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Claude Vivier — Pulau Dewata (1977)

Claude Vivier (1948-1983) je mnohymi povaZovan za dosud
nejvyznamneéjsiho kanadského skladatele. Ve véku 34 let se stal obéti skandalni
vrazdy a zanechal po sobé na 49 dél rozlicnych Zanr(, jez zahrnuji operu a
orchestralni ¢i komorni kompozice. Narodil se v Montrealu neznamym
biologickym rodi¢lim a v raném détstvi byl adoptovan rodinou Vivierovych.
Studoval na mistni Conservatoire de Musique. V roce 1971 Kanadu opustil a
vydal se do Evropy, kde studoval elektroakustickou hudbu u Gottfrieda
Michaela Koeniga v Utrechtu a kompozici u Karlheinze Stockhausena v Koliné
nad Rynem. Viviera Stockhausen zasadné ovlivnil, nicméné i pfesto byl schopen
rozvinout svlj znac¢né osobity hudebni jazyk. Na podzim roku 1976 navstivil Bali
— tento pobyt jej primél pfehodnotit postoje ohledné postaveni umélce ve
spolecnosti a predstavuje pocatek autorova nového vyvojového obdobi. V
navaznosti na uvedeny zazitek vytvofil dila Shiraz (1977) pro klavir, Orion (1979)
pro orchestr a napsal téZ svou operu Kopernikus (1978—1979). VivierQv
jedinecny styl plné vykrystalizoval v cyklu dél pro hlas a instrumentalni
ansambl, zejména ve skladbdach Lonely Child (1980) a Prologue pour un Marco
Polo (1981). V této dobé zacal autor také vytvaret texty ve vlastnim
vymysleném jazyce, uvedeny tvarci pfistup svym zplsobem zrcadli jedine¢nost
jeho hudebniho idiomu. Od roku 2005 udéluje Montrealsky symfonicky
orchestr Narodni cenu Clauda Viviera, kterou ocenuje nejlepsi dila kanadskych
skladateld.

Boosey & Hawkes (upraveno)



Titul skladby Pulau Dewata pochazi z indonéstiny a bylo by mozné jej
prelozit jako ,Ostrov Boh(”. Jde o kompozici, ktera vzdava hold uzasnym
obyvatelim ostrova Bali. Celé dilo sestava z melodie, jejiz rytmické vyjadreni
misty Cerpa z balijskych rytmickych postupt. Jde o mou vzpominku na ¢as
straveny na tomto ostrové. Na konci skladby dojde k presné citaci obétniho
tance panjit prana typu Legong. Chtél jsem, aby dilo bylo prosté: jde o
monochronni, kratkou kompozici, ktera je pfedevsim plna radosti. Strida
jednoduché a komplementarni melodie v balijském stylu. Je to détska hudba...

Claude Vivier

Many consider Claude Vivier (1948—-1983) the greatest composer Canada
has yet produced. At the age of 34, he was the victim of a shocking murder,
leaving behind some 49 compositions in a wide range of genres, including
opera, orchestral works, and chamber pieces. He was born in Montréal to
unknown biological parents and was adopted by the Vivier family in early
childhood. He studied at the Conservatoire de Musique. In 1971, Vivier left
Canada for Europe, studying electroacoustic music with Gottfried Michael
Koenig in Utrecht, and composition with Karlheinz Stockhausen in Cologne.
Although Vivier was influenced by the latter, he nonetheless developed a highly
personal language. In the fall of 1976 a visit to Bali caused Vivier to reevaluate
his ideas concerning the role of the artist in society, initiating a new period in
his stylistic evolution. In the wake of this journey he wrote Shiraz (1977) for
piano, Orion (1979) for orchestra, and his opera Kopernikus (1978-1979).
Above all, it was in his cycle of pieces for voice and instrumental ensemble,
particularly Lonely Child (1980) and Prologue pour un Marco Polo (1981) that
Vivier’s unique style crystallized. During this period, Vivier began to create texts
in an invented language, mirroring the singularity of his musical idiom. In 2005,
the Montréal Symphony Orchestra inaugurated the Claude Vivier National Prize
for the best work by a Canadian composer.

Boosey & Hawkes (edited)

Pulau Dewata, whose title means “Island of the Gods” in Indonesian, is a
tribute piece to the wonderful Balinese people. The whole piece is merely a
melody whose rhythmic language is sometimes drawn from the Balinese
rhythmic line. A tribute with memories of this island. The ending of the piece is



in fact an exact quotation of the panjit prana, the offering dance of the Legong.
| wanted a simple piece: monochrome, a short piece above all full of joy,
alternating single and complementary melodies in the Balinese style. It is a
child’s music...

Claude Vivier

Szymon Golec — Dreambody — in memory of Arnold Mindell (2025)

Szymon Golec (2002, Krakov) je polsky skladatel a multimedialni umélec
Zidovského puvodu. V roce 2024 ziskal bakalarsky titul v oboru hudebni
kompozice a v soucasnosti pokracuje ve studiu tohoto oboru v magisterském
programu ve tridé Marcela Chyrzynského na Hudebni akademii Krzysztofa
Pendereckého v Krakové. Je autorem instrumentalnich, elektroakustickych i
mixmedialnich dél. U némeckého labelu Elektramusic, jenz se vénuje vydavani
soudobé experimentalni hudby ¢i sound artu, vydal jiz tfi desky: Bathyscaphe
(2022), Visions and Symbols (2023) and Shekhinah (2024). V roce 2025 ziskal
cestné uznani v 8. ro¢niku Mezinarodni soutéze Krzysztofa Pendereckého pro
mladé skladatele za kompozici Beyond the Veil of Shadows (Za zdvojem stinu)
pro klarinet, violoncello a klavir.

Dreambody — in memory of Arnold Mindell (Snové télo — na pamét
Arnolda Mindella) pro ¢tyfi saxofony. Skladba je inspirovana konceptem
snového téla, ktery spada do oblasti procesné orientované psychologie;
kompozice je zdroven vénovdna tvirci uvedeného konceptu, Arnoldu
Mindellovi. Forma dila se odviji od procesu individuace a uvédomovani si
rozliénych slozek nevédomi vlastni osobnosti. Archetypalni struktury a s nimi
spjata drobna vyvrcholeni jsou zvukové vystavény tak, Ze pfipominaji spojovani
¢i rozpad jednotlivych prvkd lidské psyché — vzndseji se v prostoru kolektivniho
nevédomi a symetricky se formuiji a vyvijeji jako mandala.

Szymon Golec

Szymon Golec (2002, Krakdw) is Polish-Jewish composer and multimedia
artist. Bachelor of Musical Composition (2024), currently student of Master’s
Degree in Musical Composition in the class of Marcel Chyrzynski at the
Krzysztof Penderecki Academy of Music in Krakéw. Author of instrumental,
electro-acoustic and mixed media pieces. Artist of German Elektramusic label
for contemporary music, experimental music and sound art with 3 releases:



Bathyscaphe (2022), Visions and Symbols (2023) and Shekhinah (2024). In 2025
he was awarded an honorary distinction in the 8" International Krzysztof
Penderecki Competition for Young Composers for the piece Beyond the Veil of
Shadows for clarinet, cello and piano.

Dreambody — in memory of Arnold Mindell for 4 saxophones.
Composition is inspired by the concept of dreambody, part of process oriented
psychology and dedicated to its author Arnold Mindell. The form is constructed
in reference to process of individuation and becoming aware of the
unconscious components of one’s own personality. Sonically designed
archetypal structures with micro-climaxes are designed to resemble integration
and disintegration of the components of the human psyche while floating in
the space of collective unconscious and symmetrically building and evolving
mandala.

Szymon Golec

Matthew Huang Mailman — do not derail the train of thought (2025)

Skladatel Matthew Huang Mailman (2005) je rodakem z Hershey
(Pennsylvania, USA). V soucasné dobé studuje obor hudebni skladba na
Northwestern University (USA), kde jej pedagogicky vedou Jay Alan Yima, Ania
Vu a Jessie Montgomery. Autorovy kompozice byly (¢i budou) provedeny
soubory Orkest de Ereprijs, Quasar Saxophone Quartet, Hershey High Wind
Symphony, Foundation for Modern Music a také rliznymi studentskymi
uskupenimi z Northwestern University. Mailman je pevné presvédcen o tom, ze
hudba je uréena stejnou mérou jak interpretim, tak posluchaclim ¢i skladateli —
uvedeny nazor prostupuje jeho dily. | z tohoto dlivodu autor preferuje
kompozi¢ni pristup, kdy spolupracuje s interprety od prvotniho konceptu
skladby az po jeji provedeni.

Pripoustim, Ze ndazev skladby do not derail the train of thought je
ponékud neobvykly (derail — vykolejit; train of thought — dosl. ,vlak myslenek”;
dosl. preklad nazvu dila by patrné znél: nenechte vykolejit viak myslenek — pozn.
prekl.). Jedna se o slovni hricku sestavajici ze dvou (zdanlivé) nesouvisejicich
predstav. Prvni z nich vychdazi z mé lasky k vlakiim. Mnoha gesta ve skladbé a
jeji faktura byly silné inspirovany vlaky — jejich pisténim, skfipanim ci
buracenim. Druhym inspiraénim zdrojem je daleko amorfnéjsi predstava
proudu védomi — tj. zpUsobu, jakym se nase myslenky dostavaji z bodu A do



bodu B. Jedna se takfikajic o urcity ,,vlak myslenek”. Mozna jsou tedy tyto dvé
predstavy preci jenom vice propojené, nez by se na prvni pohled mohlo zdat.
Nicméné mam urcité pochybnosti, jestli mé znalosti historie spole¢nosti
Pennsylvania Railroad budou mit dopad na filosoficko-metafyzické rozpravy.

Matthew Huang Mailman

A native of Hershey (Pennsylvania, USA), Matthew Huang Mailman
(2005) is a composer, currently studying at Northwestern University (USA),
majoring in Music Composition under the guidance of Jay Alan Yim, Ania Vu,
and Jessie Montgomery. His music has and will be featured by groups including
the Orkest de Ereprijs, Quasar Saxophone Quartet, Hershey High Wind
Symphony, Foundation for Modern Music, as well various Northwestern
student groups. A belief that music is just as much for the player as the listener
or composer is firmly rooted in his compositions, and he enjoys a compositional
approach which involves collaborating with his performers from conception to
completion.

do not derail the train of thought is an odd title, | must admit. It is a
pseudo-portmanteau of two debatably unrelated ideas. The first is my love of
trains. Many of the gestures and textures in the piece were heavily inspired by
trains — the whistles, screeches, and rumbles. Secondly is this much more
amorphous idea of the stream of consciousness — the way our thoughts get
from point A to point B. A train of thought, so to speak. Perhaps they are more
related than linitially presented them as. However, | have doubts if my
knowledge about the history of the Pennsylvania Railroad will have much
bearing on metaphysical philosophical discussions.

Matthew Huang Mailman

Michal Prokop — Duo for Two Saxophones (2024)

Michala Prokopa (2001, Jablonec nad Nisou) v détstvi rodice pfihlasili na
zakladni uméleckou skolu v rodném mésté, kde se naucil hrat na klavir a flétnu.
Svou prvni skladbu pro klavir napsal v roce 2015. O rok pozdéji pokracoval ve
studiu hudby na Konzervatofi Teplice u Romana Pallase. V roce 2019 napsal
svou prvni skladbu pro orchestr. Rok 2020 se pro néj stal prelomovym v oblasti
kompozice. Dikazem toho je trivéty kvartet pro zobcové flétny ocenény 3.
mistem v 10. ro¢niku soutéZze Generace v kategorii skladatel( do 21 let. Zajima



se o0 asijskou hudbu a své studium Uspésné zakoncil cyklem Asijskd suita pro
symfonicky orchestr, ktery v bfeznu 2022 uvedla Severoceska filharmonie. V
roce 2023 byl rezidentem Institutu Ostravské dny, béhem navazujiciho
Festivalu OD pak probéhla svétova premiéra jeho skladby 4, 7, 8 pro sélovou
harfu. O rok pozdéji dokoncil studium hry na flétnu na Konzervatofi Teplice u
Jany Jarkovské. V soucasné dobé studuje skladbu na Hudebni a tanec¢ni fakulté
Akademie muzickych uméni v Praze pod vedenim Slavomira Hofinky.

Skladba Duo pro dva saxofony byla napsana na zadost kamarada
saxofonisty, ktery projevuje trvaly zdjem o japonskou tradici. Dva hraci na
homogenni ndstroje pracuji s obdobnym kompozi¢nim materidlem
inspirovanym technikou hry na bambusovou flétnu Sakuhaci s cilem postupné
splynout a ,stat se jednim*.

Michal Prokop

Michal Prokop (2001, Jablonec nad Nisou) was in childhood enrolled by
his parents in the elementary art school in his hometown where he learned to
play piano and flute. He wrote his first composition for the piano in 2015. A
year later, he continued with his music studies at Conservatory Teplice under
Roman Pallas. In 2019, he wrote his first piece for orchestra. The year 2020
became a turning point for him in the field of composition. Proof of this is
three-movement quartet for recorders which was awarded with 3™ place in the
10t edition of the Generation — International competition for
composers (category of composers under 21 years of age). Thanks to his
interest in asian music he succesfully completed the studies with the cycle
Asian Suite for symphony orchestra, which was performed in March 2022 by
the North Bohemian Philharmonic. In 2023, he was a resident of the Ostrava
Days Institute and his composition 4, 7, 8 for solo harp was premiered during
the subsequent OD Festival. A year after that he also finished his flute studies
at Conservatory Teplice under Jana Jarkovska. Now he studies composition at
the Music and Dance Faculty of the Academy of Performing Arts in Prague
under the guidance of Slavomir Hofinka.

Duo for Two Saxophones was written at the request of a saxophonist
friend who has an abiding interest in the Japanese tradition. Two players on
homogeneous instruments work with similar compositional material inspired
by the technique of playing the bamboo shakuhachi flute, with the aim of
gradually merging and “becoming one”.

Michal Prokop



LubosS Mrkvicka — Saxophone Quartet, Part A (2010)

Lubos$ Mrkvicka (1978) je od roku 2006 pedagogem na katedre skladby
HAMU, kde vyucuje skladbu a teoretické pfredmeéty zamérené na kompozicni
techniky hudby 20. stoleti. Od roku 2006 tézZ pUsobi jako ucitel skladby na New
York University v Praze. Po tfech letech studii na Statni konzervatofi v Praze (ve
tfidé Bohuslava Rehote) studoval na HAMU u Milana Slavického a Marka
Kopelenta (Ph.D., 2009). Béhem svych studii vedle fady rdznych kompozi¢nich
workshop( absolvoval studijni stdZz na Royal College of Music v Londyné u
Davida Sawera. Pohybuje se vyhradné v oblasti Cisté instrumentalni hudby, pise
pro rliznd nastrojova obsazeni od sélovych skladeb a malych komornich
seskupeni po velké orchestry. Stylové vychazi z tradice strukturalistické,
konstruktivistické avantgardy druhé poloviny 20. stoleti. Jeho skladby jsou
provadény prednimi ceskymi ansambly specializovanymi na soudobou hudbu
(Brno Contemporary Orchestra, Berg Orchestra, MoEns), stejné jako i svétové
proslulymi ansdmbly a sélisty (Klangforum Wien, Xasax Saxophone Quartet, lan
Pace, Satoko Inoue). Jeho skladba For Large Ensemble, Part D (objednand
Prazskym jarem a poprvé uvedena souborem Klangforum Wien s dirigentem
Basem Wiegersem) v roce 2019 ziskala ocenéni ,, Trochu nizsi C4“ (nejlepsi
skladba zkomponovana ¢eskym skladatelem v roce 2018). V roce 2021
Mrkvicka napsal na objednavku Ostravskych dn( dilo For Large Ensemble, Part
F, jez na festivalu zaznélo ve svétové premiére.

Saxophone Quartet, Part A— Rad a Casto posloucham velké mnozstvi
razné hudby. UZ béhem mych studii se ale tato hudba zacdala postupné
vzdalovat té, kterou piSi. | proto se jako skladatel nesnazim z hudby, kterou rad
posloucham, jakkoliv vychazet, navazovat na ni, komentovat ji... Poslouchani a
psani hudby jsou pro mne dvé naprosto odlisné ¢innosti vyZaduijici zcela jiné
mentalni nastaveni. KdyzZ se ale po patnacti letech ohlizim zpatky za prvni ¢asti
svého saxofonového kvartetu, vzpominam si, jak moc jsem tehdy poslouchal
pozdné stfedovékou a rané renesanc¢ni hudbu, a zaroven se nemuUzu zbavit
dojmu, Ze se tento fakt néjakym zdhadnym zplsobem do skladby propsal.
Kvartet byl komponovan béhem roku 2010 na objednavku festivalu Contempuls
pro skvélé francouzsko-Svycarské saxofonové kvarteto XASAX.

Lubos Mrkvicka

LuboS Mrkvicka (1978) has taught composition and theoretical subjects
focused on 20th-century compositional techniques at HAMU since 2006. He has
also taught composition at New York University in Prague since 2006. After



three years of studies at the Prague Conservatory (in the class of Bohuslav
Rehof), he studied at HAMU with Milan Slavicky and Marek Kopelent,
completing his PhD in 2009. During his time as a student, he participated in a
number of compositional workshops and a study exchange at the Royal College
of Music in London, where he studied with David Sawer. He writes only
instrumental music, for various ensembles from solo pieces and chamber music
to large orchestras. Stylistically, he follows the tradition of the structuralist,
constructivist avant-garde of the second half of the 20th century. His pieces are
regularly performed by leading Czech ensembles specialising in contemporary
music (Brno Contemporary Orchestra, Berg Orchestra, MoEns) as well as world-
renowned ensembles and soloists (Klangforum Wien, Xasax Saxophone
Quartet, lan Pace, Satoko Inoue). His piece For Large Ensemble, Part D
(commissioned by the Prague Spring festival and first performed by Klangforum
Wien conducted by Bas Wiegers) gained the Slightly Lower C4 award in 2019
(for the best piece composed by a Czech composer in 2018). Mrkvic¢ka’s
composition For Large Ensemble, Part F was written directly for Ostrava Days
2021 and premiered during the festival.

Saxophone Quartet, Part A — | frequently listen to a wide variety of music.
However, even as a student, | noticed that the music | enjoyed began to feel
distant from the music | was writing. This is part of the reason | strive to avoid
drawing directly from the music | enjoy listening to — not to extend it or provide
commentary... | consider listening to music and composing to be two
completely different activities that require a distinct mental framework. Yet
when | reflect on the opening sections of my saxophone quartet fifteen years
later, | recall how much | was listening to late medieval and early Renaissance
music at the time, and | also cannot shake the feeling that this fact is somehow
mysteriously embedded in the music. The quartet was composed in 2010,
following a commission from the Contempuls festival for the outstanding
French-Swiss saxophone quartet XASAX.

Lubos Mrkvicka

Snezana Nesi¢ — Quatre Graffitis pour le début du temps (2022)

Snezana Nesi¢ (1972) studovala kompozici, hru na akordeon a dirigovani
na Hudebni Akademii P. I. Cajkovského v Kyjevé, na Hochschule fiir Musik,
Theater und Medien (HMTM) v Hannoveru a na Montrealské univezité. Od fijna
2023 vyucuje a je vedouci kompozi¢niho oddéleni na Akademii Dr. Hocha ve



Frankfurtu nad Mohanem; v letech 2011-2023 pak pUsobila jako pedagozka
skladby a nové hudby na HMTM v Hannoveru. NeSsi¢ vytvofrila dila na
objedndvku (mimo jiné) Gewandhausu v Lipsku, Severonémeckeé televize NDR,
Lucemburské filharmonie, Ensemble contemporain de Montréal, souboru
Quasar, Statni opery v Hannoveru ¢i Komorni opery v Koliné nad Rynem. Jeji
skladby byly premiérovany kuprikladu Montrealskym symfonickym orchestrem
a provedeny na festivalech jako Salcburské bienale, Musik der Jahrhunderte
Stuttgart ¢i na mezinarodnim divadelnim festivalu BITEF. Ve své tvorbé Casto
pracuje s rGznymi formami opery ¢i hudebniho divadla a vytvari pro né své
vlastni texty. Nesi¢ ziskala mnoha skladatelska ocenéni, nap¥. Rimskou cenu
Andrea Cerasa, Skladatelskou cenu OUM za rok 2023 a prvni ceny v
Mezinarodni soutézi smyccového kvarteta Molinari. Autorka se taktéz vénuje
hre na akordeon, za niz obdrzela fadu ocenéni na mezinarodnich soutézich
(napf. prvni ceny na Mezinarodni akordeonové soutézi v Klingenthalu a
Mezinarodni cenu za hru na akordeon mésta Castelfidardo); jako sdlistka
vystoupila s mnohymi ansambly a orchestry, napf. se Symfonickym orchestrem
NDR Hamburg a s Hannoverskym statnim symfonickym orchestrem. Nesic¢ je
rovnéz umeéleckou reditelkou a dirigentkou ansamblu ur.werk. V soucasné dobé
pracuje na sérii audiovizualnich instalaci (The Artist is Not Present (Umélkyné
neni pfitomna)) a na opefe vyuzivajici rozsifenou realitu (autorkou libreta je
Tina-Eve Provost), jez bude brzy uvedena v Montrealské opefe.

Quatre graffitis pour le début du temps / Ctyfi graffiti pro pocdtek casu

l. Ophanim (Trlny)

II. Israfil et Azraél: face a la guerre (Israfil a Azrael: tvari v tvar valce)
lll. «O Grave...» (La lumiere d’Uriel) (Urielovo svétlo)

IV. Séraphins (Serafové)

Tato Ctyri ,graffiti” jsou hudebnim zpodobnénim ¢tyr andélskych bytosti
z rGznych nabozZenstvi. Uvedené andélské postavy se po svém vyslovuji k nasi
dobé — nékdy az s komickym &i bizarnim podtédnem. Je tfeba si uvédomit, ze ja i
saxofonové kvarteto Quasar pouze ,malujeme” barevna grafitti andél — ve
skutecnosti je totiz zahlédlo pouze velmi malo lidi (avSak skoro nikdo
nepochybuje o jejich existenci!). Trany (Bozska kola) se tedy vécné otaceji v
neustdle se proménujicim pohybu, Sifi radost z existence skrze ¢as a prostor.
Naproti tomu Israfil (jenz ma pofad po ruce svij roh a je pfipraven jej
rozezvucit a ohlasit tak Soudny den) ustavi¢né place nad strastmi a valkami na
Zemi; Azrael pak soustrastné pomaha Cerstvé zesnulym dopravit se ,,na druhy
bieh”. Uriel a Seraf zafi oslepujicim zlatym svétlem a mGzeme vidét, jak tfimaji



zazraky Zivota — jejich plamenné vzezieni vzbuzuje zaroven soucit i hrizu. Toto
dilo je rovnéz inspirovano filmem Der Himmel tber Berlin (Nebe nad Berlinem)
a doprovodnou poezii Petera Handkeho. Kompozice je vénovana souboru
Quasar.

Snezana Nesié

Snezana Nesi¢ (1972) studied composition, accordion and conducting at
the Academy of Music P. |. Tchaikovsky in Kiev, at the Hochschule fiir Musik,
Theater und Medien (HMTM) in Hannover, and at the Université de Montréal.
Since October 2023 she has been a lecturer and head of the composition
department at the Dr. Hoch’s Akademie in Frankfurt and was a lecturer in
composition and new music at the HMTM Hannover from 2011 to 2023. Nesié
has received composition commissions inter alia from the Gewandhaus zu
Leipzig, North German Television (NDR), Philharmonie Luxembourg, Ensemble
contemporain de Montréal, Quatuor Quasar, State Opera Hanover, and
Chamber Opera Cologne. In addition, her compositions have also been
premiered with the Orchestre Symphonique de Montréal and as part of the
Salzburg Biennale, the Musik der Jahrhunderte Stuttgart, or the international
theater festival BITEF. In her compositional work, she works frequently with
various forms of opera and music theater and writes her own texts in this
regard. NeSi¢ won as a composer, among others, the Andrea Ceraso Rome
Award, the OUM Composition Prize in 2023 and the 1st prizes at the Molinari
Quartet’s International Competition. Also as an accordionist NeSi¢ won many
prizes at international competitions (among others the first prizes at the
International Accordion Competition Klingenthal and International Accordion
Prize of Castelfidardo) and played as a soloist with numerous ensembles and
orchestras including, for example, the NDR Sinfonieorchester Hamburg and the
Niedersachsisches Staatsorchester Hannover. Nesic is also the artistic director
and conductor of the ensemble ur.werk. Currently, she is working on a cycle of
audiovisual installations (The Artist is Not Present) and her Augmented Reality
Opera (based on the libretto by Tina-Eve Provost) will soon be premiered at the
Opera de Montréal.



Quatre graffitis pour le début du temps
Four Graffiti for the Beginning of Time

|. Ophanim

II. Israfil et Azraél: face a la guerre
lll. «O Grave...» (La lumiére d’Uriel)
IV. Séraphins

These four “graffiti” are musical illustrations of four angelic creatures
from different religions. These angelic figures comment on our time, so to
speak, each in its own way, sometimes with comic, bizarre signals. After all, the
Quasar saxophone quartet and | are only painting the colourful graffiti of these
angels here, since very few people have ever really seen them (though,
nevertheless, hardly anyone doubts their existence!). Thus, the Ophanim (the
wheels of God) turn in eternal and ever-changing motion, spreading the joy of
the existence of time and space. Israfil (who always keeps his horn ready, to
play it again at the end of time), on the other hand, weeps incessantly over the
sorrows and wars of the earth, while Azrael compassionately leads young dead
souls to “beyond”. Uriel and the Seraphim, on the other hand, shine in the
golden-blinding light, holding the wonders of life before our eyes and, in their
fiery nature, appear merciful and threatening at the same time. This work is
inspired also by the film Wings of Desire (Der Himmel (iber Berlin) and the
accompanying poetry by Peter Handke. It is dedicated to the Quasar saxophone
quartet.

Snezana Nesi¢



