procesy jejich percepce a s nim spojené posluchacské interakce (a
interpretace). Pod ndzvy Artificial Memory Trace, alfa00, Kwi, sonoent00 nebo
Quarantaine vytvari desitky Ci spiSe stovky nahravek, jez jsou do znacné miry
zalozené na pozorném poslechu okoli a jejich nenasilné prezentaci upominajici na
trend lowercase. Pfes mnoZzstvi vystup(l je pozoruhodna trpélivost, se kterou Kwi
dava zvuklm prostor v ¢asto extrémné dlouhych kompozicich, a filigransky detailni
textury, které se nepozorované vynoruiji z ticha a zase do néj zapadaji. Kdyz alfa00 ve
svych nekonvencnich textech popisuje zvuk jako prostor neomezenych moznosti,
mUzZe to znit vagné, priléhavé to vsak vypovida o jeho pfistupu k tvorbé.

https://artificialmemorytrace.bandcamp.com
https://alfa00.bandcamp.com
https://soundctuary.bandcamp.com
https://1voices.bandcamp.com

Slavek Kwi is humanoid avatar of sonic-entity alfa00 (aka sonoent00) in the
role of sound-artist, music composer, educator and researcher interested in the
phenomena of perception as the fundamental determinant of relations with reality.
He has a long-standing fascination with sound environment, developing what he
terms “sound-paintings” (he has synaesthesia) that oscillate between sound only
works and interdisciplinary works exploring social, spatial and temporal processes. “I|


https://artificialmemorytrace.bandcamp.com/
https://alfa00.bandcamp.com/
https://soundctuary.bandcamp.com/
https://1voices.bandcamp.com/

am using the abstract possibilities of art to expand the meaning of this perceived
reality”. From the early nineties, he has operated under moniker of Artificial
Memory Trace. Then, gradually Kwi evolved into disembodied and genderless
sound-entity alfa00 (aka sonoent00). In 2020 Kwi founded 1° Free Sounds Sanctuary
as part of Mountshannon Arts Festival, claiming and freeing segment of land and
underwater realm of Lough Derg, Eastern Clare, Atlantic side of Ireland. In early
eighties Kwi co-founded short-lived noise-formation Quarantaine with Jaroslav
Palat. Nowadays, Kwi work is focussed on deep listening, non-verbal communication
and education via abstraction. He is involved in Creative Schools, a project of Arts
Council of Ireland, he may be spotted undercover as Creative Associate or Alien
Intelligence Agent in numerous schools in Clare and surrounding counties in Ireland.

https://artificialmemorytrace.bandcamp.com
https://alfa00.bandcamp.com
https://soundctuary.bandcamp.com
https://1voices.bandcamp.com

Frantisek Hruska

FrantiSek Hruska (1998). Narozen v Ostravé, Zije v Brné. Je zvukovy umélec,
muzikant, kutil, skladatel a basnik. Vystudoval obor sonologie na Kralovské
konzervatofi v Haagu. Vénuje se zvuku a hudbé v Sirokych a rdznych kontextech a
formach. Jeho elektroakusticka hudebni tvorba se ¢asto zaméruje na zvukovou
ekologii, ve snaze privést pozornost k aktu védomeého aktivniho poslouchani a ke
vSedni i pestré poetice zvuku za vyuziti obskurnich objektd a vlastnich DIY
instrumenty. O své tvorbé mluvi jako o ,,zvukem zvrdsnéni tkaniny ¢asu”.
Prezentoval svou tvorbu napri¢ Evropou v prostredi sahajicim od akademické
soudobé hudby, DIY nebo undergroundové scény, pres pop music k tane¢ni hudbé,
noisu a dal.

FrantiSek Hruska (1998). Born in Ostrava, lives in Brno. Sound artist, musician,
DIY enthusiast, composer and poet. He is a graduate of sonology at the Royal
Conservatoire in the Hague. He explores sound and music in varied contexts and
forms. His electroacoustic work often focuses on sonic ecology with the aim of
fostering conscious, active listening and a quotidian yet varied poetics of sound,
including the use of unconventional objects and DIY instruments. He describes his
work as “using sound to wrinkle the fabric of time”. He has presented his work
throughout Europe in contexts ranging from academic contemporary music to DIY
and underground music, as well as pop and dance music and beyond.


https://artificialmemorytrace.bandcamp.com/
https://alfa00.bandcamp.com/
https://soundctuary.bandcamp.com/
https://1voices.bandcamp.com/

Kazuhisa Uchihashi

Kazuhisa Uchihashi se na poli volné improvizace pohybuje pres tficet let. Jeho
kofeny vyrustaji z plodné japonské scény devadesatych let, kde se misila freejazzova
zbésilost, hypnoticka psychedelie a ryzi experiment. Vedle vlastni formace Altered
States stoji za zminku Ucast na nékolika albech zasadniho uskupeni Ground Zero pod
vedenim Otoma Yoshihidy. Kromé stalych formaci se podepsal pod celou fadou
nahravek s osobnostmi formatu Freda Fritha, Shelley Hirsch, Joelle Léandre, Tonyho
Bucka, Ruins nebo Senyawy. Snad nejzasadnéjsim setkanim vsak bylo to s Hansem
Reichelem. Tento némecky experimentator a vynalezce privedl Uchihashiho ke
svému daxofonu, kuridznimu idiofonickému nastroji, ktery zpravidla zni jako
vokalné-instrumentalni ansdmbl z futuristického baru odpovidajici estetice Davida
Lynche.

https://innocentrecord.com/

Osaka-born Kazuhisa Uchihashi is a guitarist, free-improviser and founder of
the band Altered States, the label Zenbei Records, and the Beyond Innocence
festival. Having mastered and navigated many musical styles from blues to jazz to
free improvisation, he has expanded the potential of the electric guitar by using the
instrument in new contexts and manipulating its sound with various
effects. Uchihashi started playing guitar when he was twelve. After a folk and rock
stint during high school, his subsequent education in jazz technique helped give him
the tools to play in clubs and studios. Since about 1983 he has devoted himself
primarily to free improvisation. In 1988, Uchihashi joined the band First Edition,
originally formed by drummer Yasuhiro Yoshigaki. Two years later, he and electric
bassist Mitsuru Nashuno began the project Altered States, a band still in operation
today. Originally an endeavor within the jazz genre, Altered States has since reached
out into more adventurous musical territory and has long identified itself most
strongly with rock-flavoured improvisation. Uchihashi is also a member of the free
improv trio EQ, the jazz trio Triopunk, and the trio Stereodrom, in which he is joined
by electronics, noise machine and saxophone. He particularly savors opportunities
to collaborate with vocalists and theatre groups, and has also been involved in the
production of film soundtracks. As an equally active organizer and educator,
Uchihashi has done very much to carry forward and develop Japan’s free
improvisation culture. For twenty years he has led an improvisation-oriented
workshop called New Music Action, and for two years in a row his Kobe-based
festival, Beyond Innocence, welcomed more than fifty improvisers from Japan and
abroad.

https://innocentrecord.com/



https://innocentrecord.com/
https://innocentrecord.com/

Jean-Philippe Gross

Francouzsky hudebnik Jean-Philippe Gross rozviji tradici experimentalni
elektroniky, jak se ustalila v padesatych a Sedesatych let v institucich typu
patizského centra GRM. Jeho tvorba je osvobozena od tradi¢nich hudebnich
kategorii a pozorné zkoumda mozné témbry elektronického zvuku, ktery funguje jako
fyzicky jev a ve kterém dochdazi k neéekanym zlomUm a akustickym ukazdm.
Grossova hudba byva prisné abstraktni a nékdy se pohybuje az na hrané hluku,
presto ale dokaze byt v pravém slova smyslu psychedelicka, kdyzZ pri delSim
vystaveni neCekané dezorientuje posluchace a narusuje bézné vnimani. Mimo
solovou tvorbu je Gross zapojen do SirSi francouzské scény a pilné spolupracuje s
osobnostmi formatu Jeana-Luca Guionneta, Jéréma Noetingera nebo Lasseho
Marhauga.

https://jeanphilippegross.com/

Composer and improviser, Jean-Philippe Gross is a self-taught musician. In
concert, he plays with a dedicated feedback system (no input mixing). In the studio,
he continues his research with a Serge modular system. At the crossroads of
electronic and instrumental music, Gross develops a physical relationship with
sound, playing with ruptures and acoustic phenomena. Never locked into any kind of
systematism, he allows himself extremes to take advantage of a wide range of
possibilities, and pays particular attention to timbre, grain and sound quality, even
when rough. He has composed music for dance and performance, as well as for
contemporary ensembles such as Ensemble Dedalus. In concert, he collaborates
with Marc Baron, Jean-Luc Guionnet, Clare Cooper (Nevers), Stéphane Garin... He
works for dance with the choreographer Camille Mutel. In 2019, he created the
record label Eich.

https://jeanphilippegross.com/

Powerstanz

Pokud viibec existuje néjaka extrémni hudba soucasnosti, jsou jejimi
reprezentanty berliniti Powerstanz. Zadné sofistikované feci, Zddné kompromisy.

The brain malfunction inducing duo of Ipek Odabasi, the undisputed master of
flashcore, abusing CDJ’s since 2012 and Utku Tavil, extreme music overlord, fusing
together cutup speedcore beats with out of control drum machines and no input
screeches.


https://jeanphilippegross.com/
https://jeanphilippegross.com/

