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Gordon Williamson - Breathing Room (2019)

Gordon Williamson (1974, Ottawa) je kanadsky skladatel, ktery
aktualné pusobi v Hannoveru (Némecko). V nedavné dobé pracoval na
zakazkach od nadace Ernst von Siemens Musikstiftung, rozhlasovych a
televiznich spolecnosti CBC/SRC, SWR ¢i Kanadské rady pro uméni.
Premiérovych uvedenijeho dél se ujaly soubory jako Rozhlasovy
symfonicky orchestr Stuttgart, Neue Vocalsolisten Stuttgart, Ars Nova
Copenhagen, Ensemble Contemporain de Montréal+, Asian Art Ensemble
¢i Sonar Quartet; tyto skladby pak byly uvedeny na mezinarodnich
festivalech jako Montréal/Festival nové hudby (MNM), ECLAT, KLANG nebo
na Pekingském festivalu moderni hudby. Absolvoval vyznamné umélecké
rezidence v Kunstlerhof Schreyahn (Némecko), Centre Récollets (Pafiz) Ci
Casa Baldi (Italie). Williamson studoval skladbu u vyznamnych pedagog(,
jako napft. Johannes Schoéllhorn (Hannover), Sven-David Sandstrom
(Bloomington), Bent Sgrensen a Hans Abrahamsen (Kodari). Od roku 2010
vyucuje kompozici na Hochschule fur Musik, Theater und Medien Hannover
a od roku 2015 je hostujicim profesorem skladby a vedoucim Institutu
Incontri pro novou hudbu.

Breathing Room (na objednavku souboru Quasar) — Toto dilo pro
saxofonové kvarteto bylo specialné napsano pro koncert Un pour tous et
tous pour un (Jeden za vSechny a vSichni za jednoho), ktery byl realizovan v
Chapelle Historique du Bon-Pasteur v Montrealu. Pri tvorbé skladby jsem
spolupracoval se ¢leny souboru Quasar, experimentovali jsme se
specifickymi zvuky a technikami, které jsme shledali jako vhodné pro vyuZziti
v akustickém prostoru. Kompozice se tedy brzy stala ,,prostorovou® -
dochazelo ktomu, Ze mnoho zvukt jaksi putovalo salem a bylo kalkulovano



i se vzdalenosti mezi jednotlivymi hraci, aby byly zdGraznény rlizné barvy a
nuance souboru Quasar. Kompozice Breathing Room tak akcentuje vztah
mezi zvukem a prostorem, pfi provedeni skladby mohou posluchaci zazit
pocit, jako kdyby byly prakticky uvnitf zvuku produkovaného saxofonovym
kvartetem.

Gordon Williamson

Gordon Williamson (1974, Ottawa) is a Canadian composer currently
based in Hannover (Germany). Recent activities include commissions from
the Ernst von Siemens Musikstiftung, CBC/SRC, SWR and the Canada
Council for the Arts with premieres by RSO Stuttgart, Neue Vocalsolisten
Stuttgart, Ars Nova Copenhagen, Ensemble Contemporain de Montréal+,
Asian Art Ensemble and Sonar Quartet at international festivals such as
Montréal/New Music Festival (MNM), ECLAT, KLANG and the Beijing
Modern Music Festival. Prominent artist residencies include Kunstlerhof
Schreyahn (Germany), Centre Récollets (Paris), and Casa Baldi (ltaly).
Williamson’s main composition teachers were Johannes Schadllhorn
(Hannover), Sven-David Sandstrom (Bloomington), Bent Sgrensen and
Hans Abrahamsen (Copenhagen). He has taught composition at the
Hochschule fur Musik, Theater und Medien Hannover since 2010 and he
has been Guest Professor of Composition and Director of the Incontri
Institute for New Music since 2015.

Breathing Room (Commissionned by Quasar) — This piece for
saxophone quartet was written specifically for the concert Un pour tous et
tous pour un, presented at the Chapelle Historique du Bon-Pasteur in
Montréal. Working with Quasar for the creation of this piece, we
experimented with specific sonorities and techniques which we found to be
well adapted to acoustic spaces. The piece quickly became a “chamber”
composition, with many sounds circulating across the room and taking into
account the distance between each musician to emphasize the many
colors and nuances of the Quasar ensemble. Breathing Room therefore
addresses the relationship between sound and space, with the audience
almost feeling like they are inside the sonority of a saxophone quartet.

Gordon Williamson



Timothy Page — Oru (2018, rev. 2025)

Timothy Page (1975) je skladatel, hudebnik a performativni umélec
pGvodem z Chicaga. Vytvafi dila, jeZ si pohravaji se stylem a kontextem,
akcentuji télesnost, fyzikalni materialy i prostor. Page je absolventem Sibeliovy
Akademie v Helsinkach (Finsko), kde se etabloval jako skladatel a vyucoval jej
Veli-Matti Puumala; sva doktorska studia pak dokoncil na Univerzité v Chicagu
pod vedenim Augusty Read Thomas a Anthonyho Cheunga. V roce 2025 byl
jmenovan odbornym asistentem v oboru kompozice a elektronicka hudba na
noveé zfizeném Oddéleni uméni a strojové kreativity na Hongkongské védecko-
technologické univerzité. Page je zakladatelem a spolufeditelem souboru
Dayjob Collective — interdisciplinarniho ansamblu plsobiciho v Helsinkach,
ktery se zaméruje na prlniky mezi sou¢asnou hudbou a performativnim
umeénim. V roce 2023 ziskal Guggenheimovo stipendium, jeho skladby byly
provedeny po celém svété soubory jako Hongkongska filharmonie, Ensemble
Dal Niente, Third Coast Percussion, Eighth Blackbird, Finsky symfonicky
rozhlasovy orchestr, Avanti!, Uusinta, Defunensemble, Dayjob Collective, Caput
nebo Cikada.

Oru pro mensi symfonicky orchestr a objekty — Anatomické struktury,
které vytvareji linie a skuliny na kfidlech Bource morusového (Bombyx mori) a
dalSich motyla (lepidoptera), jsou bézné oznacovany jako Zilky, ale kromé toho,
Ze jimi proudi krev, obklopuji také vzdusnice a nervy.

Timothy Page

Chicago-born composer, musician, and performance artist Timothy
Page (1975) creates works that revolve around play with style and context,
body, physical materials, and space. Page holds degrees from the Sibelius
Academy in Helsinki (Finland), where he established himself as a composer and
studied with Veli-Matti Puumala, and the University of Chicago, where he
completed his PhD with mentors Augusta Read Thomas and Anthony Cheung.
In 2025, he was appointed Assistant Professor of Composition and Electronic
Music in the fledgling Division of Art and Machine Creativity at the Hong Kong
University of Science and Technology. Page is a founder and co-director of
Dayjob Collective — a Helsinki-based interdisciplinary ensemble investigating
meeting points between contemporary music and performance art. He is a
2023 recipient of a Guggenheim Fellowship, and his works have been



performed around the globe by ensembles such as the Hong Kong Philharmonic
Orchestra, Ensemble Dal Niente, Third Coast Percussion, Eighth Blackbird,
Finnish Radio Symphony Orchestra, Avanti!, Uusinta, Defunensemble, Dayjob
Collective, Caput, and Cikada.

Oru for sinfonietta and objects — The anatomical structures that create
lines and interstices on the wings of Bombyx mori and other lepidopterans are
commonly referred to as veins, but they enclose tracheae and nerves in
addition to channeling blood.

Timothy Page

Marie Necasova — Thaw (2025)

Marie Necasova (1997, Praha) je skladatelka, ktera se ¢asto rada zatould i
do jinych (prevazné vytvarnych) uméleckych oblasti. Skladbu studovala v Linci
(Hannes Loschel) a Lyonu (David Chappuis) a zaroven ziskala titul v oboru staré
hudby (cembalo, Monika Knoblochova). V soucasnosti dokoncuje magisterské
studium hudebniho nakladatelstvi na HAMU v Praze, kde se zaméruje na
moznosti publikovani soudobé hudby. Jeji skladby jsou utvareny kromé vnimani
zvuk( také vizualnimi viemy a nevycerpatelnou zasobou podivnosti v jejim
zkoumani lidské (své) mysli. Autorc¢ina hudba zaznéla na festivalech jako
Brucknerfest, Présence Compostrices, Hortus Musicus nebo Ostravské dny, v
podani soubor Ensemble Delirium, Les Emissaires, Ostravskd banda &i JIM
Orchestra. Mezi jeji nedavné projekty patri skladba Otevirani pro Prague Quiet
Music Collective a Galerii hl. m. Prahy ¢i nova orchestralni skladba pro
Jandackovu filharmonii Ostrava, uvedena v premiére v roce 2025.

Tani — Kazdy v sobé nosime kus ledu. Jsem si tim jista, protoze vSichni
mame svoje bolesti a zranéni — zazitky, které jsme z riznych dlvod( tak docela
necitili. Mozna to nebylo dovoleno, at uz nami, nebo nékym jinym. MozZna to
nebylo bezpecné, a mozna to prosté nebylo mozné v tu chvili unést. A tak se
tyhle ¢asti zmrazily do ledové hroudy v nasem téle. Maiji rGizné velikosti — od par
kostek ledu po majestatni ledovce. Prostfedi nasi mysli mGze nase ledy budto
mrazit dal, jeSté pevnéji; nebo jim mUZe dovolit pomalu tat. Pokud bychom
vSak bezhlavé vytahli topeni na plné obratky, a rozpustili blok cely najednou,
mUZe nds zavalit — i nevinné vypadajici rampouch muze prekvapit a utopit nas.
Radéji si vezméme malou svicku a pojdme ledovy blok navstivit. Podivat se na



néj, co je vném zamrzlé, opatrné prikladat teplé dlané na studeny povrch a
pozorovat, jak se kapku po kapce rozpousti.

,Koukam se na svoji dlan, vSimla jsem si maly vlasecnice, Uplné
mikroskopicky, kterou neznam. Kousu chia seminka v jogurtu s mrazenejma
bortvkama. Jedno po druhym kfupe a praskd mezi zubama, napred kluzky, pak
Jlup’ — jako plody pamelniku, co jsme jako mali hazeli pod kola autlim.
Vzpominam si na tatovo cviceni vSimavosti, ktery délal v praci s policajtama
dlouho pred vinou ‘mindfulness’, ktera zavalila seberozvojovej svét. Nechdapala
jsem to, byl to zvlastni koncept. Zkousela jsem si to: bylo to cviceni s rozinkou,
meditace nad jejima smyslovejma vlastnostma. Ja se fakt snazila. Ale pamatuju
si to, bylo to podobny jako ted — neslo to do ty Cistoty a jasnosti pfitomnyho
okamziku, porad jsem citila tu zed'. Kousu do rozinky nebo chia seminek, ale ani
jedno neni skutecny. To, co kouse, je mrak. Jsem to ja? Coze, kdo? Jak jsem se
tady vzala? Je to marnost nad marnost. Stravila jsem roky tim, Zze jsem se
snazila rozbit tu sklenénou zed kladivem, kdyzZ to asi vypada, Ze se da jen
postupné rozpoustét.”

Marie NecCasova

Marie Necasova (1997, Prague) is a composer who likes to make
occasional trips into other, mainly visual, art forms. Her composition studies
took place in Linz (Hannes Loschel) and Lyon (David Chappuis), and she also
earned a degree in Ancient Music (harpsichord, Monika Knoblochova). She is
currently finishing a master’s in Music Publishing at AMU in Prague, focusing on
the possibilities of publishing contemporary music. Her compositions are
shaped, besides the colours of sound, by visual perception and the endless
mess of her psychological explorations. Her music has appeared at festivals
such as Brucknerfest, Présence Compostrices, Hortus Musicus, and Ostrava
Days, performed by ensembles like Ensemble Delirium, Les Emissaires,
Ostravska banda, and JIM Orchestra. Recent projects include Opening for
Prague Quiet Music Collective and Gallery of Prague, and a new orchestral
work for Janacek Philharmonic Ostrava, premiered in 2025.

Thaw — There’s a block of ice in each one of us. | can say that with
confidence, because we all have our past pains and hurts — experiences that
perhaps weren’t fully felt for various reasons. Maybe it wasn’t allowed, either
by ourselves or by someone else. Maybe it wasn’t safe, or it simply wasn’t



bearable. And so it froze into this block that we carry around. Some blocks are
bigger than others; some are like clusters of soda-ice, some are full-sized
icebergs. The environment in our mind can either make the block freeze even
more solidly, or it can allow it to slowly thaw. It’s not a good idea to turn the
heat all the way up and try to melt it all at once — even an innocent-looking
icicle might surprise and drown us. The best way is to get a little candle and
visit. Look at what’s inside, gently hold our warm hands against the surface,
and watch how, drop by drop (teardrop by teardrop), it melts away.

“I’'m looking at my palm — | notice a tiny capillary, completely
microscopic, that | didn't know was there. I’'m chewing chia seeds in yogurt
with frozen blueberries. Each one crunches between my teeth, first slippery,
then ‘pop’ — like the snowberry marbles we used to throw under car wheels
when we were kids. | remember my dad’s ‘mindfulness’ exercise that he used
to do at work with policemen, long before the wave of mindfulness flooded the
self-help world. | didn’t understand it; it was a strange concept. | tried it once: it
was that raisin exercise, meditating on its sensory qualities. | really tried. But |
remember it — it was similar to now — it wouldn’t go into that purity and clarity
of the present moment. There was always that transparent wall. I’'m chewing
the raisin or the chia seeds, but neither is real. What’s doing the chewing is just
a cloud. Is that me? What, who? How did | end up here? It’s vanity of vanities.
I’'ve spent years trying to smash that glass wall with a hammer, when it seems
that it can only be gradually thawed away.”

Marie Necasova

Jakub Rataj — Countermass (2024-2025)

Jakub Rataj (1984) je Cesky skladatel orchestralni, komorni a
elektroakustické hudby. Ve své tvorbé se zaméruje na fyzicky aspekt hudby a
dialog mezi organizovanym zvukem a lidskym télem. Jeho skladby zaznély na
mnoha koncertech a festivalech po celém svété. Objednavky obdrzel mimo jiné
od festivalu Prazské jaro, Ceského rozhlasu, festivalu Contempuls, BRANDNEU,
Music Olomouc ad.; spolupracoval s ansambly jako Klangforum Wien, Trio
Catch, Quatuor Tana, Neo Quartet ad. Rataj je drzitelem nékolika ocenéni, byl
vybran do rady uméleckych rezidenci, napr. Le lauréat de la Fondation
Royaumont (2022) &i Ceskych center (Videri, Madrid, Tokio). Jeho hudba
zaznéla na festivalech jako ISCM World New Music Days na Novém Zélandu



(2022), Tehran Contemporary Music Festival (2018), Journées Nationales de la
Musique Electroacoustique v Chalon-sur-Saéne (2014) ad. V letech 2013-2014
studoval kompozici a nové hudebni technologie u Luise Nadna na
Conservatoire National Supérieur de Musique et de Danse de Paris. V Ceské
republice studoval kompozici u HanuSe Bartone na Akademii muzickych uméni
v Praze (2010—-2015), kde v roce 2020 zavrsil sva doktorskd studia pod vedenim
LuboSe Mrkvicky.

Prvotni impulz ke skladbé Countermass vznikl pocatkem roku 2024 pfi
pohledu na otisk chodidla v pisku, kratce po ustupu morské viny. Tlak chodidla
vytlacil vodu z povrchu a drobna energie vtiskla do zemé stopu —zménila své
prostredi. Viny se ale stale vracely a cely proces se opakoval. Zacal jsem
premyslet o vztahu dvou sil. Na jedné strané masa energie v podobé morskych
vin a (v porovnani s ni) nepatrna sila vtlaceného chodidla do masy pisku. Ve
skladbé Countermass se sélovy basklarinet stava touto stopou — osamocenym,
zpocatku kfehkym hlasem, jenz se vytrvalosti, intenzitou a artikula¢ni pregnanci
prosazuje vii¢i zvukové mase ansamblu. Uvodni rovina basklarinetu nepatrné
prozniva v tichu mezi vyraznymi rytmickymi pulzacemi ansamblu. Nasledné se
artikulace proménuje a s ni i kontrapunkticky vztah k roviné ansamblu. Ten se
postupné podrizuje artikulaci sélového nastroje, ktery v zavéru, podobné jako
chodidlo vytlacujici masu morské vody, promeénuje okolni strukturu a ziskava
absolutni prostor.

Jakub Rataj

Jakub Rataj (1984) is a Czech composer of orchestral, chamber and
electro-acoustic music. He focuses on musical physicality, the dialogue
between organised sound and the human body. His compositions have been
performed on many concerts and festivals worldwide, and he was
commissioned by Prague Spring, Czech Radio, Contempuls, BRANDNEU, Music
Olomoucg, etc.; he has worked with ensembles Klangforum Wien, Trio Catch,
Quatuor Tana, and Neo Quartet, to name a few. Rataj has received various
awards, and he was selected for several artistic residencies, e.g. Le lauréat de la
Fondation Royaumont (2022) and Czech Centres (Vienna, Madrid, Tokyo); he
was also nominated to festivals such as ISCM World New Music Days in New
Zealand (2022), Tehran Contemporary Music Festival (2018), Journées
Nationales de la Musique Electroacoustique in Chalon-sur-Saéne (2014), etc. In
2013-2014, he studied composition and new technology with Luis Nadn at the



Conservatoire National Supérieur de Musique et de Danse de Paris. In Czech
Republic, he studied composition with Hanus Barton (2010-2015) at the
Academy of Performing Arts in Prague, where he finished his PhD studies in
2020 with Lubos Mrkvicka as his mentor.

The initial impulse for the composition Countermass arose in early 2024
when | looked at a footprint in the sand, left shortly after a sea wave had
receded. The pressure of the foot had displaced the water from the surface,
and a small amount of energy had left a mark in the ground — it had altered its
environment. But the waves kept returning, and the entire process repeated. |
began to reflect on the relationship between the two forces: on one hand, a
mass of energy in the form of sea waves, and in contrast, the seemingly
insignificant force of a foot pressing into the mass of sand.

In Countermass, the solo bass clarinet becomes that footprint — a solitary,
initially fragile voice that asserts itself through persistence, intensity, and
precise articulation against the sonic mass of the ensemble. The initial layer of
the bass clarinet resonates subtly in the silence between the ensemble’s
pronounced rhythmic pulsations. As the piece progresses, the articulation
evolves, as does its contrapuntal relationship to the ensemble. The ensemble
gradually yields to the articulation of the solo instrument, which, in the end —
much like the foot displacing the mass of seawater — transforms the
surrounding structure and takes full command of the space.

Jakub Rataj

Johannes Kalitzke — Werckmeister Harmonies (2020)

Némecky skladatel Johannes Kalitzke (1959, Kolin nad Rynem) je autorem
orchestrdlnich, komornich a vokdlnich dél, kterd se hraji po celé Evropé; pUsobi
také jako dirigent. V letech 1974-1976 studoval cirkevni hudbu v Koliné nad
Rynem a pak skladbu u Yorka Hollera, dirigovani u Wolfganga von der Nahmera
a klavir u Aloyse Kontarského na Musikhochschule Koln (1978-1981). V letech
1982-1983 studoval v parizském IRCAMu diky stipendiu Studienstiftung des
Deutschen Volkes a také soukromé skladbu u Vinko Glokobara. Zaroven
studoval elektronickou hudbu na Musikhochschule Kéln u Hanse Ulricha
Humperta. Mezi jeho ocenéni patfi cena Bernd-Alois-Zimmermann-Preis mésta
Kolina nad Rynem (1996) a stipendijni pobyt ve Villa Massimo v Rimé& (2003).
Skladby si u néj objednava mnoho ansdmbli a orchestrll, mimo jiné Deutsches



Symphonie-Orchester Berlin, Hamburger Sinfoniker, London Sinfonietta ¢i SWF-
Sinfonieorchester. Hudbu k divadelnimu predstaveni Berich liber den Tod des
Musikers Jack Tiergarten psal na objednavku Mnichovského bienale, zatimco
operu Moliere oder die Henker des Komddianten si objednali zastupci spolkové
zemé Slesvicko-Holstynsko. Od roku 1984 pisobi jako dirigent a ziskal uznani
pro svou interpretaci jak klasické, tak nové hudby s rdznymi ansdmbly, napft.
Collegium Novum Zirich, ensemble recherche, Klangforum Wien, a predevsim s
musikFabrik, stejné jako s orchestry v Rakousku, Némecku a Velké Britanii. V
letech 1986—1991 ved| Forum fiir Neue Musik v Gelsenkirchen a v letech 1988—
1990 v tomto mésté zastdval i funkci dirigenta Musiktheater im Revier. Je
spoluzakladatelem souboru musikFabrik (1991) a v letech 1991-1997 v ném
pusobil jako umélecky vedouci a dirigent. Vedl kurzy pro dirigenty ansambl{i na
Deutscher Musikrat (2001) a Salzburger Sommerakademie (2003). Od roku
2009 je ¢lenem Akademie umeéni v Berliné. Jeho hudbu z let 1982—-2000 vydalo
nakladatelstvi Edition Gravis, zatimco novéjsi skladby vydava Boosey and
Hawkes. Poprvé se predstavil jako dirigent i skladatel na Ostravskych dnech v
roce 2011. Od té doby uzce spolupracuje s Ostravskym centrem nové hudby
také na ,,Zasadnich koncertech” v prazském DOX+.

Werckmeisterovy harmonie — V poslednich letech jsem se ¢asto zabyval
filmem a hudbou k némym filmdm. Tato skladba je ,,hudbou ke svételné hie”
(,Lichtspielmusik®), kterd zni bez filmu, atmosféru a jednotlivé useky filmu
Werckmeisterovy harmonie Bély Tarra pak vyjadruje prostrednictvim hudebnich
prostiedkd a zvuku. O co ve zminéném filmu, stru¢né feceno, jde? Vesnicka
spole¢nost pod vedenim mladého muze uvazuje o harmonii svéta, mistni
pianista preladi svij klavir do pythagorejského ladéni, které ma odrazet
harmonii danou pfirodou. Zatimco studuje svj repertoar v tomto historickém
ladéni, prijizdi do vesnice cirkus. Jednou z jeho atrakci je také vycpana obfri
velryba, ktera jako ztélesnéni ¢ehosi ciziho vyvoldva mezi vesni¢any nedivéru a
odmitani. Zaroven se za touto atrakci skryva tajuplny ,vévoda“, ktery
obyvatelstvo podnécuje totalitnimi tezemi a atmosféru vystupnuje natolik, ze
se nakonec zvrhne v masakr nevinnych. Pianista usoudi, Ze lidstvo neni pro
harmonii stvoreno a preladi svij klavir zpét do plivodniho Werckmeisterova
ladéni, které (zhruba) odpovida dneSnimu temperovanému ladéni.

Kompozice vychdzi ze Sumu a zvukovych usek( vyuzitych ve filmu, ale téz
z prvkd Bachova Preludia es moll z prvniho dilu Dobre temperovaného klaviru;
predstavuje protiklad temperovaného a pythagorejského ladéni a jejich variant.
Tento kontrastni stiet vytvari zaklad pro hudebni vyjadieni rlznych stadii



stahnuti se do uUstrani a konfrontace. V oznaceni jednotlivych vét (Konjunkce,
Uzkost, Rozpéti, Oko, Pochod, Zdnik) 1ze nazirat proces, ktery ma svij vzor v
kolobéhu lidské nedostatecnosti — zejména ve zméndach ndlad a narUstajici
stagnaci, jak jsou zachyceny ve filmu. Vychozi hudebni material z prvni véty se
ke konci vybije rznymi transformacemi a zvukovymi ¢i rytmickymi kompresemi
a je také nakonec zpétné ,preladén”. Avsak presto obsahuji prvky
elektronického podkladu, v podobé formalnich interpunkci ve
Werckmeisterové ladéni, okno do vzdalené sféry harmonie.

Johannes Kalitzke, ¢erven 2020

Johannes Kalitzke (1959, Cologne) is a German composer of mostly
orchestral, chamber, choral, and vocal works performed in Europe. He is also
active as a conductor. Kalitzke studied church music from 1974-1976 in
Cologne and then studied composition with York Holler, conducting with
Wolfgang von der Nahmer, and piano with Aloys Kontarsky at the
Musikhochschule Koln from 1978-1981. He studied at IRCAM in 1982—-1983, on
a scholarship from the Studienstiftung des Deutschen Volkes, and at the same
time, he studied composition privately with Vinko Globokar while in Paris and
electronic music with Hans Ulrich Humpert at the Musikhochschule Koln.
Among his honors are the Bernd-Alois-Zimmermann-Preis from the City of
Cologne (1996) and a scholarship to stay at the Villa Massimo in Rome (2003).
Numerous ensembles and orchestras have commissioned him, including the
Deutsches Symphonie-Orchester Berlin, the Hamburger Sinfoniker, the London
Sinfonietta, and the SWF-Sinfonieorchester. His music theatre work Bericht
Uber den Tod des Musikers Jack Tiergarten was commissioned by the
Minchener Biennale, while his opera Moliere oder die Henker des Komddianten
was a commission from the region of Schleswig-Holstein. A conductor since
1984, he is renowned for his interpretations of both classical and new music,
with ensembles such as Collegium Novum Zirich, ensemble recherche,
Klangforum Wien, and, most prominently, musikFabrik, as well as orchestras in
Austria, Germany, and the UK. He served as leader of the Forum fir Neue
Musik in Gelsenkirchen from 1986—1991 and as conductor of the Musiktheater
im Revier in the same city from 1988-1990. He co-founded musikFabrik in 1991
and served as its artistic director and conductor from 1991-1997. He led the
forums on ensemble conducting at the Deutscher Musikrat in 2001 and at the
Salzburger Sommerakademie in 2003. Since 2009, he has been a member of



the Akademie der Kiinste in Berlin. Edition Gravis published his music from
1982 to 2000, and Boosey and Hawkes publishes his music written since then.
He first took part in Ostrava Days as both a conductor and composer in 2011.
Since then, he has been working closely with the Ostrava Center for New Music
and also on the “Essential” in Prague's DOX+.

Werckmeister Harmonies — In recent years, | have frequently engaged
with film and music for silent films. This piece is “music for a light game”
(“Lichtspielmusik”), which is heard without any visual accompaniment,
expressing the atmosphere of the various segments of Béla Tarr’s
Werckmeister Harmonies through music and sound. What is the film about? It
depicts a village society led by a young man who contemplates the harmony of
the world. The local pianist retunes his piano in Pythagorean tuning, which is
meant to reflect the harmony determined by nature. While he studies his
repertoire in this historical tuning system, a circus arrives in the village. One of
its attractions is an enormous stuffed whale, which — as a symbol of something
alien —incites mistrust among the villagers. At the same time, a mysterious
“prince” lurks behind this attraction, stirring the populace with totalitarian
ideologies and escalating the atmosphere until it deteriorates into a massacre
of the innocent. Ultimately, the pianist reaches the conclusion that humanity is
not suited for harmony and retunes his piano back into Werckmeister tuning,
which (roughly) corresponds to today’s tempered tuning.

The composition draws upon on the noises and sounds used in the
movie, as well as elements from Bach’s Prelude in E flat minor from Volume 1
of the Well-Tempered Clavier, which serves as a framework for the contrast of
tempered and Pythagorean tuning and its variations. This clash establishes a
foundation for the musical expression of various states of retreat and
confrontation. The titles of the individual movements (Conjunction, Anxiety,
Span, Eye, March, Perishing) suggest a process modelled on the cycle of human
inadequacy — especially in the changes of mood and the increasing stagnation
captured in the film. The musical material presented in the first movement is
ultimately run down towards the end through various transformations and
sonic and rhythmic compressions, and it is therefore also “retuned.”
Nevertheless, elements in the electronic accompaniment, which manifest as
formal interruptions in Werckmeister tuning, provide a glimpse into distant
harmonic realms.

Johannes Kalitzke, June 2020



Tymon Zgorzelski — Conjunction no. 5 (2025)

Tymon Zgorzelski (1999) je mlady polsky skladatel. Absolvoval Royal
College of Music v Londyné, kde jej vyuCovali zejména Jonathan Cole a
Catherine Kontz. V soucasnosti studuje na Conservatorium van Amsterdam pod
vedenim Mayi Verlaak a Richarda Ayrese. Autorovym poslednim
premiérovanym dilem byla skladba W Nocy pro dva soprany a ansambl, ktera
byla uvedena ve Spojenych statech na festivalu LOUD Weekend porddaném
organizaci Bang On A Can. Jeho portfolio zahrnuje akusticka dila (napf. série
Inflorescences a Conjunctions pro rlizna obsazeni), vokalni skladby (napr. dvé
komorni opery — Flights, vychazejici ze stejnojmenné knihy Olgy Tokarczuk, ci
Once Lived In, jez byla napsana pro Nizozemskou narodni operu) a
elektronickou hudbu (napf. zvukova instalace pro Krdlovské botanické zahrady
v Kew (Londyn) nebo site-specific dilo Abattoir Noir vytvorené pro Ostravské
dny 2023). Zgorzelski se nyni soustfeduje na tvorbu hudby vychazejici z
jednoduchého materialu. Prostfednictvim transparentnich procesu pfi
nakladani s timto materialem chce dokazat, zZe i zakladni hudebni postupy, jako
napfr. ,zpomalovani“ ¢i ,,zhustovani, mohou skryvat zna¢nou hloubku a pusobit
neotrele. Nadchazejici premiéry jeho dél zahrnuji kompozici pro sbor a varhany
(Orgelpark v Amsterodamu), skladbu pro amatérsky orchestr ¢i dilo pro sélovy
klarinet s doprovodem live electronics.

Konjunkce C. 5 je patou skladbou ze série kompozic, v niz je ustfednim
prvkem prosty rytmicky material. Nazev odkazuje k astronomickému jevu — tzv.
konjunkci, neboli soubéhu sfér. Pfi konjunkci se z pohledu pozorovatele drahy
nebeskych téles priblizi natolik, Ze se jevi jako jeden objekt, anebo Ze se
vzdaluji, kdyz se opét stanou samostatnymi objekty. V mé sérii Konjunkce jsem
uplatnil tento pristup na hudebni strukturu. Omezenim hudebnich parametrd,
zejména ténovych vysek, se snazim zd(raznit rytmické transformace a
vzajemné plsobeni nastrojovych barev ansamblu. V Konjunkci ¢. 5 jsou uvnitf
klaviru umistény efekty e-bow (jedna se o efekt pouzivany zejména pro
elektrickou kytaru, jenz umoznuje nekonecny sustain efekt strun — pozn.
prekl.). Tyto efekty zvyraziuji jemné odchylky v ladéni klaviru (resp. alikvotnich
ténd jeho strun) vici zbytku ansamblu, coz predstavuje klicovy prvek celé
kompozice.

Tymon Zgorzelski



Tymon Zgorzelski (1999) is a young composer from Poland. He has
graduated the Royal College of Music in London guided principally by Jonathan
Cole and Catherine Kontz. At the moment, he is a student at the
Conservatorium van Amsterdam with Maya Verlaak and Richard Ayres.
Zgorzelski’s most recently premiered piece was W Nocy for two sopranos and
ensemble during Bang On A Can’s LOUD Weekend festival in the USA. His
portfolio includes acoustic (such as series of Inflorescences and Conjunctions for
various forces), vocal (for example two chamber operas — Flights, based on
Olga Tokarczuk’s book of the same name, and Once Lived In, for the Dutch
National Opera) and electronic music (a sound installation for London’s Kew
Gardens, and a site-specific Abattoir Noir for Ostrava Days 2023). Zgorzelski is
currently focusing on writing music based on simple material. Through applying
transparent processes to this material, he hopes to find depth and interest in
most basic musical ideas such as “slowing down” or “getting more dense.”
Upcoming premieres include a piece for choir and organ for Orgelpark
Amsterdam, a piece for an amateur orchestra and a solo clarinet piece with live
electronics.

Conjunction no. 5 is the fifth work in my series of pieces in which simple
rhythmic material is the main feature. The title refers to the astronomical
phenomenon, the conjunction of spheres. During conjunctions, celestial bodies
come into phase with each other, appearing as one, or move further away, at
which point each becomes an individual object. | apply these ideas to shape the
musical structures in my own Conjunctions. By limiting the musical parameters,
especially pitch, | emphasize rhythmic transformations and timbral interplay
within the ensemble. In Conjunction no. 5, e-bows inside the piano and their
subtle tuning differences from piano harmonics and the rest of the ensemble
play a crucial role.

Tymon Zgorzelski

Snezana NeSi¢ — TRISTIA (2024-2025)

Snezana Nesié (1972) studovala kompozici, hru na akordeon a dirigovani
na Hudebni Akademii P. I. Cajkovského v Kyjevé, na Hochschule fiir Musik,
Theater und Medien (HMTM) v Hannoveru a na Montrealské univezité. Od fijna
2023 vyucuje a je vedouci kompozi¢niho oddéleni na Akademii Dr. Hocha ve
Frankfurtu nad Mohanem; v letech 2011-2023 pak pUsobila jako pedagozka



skladby a nové hudby na HMTM v Hannoveru. NeSsi¢ vytvofrila dila na
objednavku (mimo jiné) Gewandhausu v Lipsku, Severonémeckeé televize NDR,
Lucemburské filharmonie, Ensemble contemporain de Montréal, souboru
Quasar, Statni opery v Hannoveru ¢i Komorni opery v Koliné nad Rynem. Jeji
skladby byly premiérovany kuprikladu Montrealskym symfonickym orchestrem
a provedeny na festivalech jako Salcburské bienale, Musik der Jahrhunderte
Stuttgart ¢i na mezinarodnim divadelnim festivalu BITEF. Ve své tvorbé cCasto
pracuje s riznymi formami opery ¢i hudebniho divadla a vytvafi pro né své
vlastni texty. Nesi¢ ziskala mnoha skladatelska ocenéni, napf¥. Rimskou cenu
Andrea Cerasa, Skladatelskou cenu OUM za rok 2023 a prvni ceny v
Mezinarodni soutézi smyccového kvarteta Molinari. Autorka se taktéz vénuje
hfe na akordeon, za niz obdrzela radu ocenéni na mezinarodnich soutézich;
jako sdlistka vystoupila s mnohymi ansambly a orchestry, napf. se Symfonickym
orchestrem NDR Hamburg a s Hannoverskym statnim symfonickym
orchestrem. Nesic je rovnéz uméleckou reditelkou a dirigentkou ansamblu
ur.werk. V soucasné dobé pracuje na sérii audiovizudlnich instalaci (The Artist is
Not Present (Umélkyné neni pritomna)) a na opere vyuzivajici rozsifenou realitu
(autorkou libreta je Tina-Eve Provost), jeZ bude brzy uvedena v Montrealské
opere.

Skladba TRISTIA zkouma rizné polohy specifického ,,smutku®, ktery lze
pojimat jako urcitou afirmativni a tvlréi silu a s nimz se mizeme setkat v
dilech rGznych autort napfi¢ historii — jde napt. o Dante Alighieriho, Rumiho ¢i
F. M. Dostojevského. Tento druh melancholie zahrnuje jak temng, tak
pozitivni a optimistické stranky. Nejde tedy o zadnou rezignaci tvari v tvar
Zivotnim vyzvam, spiSe se jedna o hluboké porozuméni vlastni konec¢nosti a
zaroven sklonéni se pred krasou a nesrozumitelnosti svéta. Na zakladé tohoto
pfistupu je pak mozna umeélecka tvorba — zejména, jak naznacuje Friedrich
Nietzsche, v oblasti hudebniho divadla. Jadro kompozice TRISTIA predstavuje
poctu dvéma prikopnikiim moderniho hudebniho divadla: Claudiovi
Monteverdimu a Barbare Strozzi, ktefi oba zili a tvofili v Benatkach. Hlavni
cast dilarozlicné kombinuje Uryvky passacaglie z arie Che si puo fare od
Strozziové a Monteverdiho Lamento della Ninfa. Akordeon zde slouzi jako
urcity zvukovy most mezi dvéma obdobimi: jeho zvukovy charakter je
archaicky (mUze pfipominat napf. varhany ¢i pozitiv), ale zaroven tento
nastroj oplyva modernimi moznostmi diky své dynamické vyrazovosti a
rozmanitému témbru. PGvodni verze skladby TRISTIA (2019, Benatky) byla
urCena pro akordeon a ansambl. Nasledovala dalSiverze, ktera pocitala s



uplatnénim mixtrautonia. Aktualni verze pro akordeon a komorni orchestr
byla vytvorena pro festival Ostravské dny a soubor Ostravska Banda (2024-
2025). Textové vychodisko: kniha Ocean Seeping Eyes, jejimz autorem je
Nicola Masciandaro.

Snezana Nesié

Snezana Nesi¢ (1972) studied composition, accordion and conducting at
the Academy of Music P. |. Tchaikovsky in Kiev, at the Hochschule fiir Musik,
Theater und Medien (HMTM) in Hannover, and at the Université de Montréal.
Since October 2023, she has been a lecturer and head of the composition
department at the Dr. Hoch’s Akademie in Frankfurt and was a lecturer in
composition and new music at the HMTM Hannover from 2011 to 2023. Nesié
has received composition commissions inter alia from the Gewandhaus zu
Leipzig, North German Television (NDR), Philharmonie Luxembourg, Ensemble
contemporain de Montréal, Quatuor Quasar, State Opera Hanover, and
Chamber Opera Cologne. In addition, her compositions have been premiered
with the Orchestre Symphonique de Montréal and as part of the Salzburg
Biennale, the Musik der Jahrhunderte Stuttgart, and the international theater
festival BITEF. In her compositional work, she works frequently with various
forms of opera and music theater and writes her own texts to this end. As a
composer, Nesi¢ has won the Andrea Ceraso Rome Award, the OUM
Composition Prize in 2023, and 1% prize at the Molinari Quartet’s International
Competition. As an accordionist, NeSi¢ has won many prizes at international
competitions and has played as a soloist with numerous ensembles and
orchestras, including the NDR Sinfonieorchester Hamburg and the
Niedersachsisches Staatsorchester Hannover. Nesic is also the artistic director
and conductor of the ensemble ur.werk. Currently, she is working on a cycle of
audiovisual installations (The Artist is Not Present), and her Augmented Reality
Opera (based on the libretto by Tina-Eve Provost) will soon be premiered at the
Opera de Montréal.

TRISTIA explores the nuances of a kind of “sadness” that represents an
affirmative, creative force, as reflected in the works of authors across various
periods — including Dante Alighieri, Rumi, and F. M. Dostoevsky. This form
of melancholy contains both dark and life-affirming qualities. It is not a
resignation in the face of life’s challenges, but rather it is an expression of a
deep, sensitive awareness of one’s own finitude — and at the same time, a bow



before the beauty and inscrutability of the world. It is through this very spirit
that artistic creation becomes possible — particularly,

as Friedrich Nietzsche suggests, in the realm of music theatre. At the heart
of TRISTIA lies a musical homage to two pioneers of modern music

theatre: Claudio Monteverdi and Barbara Strozzi, both of whom lived and
worked in Venice. The central section of the piece intertwines Passacaglia
fragments from Strozzi’s aria Che si puo fare and Monteverdi’s Lamento della
Ninfa. The accordion functions here as a sonic bridge between eras: archaic in
character (like an organ or positiv) and, at the same time, modern in its
dynamic expressivity and richly nuanced timbre. The original version

of TRISTIA (2019, Venice) was composed for accordion and ensemble. A later
version followed, featuring Mix-Trautonium. The current version

for accordion and chamber orchestra was written for the Ostrava Days and
the Ostravska banda (2024—-2025). Textual foundation: Ocean Seeping

Eyes by Nicola Masciandaro.

Snezana Nesic



