OSTRAVSKE DNY
festival hudby dneska

2025
OSTRAVA DAYS

music of today festival

NE / SUN e 24, 8. 2025
18:00, Trojhali Karolina / Triple Hall Karolina

ORCHESTRA OPENING

SKLADBY PRO TRI ORCHESTRY A TRI DIRIGENTY
COMPOSITIONS FOR THREE ORCHESTRAS AND THREE CONDUCTORS

Phill Niblock — Three Orchids (2002—-2003)

Phill Niblock (1933-2024) byl intermedidlni umélec, ktery ve své tvorbé
vyuzival hudbu, film, fotografii, video Ci pocita¢. Od poloviny Sedesatych let
dvacatého stoleti skladal hutné, hlasité drony plné mikrointervalovych,
instrumentalnich témbru, z nichZ v prostoru béhem provedeni povstavaji dalsi
cetné tony. Niblock zaroven vytvarel filmy/videa zamérena na lidsky pohyb pfi
praci nebo na ¢ernobilé abstraktni vyjevy generované pocitacem, které evokuji
dojem, Ze volné pluji v ¢ase. Od roku 1985 pUsobil jako reditel newyorské nadace
Experimental Intermedia Foundation: jako umélec byl jejim ¢lenem od roku 1968,
pricemz v roce 1973 prevzal produkci hudebnich a intermedialnich udalosti v
ramci této nadace a stal se také vedoucim pridruzeného labelu XI Records.
Niblockovu hudbu vydavaji Moikai, Mode, Touch a zminény label XI Records; label
Extreme pak nabizi DVD s jeho filmy a skladbami. V roce 2014 obdrzel Phill
Niblock Cenu Johna Cage od Nadace soucasného uméni. Diky Petru Kotikovi a
Ostravskym dntim zacal Phill Niblock pocatkem 21. stoleti komponovat skladby
pro velky orchestr(y). Svétovou premiéru tak mély Niblockovy rozsahlé kompozice
za jeho osobni Uéasti vyhradné v Ceské republice.

Ve skladbé Three Orchids (Ti orchideje) hraje zpocatku kazdy z orchestr(
jeden tén z trojzvuku E-H-G. P¥i realizaci uvedenych ténu se pocita s uplatnénim
mikrointervall, které v jednotlivych orchestrech vytvareji mnoho kombinacnich a
rozdilovych tén( ¢i tédnd alikvotnich. Po osmi minutach se souzvuk E-H-G
postupné zaCne proménovat na E-Ais-G; druhy souzvuk pak zni Sestnact minut.
Patterny vzniklé z alikvotnich tén( jsou zvukové velmi bohaté, protoze sestdvaji z
mnoha rdznych nastrojovych témbri. Skladba byla plvodné uréena pro tfi
ansambly (prfesnéji FeCeno jeden ansambl rozdéleny do tfi skupin), které mély byt
na podiu oddéleny a kazdy z nich mél byt amplifikovan a doplnén nahravkou



Ctyriadvaceti nastrojl. V tomto pfipadé se jednalo o soubor Art Zoyd z mésta
Maubeuge ve Francii. Vysledna partitura byla zhotovena berlinskym muzikologem
Volkerem Straebelem na zakladé Niblockovych schémat, kreseb a spolecnych
rozhovorU. Straebel urcil, Ze uplatnéné tény (E, G, H, Ais) se mohou pohybovat v
rozpéti ¢tvrtténu (nahoru a doll) od vychoziho ténu. Pfipravil deset partt pro
kazdy ze tfi orchestr(, které jsou ndsledné nahodné rozdéleny — prvni orchestr
drzi ton E, treti se pohybuje okolo tédnu G a druhy pak za¢ind na ténu H a konci na
ténu Ais.

Phill Niblock

Phill Niblock (1933-2024) was an intermedia artist working with music, film,
photography, video, and computers. Since the mid-60’s he was making dense and
loud drone music filled with microtones. He frequently presented a variety of
films and videos — some of which involve the physicality of people working and
moving through space, and some of which are more informed by computer-driven
abstract images. Since 1985, he was the director of the Experimental Intermedia
Foundation (El) in New York where he was an artist/member since 1968. He was
producing music and mixed-media presentations at El since 1973, and he was the
curator of El’s label XI Records. Niblock’s music is available on XI, Moikai, Mode,
and Touch labels. A DVD containing some of his films and music has been
realeased on the Extreme label. In 2014, he was the recipient of the John Cage
Award from the Foundation for Contemporary Arts. Initiated by Petr Kotik and the
Ostrava Days festival, Phill Niblock began composing works for large orchestra(s)
in the early 21 century. The world premieres of these large-scale compositions,
all realized with the composer’s personal presence, were presented exclusively in
the Czech Republic.

The structure of Three Orchids is that each orchestra plays one note of a
three note chord, E, B, and G. Each note is written to be played with many
microtones, producing within each orchestra many sum and difference tones, and
overtones. After eight minutes, the chord begins to gradually shift from E, B, G to
E, A#, G, and at sixteen minutes the latter chord remains. The overtone patterns
are very rich because of the many different timbres of the instruments in the
orchestra. This piece was originally conceived for three ensembles (one ensemble
split into three groups, actually) where each ensemble was separated on stage,
and each was accompanied by a recording of twenty-four instruments as well as
being amplified. That ensemble was Art Zoyd, of Maubeuge France. The score was



constructed by Berlin musicologist Volker Straebel, from Niblock’s schema and
drawings, and conversations. Straebel specified that the notes (E, G, B, A#) would
vary within the range of a quarter tone up and a fourth tone down, away from the
central pitch. He prepared ten parts for every of the three orchestras, to be
distributed randomly within each ensemble — the first orchestra is devoted to E,
the third centers on G, and the second starts with unison B and ends with unison
A#.

Phill Niblock

Alvin Lucier — Diamonds (1999)

Alvin Lucier (1931-2021) studoval skladbu na Yaleové univerzité a
Brandeisové univerzité, dva roky té? stravil v Rimé jako stipendista Fulbrightovy
nadace. Pfedndasel na Brandeisové univerzité (1962—-1970) a Wesleyanové
univerzité (1968-2011). Jeho dilo pfineslo mnohé inovace tykajici se kompozice i
provozovani hudby, véetné notace gest interpretdl, vyuziti mozkovych vin,
vytvareni vizudlnich obraz( ve vibrujici hmoté pomoci zvuku, tematizoval akustiku
prostoru atd. Je prosluly svymi zvukovymi instalacemi. Vystupoval po celém svété,
spolupracoval s basnikem Johnem Ashberym (Theme) a rezisérem Robertem
Wilsonem (Skin, Meat, Bone). Jeho zvukova instalace 6 Resonant Points Along a
Curved Wall doprovazela v lednu 2005 monumentalni Sol LeWittovu skulpturu
Curved Wall. V roce 2013 byl hostujicim skladatelem na festivalech Tectonics
(Glasgow), Ultima (Oslo) a s violoncellistou Charlesem Curtisem uved| svUj
profilovy koncert v patizském Louvru. Americka spoleénost pro elektro-akustickou
hudbu mu udélila Cenu za celozivotni pfinos. Je drzitelem Cestného doktoratu z
Plymouthské univerzity (Velka Britdnie). V zafi 2012 vydalo nakladatelstvi
Wesleyan Press jeho knihu Music 109: Notes on Experimental Music. Alvin Lucier
stal v roce 2001 u zrodu Ostravskych dnu a fadu let na nich participoval.

Historie — KdyZ se v roce 1999 Petr Kotik rozhodl, Ze na festivalu Prazské
jaro uvede program, ktery bude sestavat pouze ze skladeb pro tfi orchestry,
vyvstala otazka, jestli je néco takového viibec mozné zrealizovat. Kotik oslovil
Alvina Luciera, aby pro tento koncert vytvoril novou skladbu. Premiéra kompozice
Diamonds se nasledné konala v Praze v kvétnu 1999. K jejimu dalSimu provedeni
pak doslo na prvnim rocniku festivalu Ostravské dny v srpnu 2001. Dnes, 24. srpna
2025, zazni toto dilo potreti.



Diamonds (Diamanty) — Jednim z vychodisek skladby Diamonds (1999) je
moznost vnimat grafické tvary na zakladé postupnych zmén v oblasti tdnovych
vySek. Hraci na smycécové nastroje zacinaji v unisono, néktefi postupuji v tonovém
prostoru smérem vzh(ru, jini sou¢asné smérem dola. Jejich tahly glissandovy
pohyb se po dosazZeni urc¢itého bodu zastavi a obrati zpét — vSe se tedy symetricky
navrati do vychoziho unisona. Lucier tento proces poeticky pfrirovnava ke , kresbé
diamantovych tvar( ve vzduchu”. Ve skute¢nosti vSak paralela mezi znéjici
hudbou a obrazovym ptirovndnim ne zcela funguje. Posluchac sice mlze byt
obeznamen s tim, Ze jsou ve skladbé uplatnény diamantové tvary a
pravdépodobné i rozpozna smér glissandovych postupl ¢i vrchol, kde se pohyb
obraci zpét. Protoze jsou vSak obrazce rozvijeny velmi pozvolna, posluchace
nevyhnutelné pohlcuje predevsim praveé znéjici zvuk — jeho aktudlni tvar a vyvoj.
Neni tedy prakticky mozné si pfi poslechu hudebni proud pfedstavit ve formé
diamantového tvaru, dokdaZzeme k sobé radit pouze jednotlivé Useky. Situaci navic
komplikuje kompoziéni bohatost dila, kterd se projevuje v jeho dalSich slozkach. V
prabéhu skladby se uplatiuji tfi diamantové tvary, jeZ jsou vzajemné mirné
asynchronni a kazdy z nich odviji jeden ze tfi orchestr(l. Glissandovy postup
smyccl navic misty protinaji dlouho drzené tény dechovych néstroji nebo
opakované figurace perkusi. Dlouho drzené tény pak vytvareji jasné slysitelné
akustické razy, které se bud zpomaluji, anebo zrychluji — v zavislosti na
proménlivé vzdalenosti mezi nimi a glissandy smyccli v tonovém prostoru. Kdyz se
tedy snazime pochopit, co se kolem nas déje, matou nas nase vlastni smysly.
Uvodni premisu skladby Diamonds je proto nutné ponékud preformulovat — nejde
zde o sledovani tvaruy, ale o snahu akusticky zardmovat prchavost a
neuchopitelnost hudebniho proudu. Nastinéna metafora tvard ndm vsak mlze
poslouzit jako vychozi bod nasi posluchacéské zkusenosti.

Charles Curtis (upraveno)

Alvin Lucier (1931-2021) studied composition at Yale University and
Brandeis University, and spent two years in Rome on a Fulbright Scholarship. He
taught at Brandeis (1961-1970) and Wesleyan University (1968—-2011). He has
pioneered many areas of music composition and performance, including the
notation of performers’ physical gestures, the use of brain waves on live
performance, the generation of visual imagery by sound in vibrating media, and
the evocation of room acoustics for musical purposes. His works include a series



of sound installations. Lucier performed extensively in Asia, Europe, and the
United States, and has collaborated with John Ashbery (Theme) and Robert
Wilson (Skin, Meat, Bone). His sound installation, 6 Resonant Points Along a
Curved Wall, accompanied Sol DeWitt’s enormous sculpture, Curved Wall. In
2013, Lucier was the guest composer at the Tectonics Festival (Glasgow) and the
Ultima Festival (Oslo), and gave a portrait concert at the Louvre (Paris) with cellist
Charles Curtis. Lucier was awarded the Lifetime Achievement Award by the
Society for Electro-Acoustic Music in the United States and received an Honorary
Doctorate of Arts from the University of Plymouth (England). In September 2012,
the Wesleyan Press published his book, Music 109: Notes on Experimental Music.
In 2001, Alvin Lucier helped found Ostrava Days, and for many years he was an
active participant.

History —In 1999, when Petr Kotik decided to present a program at the
Prague Spring Festival consisting exclusively of works for three orchestras — the
question naturally arose as to whether such project could even be realized. It was
on Kotik’s initiative that Alvin Lucier composed a piece for this concert,
and Diamonds was subsequently premiered in Prague in May 1999. The work was
later performed at the first Ostrava Days Festival in August 2001, and today, 24
August 2025, the work will be heard for the third time.

Diamonds — One premise of Diamonds (1999), is that imagined graphic
shapes can be traced by gradual pitch change in performance. If the string players
in an orchestra are divided such that, starting from unison, some sweep upwards
while others sweep simultaneously downwards, their slow glissandi halting and
reversing direction at a mid-point, then returning symmetrically to the initial
unison. Lucier poetically conceives this as “drawing diamond shapes in the air.” In
fact, there is little correspondence between the heard music and the posited
image. The listener, knowing that diamond shapes are invoked, will note the
directions of the sweeps and may identify the turning-around point, the apex of
the diamond shape. But because the images are being drawn very slowly, the
listener inevitably is absorbed in the ongoing articulation of the sound, its present
and its becoming. An overview of the diamond shape is not made available, only
its moment-to-moment drawing. And the experience is vastly complicated by the
compositional richness of the work’s other features. Three diamonds are in fact
being drawn, slightly asynchronized with one another, by three separate
orchestras. The sweeps of the string instruments are intersected by intermittent
sustained tones from wind instruments and repeating percussion. The sustaining
of these tones causes clearly audible acoustical beating that is in a constant state
of slowing down or speeding up depending on the changing distance between



sliding pitch and sustaining pitch. Sensory experience confounds any attempt to
assimilate the immediate causes of what is happening. Thus the premise of
Diamonds, ultimately, is not the tracing of a shape, but the framing of the
incommensurable. The shape functions as a leverage point from which to launch a
listening experience.

Charles Curtis (edited)

Bernhard Lang — GAME XXII for Ostrava (2024)

Bernhard Lang (1957) se po studiich na Brucknerové konzervatofi v Linci
prestéhoval do Styrského Hradce, kde studoval klasicky i jazzovy klavir. Po
ukonceni studia se stal Zakem polského skladatele Andrzeje Dobrowolského, ktery
jej seznamil s technikami nové hudby. V roce 1988 zacal vyucovat hudebni teorii,
harmonii a kontrapunkt na Univerzité hudebnich a dramatickych uméni ve
Styrském Hradci. V letech 2003—2022 pUsobil na téZe $kole jako profesor v oboru
kompozice, v soucasné dobé Zije ve Vidni jako skladatel na volné noze. Jeho
hlavnim zdjmem je od roku 1999 hudebni divadlo odvozené z teorie
,diference/opakovani“. Jak uved| pro Cesky rozhlas Petr Bakla:

,K rozmanité a hluboce promyslené praci se zvukovymi smyckami Langa
inspirovaly filmy Martina Arnolda, experimentalni hraci na gramofony jako Philip
Jeck a také Deleuz(lv spis Différence et répétition. Zatimco minimalismus si liboval
v pozvolnych procesech a opakovani vyvolavalo spiSe meditativni atmosféru, Lang
ve svych skladbach pracuje s ostrymi stfihy a nepravidelnosti, vznika
nepredvidatelna hudba plnd zvrat(.” Od roku 2009 pUsobi jako lektor na festivalu
Ostravské dny; jeho opera Der Reigen se v roce 2014 stala centrem pozornosti
festivalu NODO a na OD 2017 méla premiéru kompozice Monadologie XXXVII
,Loops for Leos”, kterou napsal pfimo pro festival. Ostravské centrum nové hudby
v roce 2021 uvedlo v prazském multifunkénim salu DOX+ koncert Zdsadni
Bernhard Lang. Jeho aktualni jevistni dilo Hratky s Trumpem. Lacind opera #2 pak
bylo provedeno na OD 2023.

Kdyz mé Petr Kotik oslovil, abych vytvofil skladbu pro tfi orchestry, pobyval jsem
zrovna v klastefe Royaumont (Francie). Jeho nabidku jsem zvaZoval cely den a
nasledné jsem si uvédomil, Zze se jedna o unikatni prilezitost, ktera se patrné uz
nebude opakovat. Odepsal jsem mu: ,Jdu do toho!“ V klastere jsem zacal
pracovat na strukture dila, nejprve jsem vymezil vztahy mezi tfemi orchestry:
predstavoval jsem si je jako tfi obrovské gramofony, které se odvijeji v rdznych
rychlostech a vidy hraji asynchronné. Prekryv harmonii nastane v kompozici
pouze v jednom bodé: synchronicita se projevi jakozto absolutni kontrapunkt —



jde o simultaneitu diference. Skladba GAME XXII predstavuje vyvrcholeni a snad
také zakonceni série stejnojmennych dél, jez vyuzivaji oteviené struktury —
hra¢dm je v jejich pribéhu ponechdn prostor pro vlastni rozhodnuti a vysledkem
je otevrena, permutativni struktura, ktera zni pokazdé jinak. V kompozici rovnéz
dochazi k rozlicnému stfetavani pevné vymezenych a otevienych struktur.
Zakladni stavebni slozkou celé skladby je smycka, ktera se projevuje bud'v
uskupeni modell, nebo ve formé vypsanych patternd. Dilo je vénovano Petru
Kotikovi a pfesné kopiruje usporadani jeho kompozice Variations.

Bernhard Lang

Bernhard Lang (1957) studied piano at the Bruckner Conservatory Linz and
then moved to Graz to study classical and jazz piano. After finishing his studies,
Lang took courses in composition with Polish composer Andrzej Dobrowolski, who
introduced him to the techniques of new music. In 1988, Lang began teaching
classes of his own in music theory, harmony, and counterpoint at the University of
Music and Performing Arts in Graz. He held a professorship in composition there
between 2003 and 2022. Presently, he lives as a freelance composer in Vienna.
Since 1999, Lang’s main interest has been music theatre, derived from his theory
of “difference/repetition”. Speaking to Czech Radio, Petr Bakla had this to say
about Lang’s methods: “His varied and thoughtful work with loops has been
inspired by Martin Arnold’s films, experimental turntablists like Philip Jeck, and by
Deleuze’s book Différence et répétition. Whereas minimalism reveled in gradually
unfolding processes evoking a rather meditative atmosphere through repetitions,
Lang incorporates jump-cuts and irregularities that result in an unpredictable
music full of sudden turns.” He has been a lecturer at Ostrava Days since 2009,
and the festival frequently features his compositions — Lang’s opera Der Reigen
became a highlight of NODO 2014 and his composition Monadology XXXVII “Loops
for Leos” was written directly for OD 2017 and premiered during the festival.
Ostrava Center for New Music presented the concert Essential Bernhard Lang in
2021 at the DOX+ multifunctional hall in Prague. His recent stage work Cheap
Opera #2 “Playing Trump” was performed within OD 2023.

When Petr Kotik asked me to write a piece for three orchestras, | was at
Royaumont Abbey (France). After one day considering | realized this to be a single
opportunity in my life and | wrote back: ,I'll do it!“. At Royaumont | started to
create the structure of the whole piece, defining the relationships between the
three orchestras: | imagined them to represent three gigantic turntables at
different speeds, always playing assynchronously, the harmonies coinciding only



at one point in the piece: synchronicity as absolute counterpoint, the simultaneity
of difference. GAME XXl is the climax and perhaps the end of the Game-series,
using open structures, wherein the players have to make descisions of their own,
resulting in an open permutative structure, sounding differently each time.
Moreover there are counterpoints between determined and open structures in
various combinations. The basic structural element in this piece is the loop, either
in a group of models, or as written out patterns. The piece is dedicated to Petr
Kotik, and follows exactly the line-up of his Variations.

Bernhard Lang

Petr Kotik — Variations for 3 Orchestras (2002-2004)

Petr Kotik (1942, Praha) je nezavislym skladatelem a hudebnikem. Jako
dirigent a flétnista interpretuje vlastni kompozice i dila skladatel(l, ktefi ndleZi do
okruhu umélcu, s nimiz bud’ pfimo spolupracuje, nebo je to hudba historicka,
kterou Kotik poklada za dulezitou ¢ast vyvoje smérujicim k dilim nasi doby. Jeho
aktivity byly vidy vedeny Usilim vyrovnat se s sou¢asnymi umeéleckymi a
hudebnimi otdzkami. Jeho technicka vybavenost jako vykonného umélce mu
umoznovala realizovat narocné projekty, casto povazované za nerealistické. Od
pocatku své drahy spolupracoval s hudebniky vysokych kvalit, coz je jeden z
dlvod(, proc projekty, které inicioval, uspély. Je znam jako zakladatel a inicidtor
mnoha ansambll (v Praze to byly Musica Viva Pragensis (1961-1964) a QUaX
Ensemble (1966—1969), v New Yorku S.E.M. Ensemble a S.E.M. Orchestra (1970-
dodnes), v Ostravé Ostravska banda (2005—dodnes) a ONO (2017—dodnes)) a fady
projektl (napf. Festival hudby vyjimeénych délek (1997) v Praze, Ostravské dny
(2001—dodnes), Beyond Cage Festival (2012) v New Yorku, Dny nové opery
Ostrava (2012—dodnes)). Jako skladatel je Kotik autodidakt, i kdyZz kompozici
studoval — nejdFive u Vladimira Sramka a hlavné u Jana Rychlika v Praze (1959-
1963), nasledné na Videriské hudebni akademii u Karla Schiskeho a Hannse Jelinka
(1963-1966). Jiz v zacatcich své kariéry byl ovlivnén myslenkami a koncepty Johna
Cage. K jeho dllezitym inspiracnim zdrojum se pozdéji prifadili Gertrude Stein, R.
Buckminster Fuller a Ezra Pound. Autorova skladatelska tvorba zahrnuje
symfonicka, komorni i operni dila. Kotik je uméleckym Feditelem Ostravského
centra nové hudby, Zije a pracuje v New Yorku, kam se odstéhoval v roce 1969, a
Ostravé (s castymi pracovnimi navstévami Prahy).

Jak realizovat néco zcela neredlného: Kompozice pro tri orchestry!

Historie — V roce 1997 jsem na festivalu Triennale v Koliné nad Rynem slysel
poprvé v zivém provedeni Stockhausenovy Gruppen pro tfi orchestry. Jako vidy se



Gruppen davaly v jednom koncertu dvakrat s dalsi skladbou uprostfed. V Koliné
nad Rynem to byl Klavierstiick X/l (malokdo si uvédomi, jak sloZitd je sestava tfi
orchestrd). Navrhl jsem festivalu Prazské jaro, aby dal Gruppen na program s tim
rozdilem, Zze béhem koncertu zazni dalSi kompozice pro tfi orchestry. Pokud vim,
podobny program nikdy predtim nebyl realizovan. Prazské jaro muj navrh pfijalo a
zacali jsme hledat orchestr. Oslovili jsme FOK — Symfonicky orchestr hlavniho
mésta Prahy, ale v kvétnu 1999, kdy mél byt koncert uveden, byli hraci v
Japonsku. Dalsi volbou byla Janackova filharmonie Ostrava. Kromé Gruppen
zahrnoval planovany prazsky program také Modules I, I1, Ill od Earle Browna, tfi
Canzony Giovanni Gabrieliho (1597) a premiéru skladby Diamonds Alvina Luciera.
Uspéch koncertu podnitil myslenku pokracovat v projektu tii orchestr(i a dat
moznost vzniku novych skladeb pro tfi orchestry. To znamena uvadét v ramci
festivalu Ostravské dny koncerty pro tfi orchestry. Prvni takovy koncert se
uskutecnil na Ostravskych dnech 2001 a relativné brzy jsme méli repertoar novych
skladeb, ktery kromé Lucierovych Diamonds zahrnoval napriklad dila Martina
Smolky, Christiana Wolffa, Philla Niblocka nebo skladbu Olgy Neuwirth
locus...dublure...solus, kterou autorka pro tfi orchestry upravila. Mé Variations for
3 Orchestras vznikly v ramci tohoto projektu.

Variations for 3 Orchestras — Pri kazdé nové kompozici mam na mysli
konkrétni provedeni. Dokonce si predstavuji jednotlivé hudebniky, kteri skladbu
hraji. Variations for 3 Orchestras jsem slozil primo pro Ostravské dny. Na koncert
Prazského jara pro tfi orchestry v roce 1999 navazovaly koncerty na festivalech
Varsavsky podzim v roce 2000, Ostravské dny 2001, Ostravské dny 2003 a na
berlinském MaerzMusik v roce 2004. Kromé mé dirigovali Zsolt Nagy, Christian
Arming a Petr Vronsky — vSichni bez vyjimky vyznamné prispéli k hlubsSimu
pochopeni toho, co znamena tvofit hudbu pro tfi nezavisla hudebni télesa.
Kompozice této skladby zacala v listopadu 2002 a méla zhruba 145 taktd. DalSim
krokem bylo vytvoreni variaci na ¢ast mé drivéjsi skladby Many Many Women.
Tuto ¢ast (variace na MMW) o délce 240 taktl jsem spoijil s jiz dfive
zkomponovanymi a provedenymi 145 takty a pod nazvem Variations for 3
Orchestras zaznéla skladba poprvé na Ostravskych dnech 2003. Na kompozici
jsem dale pracoval a diky rezidenci DAAD v Berliné (od ledna do dubna 2004) jsem
skladbu dokoncil a mohla byt uvedena ve své finalni podobé na MaerzMusik v
brfeznu 2004.

Petr Kotik

Petr Kotik (1942, Prague) has been an independent composer and musician
throughout his professional life. As a conductor and flautist, he performs both his
own compositions and works by composers whom he regards as relevant to his



own musical concerns. Kotik’s activities have always been guided by his sense of
contextual issues within contemporary art and music. His ability as a performer
and organizer have enabled him to realize projects often thought to be
unrealistic. The projects Kotik has undertaken succeed partly thanks to his
association with outstanding musicians. He has founded and directed music
ensembles both in the Czech Republic and the U.S. — Musica viva Pragensis (1961—
1964) and QUaX Ensemble (1966—1969) in Prague, the S.E.M. Ensemble and
Orchestra of the S.E.M. Ensemble (1970) in New York, Ostravska banda (2005)
and ONO Orchestra (2017) in Ostrava — and numerous projects — the festival
“Music of Extended Duration” (1997) in Prague, Ostrava Days (2001), Beyond
Cage Festival (2012) in New York, and New Opera Days Ostrava (2012). Although
Kotik can be identified as a self-taught composer, he studied composition in
Prague with Vladimir Sramek and Jan Rychlik (1960-1963), and later at the
Akademie fur Musik in Vienna with Karl Schiske and Hanns Jelinek (1963-1966).
Since the early stages of his career, Kotik has been influenced by the ideas and
concepts of John Cage and later drew his inspiration from Gertrude Stein, R.
Buckminster Fuller, and Ezra Pound. His work spans symphonic compositions,
chamber works and opera. Kotik is the artistic director of Ostrava Center for New
Music and lives and works in New York City and Ostrava with occasional working
visits to Prague.

How Do You Realize An Utterly Unrealistic Project: A Composition for 3 Orchestras

History —In 1997, | heard Stockhausen’s Gruppen at the Triennale festival in
Cologne. It was performed twice, with Stockhausen’s Klavierstiick Xll in the
middle, dividing the two performances. | proposed the to the Prague Spring
festival to present Guppen with one difference: | wanted the whole program to be
only music for 3 orchestras. To my knowledge, this had never been done before.
Prague Spring accepted my proposal, and we began to search for an orchestra.
We asked the Prague Symphony FOK, but in May 1999, they were in Japan. The
Janacek Philharmonic was the next choice. In addition to Gruppen, the program in
Prague included Modules I, I, Ill by Earle Brown, three Canzonas by Giovanni
Gabrieli (1597), and the premiere of Diamonds by Alvin Lucier. The success of the
concert propelled the idea of the 3 orchestras into a project new compositions for
3 orchestras to be created and eprformed and presented at the Ostrava Days
Festivals. The first concert of music for the 3-orchestra was first presented at
Ostrava Days 2001, and soon we had a repertoire of new compositions that
included, besides Alvin Lucier’s Diamonds, pieces by Martin Smolka, Christian
Wolff, and Phill Niblock, as well as Olga Neuwirt’s arrangement of her her recent



piece, locus...dublure...solus. My own composition, Variations for 3 Orchestras,
followed.

Variations for 3 Orchestras — When | compose a new piece of music, | have
almost always a specific performance in mind. | even imagine specific musicians
playing it. | composed Variations for 3 Orchestras as part of the 3-orchestra
project at Ostrava Days. Besides the Prague Spring concert in 1999, performances
followed at the Warsaw Autumn Festival in 2000, Ostrava Days 2001, Ostrava
Days 2003, and Berlin’s MaerzMusik Festival in 2004. In addition to myself, they
were conducted by Zsolt Nagy, Christian Arming, and Petr Vronsky — all of whom
have made important contributions, broadening my understanding of what it is to
make music with three independent orchestras. The composition started in
November 2002, about 145 measures long score. The next idea was to compose
variations on a part from my earlier composition, Many Many Women. This part
(variations on MMW), 240 measures long, was combined with the 145 measures
already-composed and performed, under the title of Variations for 3 Orchestras,
at Ostrava Days 2003. The result was still not satisfactory, and | continued to work
further on the composition. Thanks to the DAAD residency in Berlin (from January
to April, 2004), | finalized the piece in time for it to be premiered, in its final form,
at Berlin’s MaerzMusic festival in March 2004.

Petr Kotik



