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Wei-Shiang Chang — In a Distant Valley (2025)

Wei-Shiang Chang (2001) je tchajwansky skladatel. Ve své tvorbé klade
dlraz na zvukovost a tvaréim zplsobem ohleddva transformace mezi zvukovou
a percepcni realitou. Komponovat zacal v sedmnacti letech, do té doby se
vénoval hie na klavir. V roce 2023 se Chang umistil na druhém misté v
Mezinarodni skladatelské soutézi Vladimira Mendelssohna a Richard
Danielpour jej nasledné pozval ke studiu na Kalifornské univerzité v Los Angeles
(UCLA). V roce 2024 se zucastnil Mezinarodniho hudebniho festivalu ve
Weiwuyingu, kde studoval pod vedenim skladatelky Unsuk Chin
a spolupracoval s Jorgem Widmannem v ramci Mezinarodniho skladatelského
workshopu pofddaného Ufadem pro zéleZitosti Hakkd (etnickd mensina v
Cin&/Tchaj-wanu) a Tchajwanskym narodnim symfonickym orchestrem. Jeho
skladby byly provedeny na Tchaj-wanu, v Koreji, Italii ¢i ve Spojenych statech
americkych; s objedndvkou jej rovnéz oslovil festival Nuit Blanche Taipei.
Aktudlné studuje v magisterském programu na New England Conservatory, kde
jej vyucuji John Mallia a Efstratios Minakakis; je drZitelem dékanského stipendia
(Dean’s Scholar). Zucastnil se festivalQ VIPA, Etchings, Ostrava Days, Festival
Mixtur a byl pfizvan na festivaly Bowdoin, Mostly Modern a Brevard.

& A REE | In a Distant Valley (Ve vzddleném udoli) pro orchestr —

ces

Etnikum Hakka je po staleti nedilnou soucasti tchajwanské kultury. Tito lidé Ziji
v horach a vyjadruji se prostfednictvim horskych pisni — vyuZzivaji je pro
komunikaci, pfi spolecenskych setkanich a rovnéz jako doprovod pfi praci na
Cajovych polich. Tato tradice, ke které chovam hlubokou uctu, predstavuje
vychozi inspiraci pro mé dilo. Ve skladbé se snazim zachytit zvuk vétru, ktery
proudi udolimi a do néhoz se vplétaji slabé ozvény zpivanych ¢i mluvenych slov,
jez jsou ddle unaseny mlznou krajinou. Mym zdmérem je reflektovat kulturu
etnika Hakka z pfirozené i humanistické perspektivy. Toto dilo bylo vytvoreno



pro Mezinarodni skladatelsky workshop pofadany Ufadem pro zaleZitosti
Hakk( a Tchajwanskym narodnim symfonickym orchestrem.

Wei-Shiang Chang

Wei-Shiang Chang (2001) is a Taiwanese composer. Attentive to sonority,
he explores imaginative transformations between sonic and perceptual
realities. A former pianist, he began composing at 17. In 2023, he won second
prize at the Vladimir Mendelssohn International Composition Competition and
was invited by Richard Danielpour to study at University of California, Los
Angeles (UCLA). In 2024, he studied with Unsuk Chin at the WeiWuYing
International Music Festival and worked with Jorg Widmann at the Hakka
Affairs Council x NSO: International Composers Workshop. His music has been
performed across Taiwan, Korea, Italy, and the United States of America,
including a commission for Nuit Blanche Taipei. He is pursuing a Master’s at the
New England Conservatory as a Dean’s Scholar, studying with John Mallia and
Efstratios Minakakis. His festival appearances include VIPA, Etchings, Ostrava
Days, Festival Mixtur, and he was accepted to Bowdoin, Mostly Modern, and
Brevard.

& A REE | In a Distant Valley for Orchestra — The Hakka people have

been an integral part of Taiwanese culture for centuries, living in the mountains
and expressing themselves through mountain songs — used for communication,
social gatherings, and as a way to accompany their work in the tea fields. This
tradition, which | deeply respect, serves as the inspiration for my piece. The
work seeks to capture the sound of wind through the valleys, interwoven with
faint echoes of singing and spoken words drifting through the misty landscape,
reflecting Hakka culture from both natural and humanistic perspectives. This
work was composed for the “Hakka Affairs Council x NSO: 2024 International
Composers Workshop”.

Wei-Shiang Chang

Robert Karpay — Deep Summer Nocturne (2025)

Robert Karpay je skladatel, violoncellista, klavirista a studiovy hudebnik
plsobici v Baltimoru. V oblasti koncertni hudby je zndmy svou vSestrannosti,
vytvari kompozice inspirované videohrami a experimentalni zvukové krajiny.



Autorova tvorba zahrnuje komorni a orchestralni dila, ale také inovativni
elektronické projekty. Mezi jeho vyznamné pociny patfi ocenény soundtrack k
filmu Vivid Dreams ¢i pavodni hudba k filmu This World Falls. Je absolventem
Manhattan School of Music (bakalarsky a magistersky program), kde studoval u
Richarda Danielpoura, Nilse Vigelanda a Reiko Fitinga. Rad spolupracuje s
ostatnimi umélci a navazal fadu tvircich vztahl s velkym mnoZstvim interpretd,
v posledni dobé se Stephenem Tamasem a Olivii Katz v projektu Moon Unit.
Jako zvukovy inZzenyr se podilel na nahravkach rliznych umélct a na zvukovém
designu pro zndmé firmy (Toshiba, Bose nebo Google).

Skladba Deep Summer Nocturne plvodné vznikla v ramci workshopu
Hell’s Kitchen Laboratory Orchestra (HKLO) v New Yorku, ktery vede Isaac
Hayward. Soubor HKLO je tvoren profesionalnimi hudebniky, jez vSak nehraji na
své hlavni nastroje. Prvotni provedeni dila bylo Uspésné, ale pfi jeho nacviku
jsem nabyl dojmu, Ze skladba vyzaduje rozmérné;jsi casovy ramec, aby se mohl
plné rozvinout jeji introspektivni raz. Kdyz jsem zacal premyslet o tom, kde by
se takovato rozsifena verze mohla nejlépe uplatnit, zahy mé napadl festival
Ostravské dny, ktery je unikdtni svou stylovou rliznorodosti a vyjimecnymi
interprety. Samotna kompozice pak predstavuje reflexi ¢asu a paméti. | kdyz je
v ndzvu vymezena jako Deep Summer (pozdni/hluboké Iéto), obsahuje chladné
podtdony — emoce, jez byly zpracovany pozdéji, béhem teplejsich mésicu.
Vysoké leggiero béhy v kontrastu s hlubokymi, doznivajicimi akordy pfipominaji
noc¢ni hudbu Bély Bartdka, zatimco rozostrené souzvuky evokuji jemny svit
MIécné drahy. Naznaceny nokturalni charakter dila je také blizky éterické
hudebni fakture ze skladby Musica Celestis Aarona Jay Kernise. A v neposledni
radé je pro mé osobné obdobi |éta spjato s albem Kid A skupiny Radiohead,
z néhoz ve skladbé zaznivaji melodické a harmonické odkazy.

Robert Karpay

Robert Karpay is a Baltimore-based composer, cellist, pianist, and
recording artist known for his versatility across concert music, video game-
inspired compositions, and experimental soundscapes. His works span from
chamber and orchestral pieces to innovative electronic productions, with
notable projects including the award-winning score for Vivid Dreams and his
original soundtrack This World Falls. A Manhattan School of Music graduate
(BM, MM), Karpay studied under Richard Danielpour, Nils Vigeland, and Reiko
Flting. His collaborative spirit has led to partnerships with a wide range of



performers, most recently joining forces with Stephen Tamas and Olivia Katz in
Moon Unit. His recording expertise extends to working with diverse artists and
creating sound design for major brands (Toshiba, Bose, Google).

Deep Summer Nocturne began as a workshop piece for the Hell’s Kitchen
Laboratory Orchestra (HKLO) in New York, led by Isaac Hayward and composed
of professionals playing their secondary instruments. The initial performance
was successful, but in rehearsal | sensed the piece needed a longer duration to
match its introspective tone. When | began thinking of where such a version
could thrive, Ostrava Days quickly rose to the top of my list due to its stylistic
diversity and exceptional performers. The piece reflects on time and memory.
Though titled Deep Summer, it carries colder undertones — emotions digested
late, in warmer months. High, leggiero runs paired with deep, droning chords
recall Bartdk’s night music, while blurred harmonies evoke the Milky Way’s soft
glow. This nocturnal quality is also a nod to the ethereal textures in Kernis’
Musica Celestis. Lastly, summer holds personal meaning through Radiohead’s
Kid A, from which several melodic and harmonic references appear.

Robert Karpay

Martin Klusak — Majdk (2024-25)

Martin Klusak (1987) je ¢esky skladatel, sound designer a intermedidlni
umélec, absolvent FAMU (zvukova tvorba) a HAMU (skladba) s porfoliem
mezinarodné premiérovanych a uvadénych dél. Jeho tvorba ma Siroké rozpéti
od kompozice a zvukového designu pro film, televizi a rozhlas, az po autorské
hudebni a intermedialni projekty, které mnohdy prekracuji hranice hudby a
zvukovych uméni a dotykaji se i jinych uméleckych obor(. Pravidelné
spolupracuje s prazskym Orchestrem Berg, ktery uvedl jiZ Sest jeho kompozic. V
roce 2024 spolupracoval s festivalem Prazské jaro a souborem Klangforum
Wien. Dva dny po premiére skladby Majdk na Ostravskych dnech uvede rovnéz
premiéru orchestralni skladby Lignis na objednavku Janackovy filharmonie
Ostrava, Evropského hudebniho centra Krystofa Pendereckého a polského
Mezinarodniho festivalu Emanacje. Casto se ve své tvorbé& vénuje prinikiim
hudebniho a filmového oboru: vytvoril nékolik autorskych hudebné-
experimentalnich filmQ, je také jednim ze zakladatel( skupiny Topos Kolektiv,
kterd experimentdlnim zpUsobem zkouma hranice hudby, divadla, vytvarnych
uméni a architektury formou site-specific predstaveni s premiéramiv CR i
zahranici.



Skladba Majdk, které také nékdy rikam Hiort, vychazi z predstavy
odlehlého ostrova v Atlantiku — Ihostejno zda v souostrovi Hebrid ¢i Kanar. Na
konci starého betonového mola, tvari v tvar oceanu, se oteviraji dvé moznosti:
udélat krok vpred a zmizet v pfiboji burdcejiciho more, nebo ustoupit do stinu
skal, kde tusime zasly svatostdnek lidské ¢innosti a Stérkovou stezku vedouci do
nitra ostrova. Je na nas, jakym smérem vykrocime. Inspiraci je zde motiv
ostrova jako mista prechodu (,liminal space”) a akt chize jako hlavni podstata
cesty (pritomny napf. v dile Richarda Longa). Téma se zrcadli i ve skute¢ném
ptfibéhu zachyceném irskym rozhlasovym autorem E. Coulsonem (Zena
poradajici na odlehlém skotském ostroveé seminar o vedomém odchazeni, tzv.
,Death Café”, se zde symbolicky i skute¢né setkava se smrti) nebo v britské
poetické videohte Dear Esther, ostrovnim simuldtoru chlize. Majdk vznika v
navaznosti na vlastni vyzkum na pomezi hudby a audiovizualni tvorby. Fascinuje
mé imerzivni pohyb na hranici abstrakce a realismu, pribéhu a jeho absence,
hmoty fyzické a vnitfni. Hudebni kompozici nékdy stavim podobné jako
asociativni film — misto obrazu ale pracuji s Zivou instrumentdini hudbou.

Martin Klusak

Martin Klusak (1987) is a Czech composer, sound designer, and intermedia
artist, a graduate of FAMU (film sound) and HAMU (composition) with a
portfolio of internationally performed works. His work spans a broad range
from composition and sound design for film, television, and radio, as well as
original musical and intermedia projects that often transcend music and the
sonic arts, involving other art forms. He frequently collaborates with the Berg
Orchestra in Prague, which has premiered six of his pieces. In 2024, he wrote a
piece for Klangforum Wien commissioned by the Prague Spring festival. Two
days after the premiere of Lighthouse at Ostrava Days, Lignis, a new orchestral
piece commissioned by the Janacek Philharmonic Orchestra, the Krzysztof
Penderecki European Centre for Music, and the Emanacje International Music
Festival, will be performed. Klusdk’s work often explores the intersections of
music and film: he has created several experimental musical films and is one of
the founders of the Topos Kolektiv group, which explores the boundaries of
music, theatre, visual art, and architecture through site-specific performances
both in Czechia and abroad.

Lighthouse, a piece | sometimes call Hiort, is inspired by the idea of a remote
island in the Atlantic Ocean — no matter whether this means the Hebrides or



the Canary Islands. At the end of an old concrete pier, facing the vast ocean,
one has two options: take a step and disappear in the roaring waves, or retreat
into the shadows of the cliffs, where we feel a sanctuary of human activity and
a gravel path leads to the middle of the ocean. The direction we choose is
entirely up to us. My inspirations include the motif of the island as a liminal
space and the act of walking as the primary purpose of the journey, as seen in
the work of Richard Long, for example. This theme is also reflected in a true
story shared by Irish radio artist E. Coulson (a woman organizes a seminar on
conscious departure —a “Death café” — on a remote Scottish island, where she
encounters death both in symbol and in fact) and the poetic British video game
Dear Esther, which serves as an island walking simulator. Lighthouse is rooted
in my research into music and audiovisual art. | am fascinated by immersive
movement that exists on the boundaries of abstraction and realism, narrative
and its absence, physical and internal matter. | construct the music as | would
an associative film, only | use live instrumental music in place of moving
images.

Martin Klusak

Alex Mincek — Assemblage: Trace/Mobile (2023-25)

Alex Mincek je skladatel, interpret a spolureditel newyorského souboru
Wet Ink Ensemble. Obdrzel Guggenheimovo stipendium, Alpertovu cenu a ziskal
téz nékolik ocenéni od Americké akademie uméni a literatury. Jeho hudba je
Siroce prijimana, coz dokazuji objednavky a uznani od rtznych instituci, jako
napr. Francouzského ministerstva kultury, Narodni nadace pro rozvoj umeéni,
Americké spole¢nosti skladatel(, autor( a nakladatel(i (ASCAP), Narodni nadace
pro umeéni, Radio France ad. Mincekova hudba byla uvedena ve vyznamnych
koncertnich salech a na mezinarodnich festivalech, jako napr. Carnegie Hall,
Miller Theatre, Wigmore Hall, Strasbourg Musica, Mezinarodni letni kurzy v
Darmstadtu, Ultraschall Berlin, Festival Archipel Geneve, Contempuls (Praha) Ci
Ostravské dny. Spolupracoval se soubory jako Komorni orchestr Orpheus,
Orchestr americkych skladatel(, Janackova filharmonie, Ensemble Recherche,
Ensemble Linea, Talea, Dal Niente, Yarn/Wire ¢i se smyccovymi kvartety Mivos a
JACK Quartet. Autorovo kompozi¢ni uvazovani se primarné vztahuje k vytvareni
hudebnich kontext(, v jejichz ramci mohou bez obtizi koexistovat rozdilné
zvukové svety — surové zvuky s vysoce vytribenymi témbry, Zivy rytmicky vyvoj
spole¢né s momenty nahlé stagnace ¢i mechanické opakovani a neustale se



vyvijejici kontinualni déni. Propojovanim, kombinovanim a stfidanim zdanlivé
nesourodych prvki dociluje autor dojmu sjednoceni a odhaluje tak skryté kvality
koherence a jednoty. Ve své tvorbé se ¢asto zameéruje na prozkoumavani novych
pristupl k mikrotondlni harmonii a zaclerfiuje metody, které jsou obecné
vnimany jako vzajemné neslucitelné. Mincek se ve svém hudebnim mysleni
rovnéz zaobira tim, jakym zplsobem mUZe byt vnimani fyzickych tvar(, pohybu
a barvy vyuzito jako vzor pro organizaci hudebniho zvuku a struktury —v
navaznosti na psychoakustiku a v SirSim ohledu i hudebni percepci. Autor ziskal
magistersky titul na Manhattan School of Music, kde studoval u Nilse Vigelanda,
doktorské studium absolvoval na Kolumbijské univerzité pod vedenim Tristana
Muraile a Freda Lerdahla.

Assemblage: Trace/Mobile
Assemblage (Asambldz)

1. seskupeni osob ¢i véci: shromazdéni
2. konani s cilem néco sestavit: byt sestavovan
3. umélecka kompozice vytvorend ze zbytk(, odpadu a rlizného harampadi

Trace (Stopa)

1. velmi malé, Casto sotva zjistitelné mnozstvi Ci indikace

2. otisk ¢iryha/¢éra, kterou néco zanechalo

cesta, pésina Ci stezka utvorend prlichodem: smér, nebo to, co ¢lovék
nasleduje

néco, co je ndsledovano ¢i kresleno (napf. linie)

peclivé ¢i velmi dakladné zachyceni obrysl (pismen, symbol( atd.)
kopirovani ¢ar, obrazc( atd. pomoci transparentniho papiru

podrobné nasledovat ¢i studovat, postupovat krok za krokem

zpétné odhalovani na zakladé dedukce, prochazet dikazy krok za krokem

w
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Mobile (Mobilni)

byt schopen pohybu ¢i byt pohybovan: pohyblivy

proménlivost podoby, ndlady nebo ucelu

stéhovavy/migrujici: ko¢ovna spole¢nost nomadskych pastevcl
charakterizovany misenim socidlnich skupin

konstrukce Ci skulptura, ¢asto slozend z dratli a platli oceli, kterd muze
byt uvedena do pohybu proudem vzduchu
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Tato skladba je o pohyblivosti, poddajnosti a flexibilité. Zacina sledem
rytmickych struktur, jeZ jsou sestaveny z riznych kombinaci zvuku. Struktury a
zvuky jsou ndasledné kontinudlné rekombinovany a preskladavany.

Alex Mincek

Alex Mincek is a composer, performer, and co-director of the New York-
based Wet Ink Ensemble. He is a recipient of a Guggenheim Fellowship, Alpert
Award, and multiple awards from the American Academy of Arts and Letters.
His music has also been recognized through commissions and awards from arts
institutions such as the French Ministry of Culture, the National Foundation for
Advancement in the Arts, American Society of Composers, Authors and
Publishers (ASCAP), the National Endowment for the Arts, Radio France, etc.
Mincek’s music has been programmed at venues and international festivals
including Carnegie Hall, Miller Theatre, Wigmore Hall, Strasbourg Musica,
International Music Institute Darmstadt, Ultraschall Berlin, Festival Archipel
Geneve, the Contempuls Festival in Prague, and the Ostrava New Music Days.
He has collaborated with ensembles including the Orpheus Chamber Orchestra,
American Composers Orchestra, Janacek Philharmonic, Ensemble Recherche,
Ensemble Linea, Talea, Dal Niente, Yarn/Wire, Mivos and the JACK Quartet.
Mincek’s compositional thinking is primarily concerned with creating musical
contexts in which diverse sound worlds seamlessly coexist — from raw to highly
refined timbres, from rhythmic vitality to abrupt stasis, and from mechanical-
like repetition to sinuous continuity. By connecting, combining and alternating
seemingly disparate states, he attempts to create a sense of interconnectivity
that reveals underlying qualities of coherence and unity. His music frequently
explores novel approaches to microtonal harmony by integrating methods
often regarded as incompatible. Mincek’s musical thinking is also concerned
with how the cognition of physical shape, movement and color can be used as
a model for organizing musical sound and structure in relation to
psychoacoustics and musical perception more generally. Mincek received his
MA from the Manhattan School of Music, where he studied with Nils Vigeland,
and his DMA from Columbia University, where he studied with Tristan Murail
and Fred Lerdahl.



Assemblage: Trace/Mobile
Assemblage

1. a collection of persons or things: gathering
2. the act of assembling: the state of being assembled
3. an artistic composition made from scraps, junk, and odds and ends

Trace

a minute and often barely detectable amount or indication

a mark or line left by something that has passed

a path, trail, or road made by the passage: a course or that one follows
something (such as a line) traced or drawn

to form (letters, figures, etc.) carefully or painstakingly

to copy by following lines as seen through a transparent superimposed
sheet

to follow or study out in detail or step by step

to discover by going backward over the evidence step by step
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Mobile

capable of moving or being moved: movable

changeable in appearance, mood, or purpose

migratory: a mobile society of nomadic herders

characterized by the mixing of social groups

a construction or sculpture frequently of wire and sheet metal shapes
with parts that can be set in motion by air currents

vk wnN e

The piece is about mobility, malleability and flexible perspective. It begins with
a collection of rhythmic structures, assembled from various combinations of
sound. The structures and the sounds are then continually recombined and
rearranged.

Alex Mincek

Christian Wolff — The Blue Stairs (2022)

Christian Wolff (1934) studoval klavir u Grety Sultan a kratce skladbu u
Johna Cage. V kompozici je viceméné samouk, duleZita pro néj byla dila Johna
Cage, Mortona Feldmana, Davida Tudora a Earla Browna a také dlouhodoba



spoluprdace s Corneliem Cardewem a Fredericem Rzewskim. Ve svych skladbach
se zaméruje predevsim na to, jak poskytnout interpretlim (profesionalnim i
amatérskym) pfi provadéni skladby rtizné stupné svobody. Pocinaje rokem
1953 byla rada jeho kompozic vyuzita nebo zadavana Mercem Cunninghamem.
Wolff je také aktivni jako klavirista a improvizator (napfr. s Takehisou Kosugim,
Larry Polanskym ad.). Vyuéoval na Harvardu a rovnéz na Dartmouth College,
obdrzel fadu cen a grantl od Americké akademie uméni a literatury ¢i
Deutschen Akademischen Austauschdienstes (DAAD) Berlin. Ostravskych dn(
se jako lektor i interpret Ucastni pravidelné od roku 2001 a stéal u jejich zalozeni.
V prabéhu téchto let zkomponoval Wolff pro festival fadu zasadnich skladeb.

Skladbu The Blue Stairs (Modré schody) jsem zkomponoval v roce 2022,
pri jejim vytvareni jsem pomyslel na provedeni perkusionistkou Robyn
Schulkowsky a doufal jsem, Ze k sobé prizve vhodného violistu. Viola je mUj
oblibeny smyccovy nastroj. Nic z toho se vSak bohuzel nenaplnilo, a tak nyni
bude dilo provedeno poprvé. Nazev skladby pochazi z basné Barbary Guest, v
jejiz poezii hraji barvy vyznamnou roli. Kompozice sestava ze tfi vét a zacina
delsi sekci, kterd je tvorena z drobnych ¢asovych Usekl o délce dvou sekund —
hraci v jejich ramci mohou hrat jakykoliv zvuk (dle svého uvazeni) v uréené
dynamice (pp, mf, f atd.). Ve skladbé se jesté vyskytuje nékolik dalSich
otevienych ploch, vétsina partitury je vSak notovana konvenénim zplisobem.

Christian Wolff

Christian Wolff (1934) studied piano with Grete Sultan and composition,
briefly, with John Cage. Though he is mostly self-taught as a composer, the
works of John Cage, Morton Feldman, David Tudor, and Earle Brown have been
important to him, along with long associations with Cornelius Cardew and
Frederic Rzewski. His work has been especially concerned with allowing
performers (both professional and amateur) various degrees of freedom in the
performance process. A number of pieces, from 1953 on, have been used or
commissioned by Merce Cunningham. Wolff is also active as a performer and
improviser (collaborating with, among others, Takehisa Kosugi and Larry
Polansky). He has taught at Harvard and at Dartmouth College and received
awards and grants from the American Academy of Arts and Letters and
Deutschen Akademischen Austauschdienstes (DAAD) Berlin. Christian Wolff has
been involved with Ostrava Days since 2001, both as a lecturer and as a



musician; he also stood at its origins. Throughout these years, Wolff composed
several significant pieces for the festival.

The Blue Stairs — The music was composed in 2022, having in mind the
percussionist Robyn Schulkowsky and hoping we would find a suitable viola
player. Viola is my favorite string instrument. But nothing came together. So
this will be a first performance. The title is taken from a poem by Barbara
Guest, in whose poetry color plays an imortant role. The music is in three
movements and starts with a longer section in which all that is notated are
time frames (2 seconds each) anywhere within which a player plays any sound
of her choice at a specified dynamic (pp, mf, f, etc.). There are also some other
open notations, but mostly the score is conventional.

Christian Wolff

LubosS Mrkvicka — For Large Ensemble, Part G (2025)

Lubos$ Mrkvicka (1978) je od roku 2006 pedagogem na katedre skladby
HAMU, kde vyucuje skladbu a teoretické predméty zamérené na kompozi¢ni
techniky hudby 20. stoleti. Od roku 2006 tézZ plsobi jako ucitel skladby na New
York University v Praze. Po tfech letech studii na Statni konzervatofi v Praze (ve
tfidé Bohuslava Rehote) studoval na HAMU u Milana Slavického a Marka
Kopelenta (Ph.D., 2009). BEhem svych studii vedle fady rdznych kompozi¢nich
workshopU absolvoval studijni stdZ na Royal College of Music v Londyné u
Davida Sawera. Pohybuje se vyhradné v oblasti Cisté instrumentalni hudby, pise
pro rlznd nastrojova obsazeni od sdlovych skladeb a malych komornich
seskupeni po velké orchestry. Stylové vychazi z tradice strukturalistické,
konstruktivistické avantgardy druhé poloviny 20. stoleti. Jeho skladby jsou
provadény prednimi ceskymi ansambly specializovanymi na soudobou hudbu
(Brno Contemporary Orchestra, Berg Orchestra, MoEns), stejné jako i svétové
proslulymi ansambly a sélisty (Klangforum Wien, Xasax Saxophone Quartet, lan
Pace, Satoko Inoue). Jeho skladba For Large Ensemble, Part D (objednana
Prazskym jarem a poprvé uvedena souborem Klangforum Wien s dirigentem
Basem Wiegersem) v roce 2019 ziskala ocenéni , Trochu nizsi C4“ (nejlepsi
skladba zkomponovana ¢eskym skladatelem v roce 2018). V roce 2021
Mrkvi¢ka napsal na objednavku Ostravskych dn( dilo For Large Ensemble, Part
F, jez na festivalu zaznélo ve svétové premiére.



For Large Ensemble, Part G — | kdyz si to jako skladatelé neradi
pfizndvame, jadrem naseho snazeni je vidy néco ryze technického. Asi bychom
radéji vnimali svou ¢innost jako cosi vzneSeného a méné prizemniho. Pokud se
nam ale kompozici nepodari uchopit jako ve své podstaté technicky problém,
muUzZeme veskeré nase uméni s klidem zabalit. Z této nepfilis povznasejici
skutecnosti Ize ale prece jen nékdy profitovat: totiz ve chvilich jako nyni, kdy
jsme nuceni o své hudbé néco fict — nebot jak snadno se o technickych
aspektech hudby mluvi!

Hlavnim podnétem k napsani skladby For Large Ensemble, Part G mi byla
mys$lenka problemati¢nosti transponovani hudebnich struktur. Rekl jsem si, Ze
pro kazdy rejstrik je tfeba vytvaret specificky typ hudby, zejména pak s
ohledem na jeji dynamiku. Ndstroje ansdmblu jsem, s vyjimkou harfy, klavir(i a
bicich, které se uplatniuji ve vSech skupinach, striktné rozdélil do tfi
rejstrikovych skupin: vysoké, stfredni a hluboké. Témér Ctyficetiminutovy
jednolity hudebni proud je rozdélen do tfi podobné dlouhych useku (a
kratkého, hlasitého intro a stejné dlouhého, ale tichého outro). V prvnich dvou
usecich hudba jednotlivych nastrojovych skupin koresponduje vzdy s konkrétni
dynamickou hladinou: ticha hudba je ve vysokém rejstfiku, stfedné
hlasita/ticha hudba ve stfednim rejstfiku a hlasita hudba v hlubokém. Béhem
prvniho Useku zni hudba v kazdém okamziku vZdy pouze v jediném rejstriku. Ve
druhém uUseku zacina ¢im dal ¢astéji znit v rGznych rejstricich/dynamickych
hladinach zaroven. V zavérecném Useku se pak vSechna tfi pasma spojuji vidy
do jednotné dynamické hladiny. Skladba byla komponovana pro letosSni rocCnik
festivalu Ostravské dny.

Lubos Mrkvicka
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three years of studies at the Prague Conservatory (in the class of Bohuslav
Rehoft), he studied at HAMU with Milan Slavicky and Marek Kopelent,
completing his PhD in 2009. During his time as a student, he participated in a
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of Music in London, where he studied with David Sawer. He writes only
instrumental music, for various ensembles from solo pieces and chamber music
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constructivist avant-garde of the second half of the 20th century. His pieces are
regularly performed by leading Czech ensembles specialising in contemporary
music (Brno Contemporary Orchestra, Berg Orchestra, MoEns) as well as world-
renowned ensembles and soloists (Klangforum Wien, Xasax Saxophone
Quartet, lan Pace, Satoko Inoue). His piece For Large Ensemble, Part D
(commissioned by the Prague Spring festival and first performed by Klangforum
Wien conducted by Bas Wiegers) gained the Slightly Lower C4 award in 2019
(for the best piece composed by a Czech composer in 2018). Mrkvicka’s
composition For Large Ensemble, Part F was written directly for Ostrava Days
2021 and premiered during the festival.

For Large Ensemble, Part G — Although we composers may be reluctant
to admit it, the essence of our work is fundamentally technical. While we might
prefer to perceive our craft as something noble; less earthbound. But if we fail
to recognize composition as an essentially technical problem, we might as well
cease producing our art altogether. Nevertheless, we can occasionally benefit
from this somewhat uninspiring reality: in moments like these, when we are
forced to say something about our music — for how easy it is to speak of the
technical aspects of music!

The principal impulse for writing For Large Ensemble, Part G was the
problem of transposing musical structures. | decided that a specific type of
music should be written for each register, particularly in regards to dynamics.
With the exception of the harp, piano, and percussion, which are utilized across
all groups, | divided the ensemble strictly into three register groups: high,
middle, and low. The forty-minute continuous flow of music is divided into
three segments of similar duration (and a short, loud “intro” followed by a
quiet “outro” of the same duration). In the first two sections, the music of each
instrumental group consistently corresponds to a specific dynamic level: quiet
music is assigned to the high register, moderately loud (or quiet) music to the
middle register, and loud music to the low register. In the first section, only one
register is heard at a time. In the second section, various combinations of
registers and dynamics are gradually introduced. Ultimately, all three layers
converge into a unified dynamic. The piece was composed for this edition of
Ostrava Days.

Lubo$ Mrkvicka



