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Reflections and Revitalisation
 

Welcome to the new-look Tempo. As many readers will know, this 
is the first issue of the journal to be published by Wolke Verlag and 
the transition from Cambridge University Press to our new home 
has also involved an enlargement of the journal’s editorial team. 
Christopher Fox continues as Editor-in-Chief but is joined by Ed 
Cooper as Co-Editor and Anna M Heslop as Copy Editor. After 
eight years in which Heather Roche built up the splendid team of 
writers who review for Tempo, she is stepping down from the role 
and the new Reviews Editor is Celeste Oram.

These changes have provided an opportunity to reflect on what 
Tempo is about. The journal has always presented a mixture of 
longer and shorter critical writing and, during the two decades – the 
Cambridge University Press era – became a sort of light-touch 
academic space. We hope to maintain the best of this – insight, 
debate, analysis and critique – but steer clear of more run-of-the-mill 
scholarly norms. In the future Tempo will include shorter articles, 
review-articles, interviews, longer-form pieces and more themed 
issues. What will remain the same, and what we hope distinguishes 
Tempo from other journals, is rigorous, timely and bold writing.

Tempo is a journal with a global readership and we want the 
journal to engage with this worldwide new music community in all 
its extraordinary diversity, to act as a node for exchange and debate. 
We hope that this inaugural issue with Wolke is something of a 
testament to that: the articles and reviews draw in voices from Japan 
and South Africa, as well as north America and Europe. There’s also 
a feature on the 2025 Darmstädter Ferienkurse, offering a range of 
critical insights into their events and controversies, demonstrating 
not only the polyphonic possibilities of the new Tempo but also that 
even the most established new music festivals need to be considered 
in a global context.

We also hope that you, our readers and subscribers, will be 
part of this revitalised Tempo. With Wolke Verlag we have tried to 
make it much easier, and more affordable, to become an individual 
supporter of the journal but we hope that this involvement will 
also include much more input from readers, responses to what we 
publish and proposals for new directions that the journal might take. 
In the April issue our intention is that this feedback should materi-
alise as a ‘Letters to the Editors’ section. Please send your ideas to  
tempo@wolke-verlag.de. We look forward to hearing from you.
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Music Defined: A Provocation
Hollis Taylor, Richard Barrett, Robin Ryan, Alex South,  

Gabriella Smart and Jim Denley
Six responses to the questions ‘what does music do’ and ’what does it mean’, with 
answers that reach out from the practices of Western art music to the musical 

traditions of indigenousin Australia and zoömusicology.

6

From Oscillation, Generation: Music, Ritual, and the In-between
Chikako Morishita and Daryl Jamieson

A reflection on compositional theory and practice within a Japanese cultural and 
aesthetic context: Nō theatre, queer theory and the Kyoto School philosophy  

of Nishida Kitarō and Ueda Shizuteru inform a conversation that oscillates from  
the dynamic interplay of dualities to music as a shared act of listening.

21

Ladders and Angels
Christopher Fox

The premiere recording of Steve Reich’s Jacob’s Ladder prompts thoughts  
about Reich’s late works and his approach to text-setting. Why are Jacob’s Ladder  

and Arnold Schoenberg’s Die Jakobsleiter so different and does it matter?

37

Speaking Towards One Another: Feminist Approaches  
to Digitising Voice and Sign Language in Electroacoustic  

and Interdisciplinary Performance
Stephanie Alexandra Lamprea Barrera

One of the most exciting singers working today discusses the processes of 
interdisciplinary collaboration in her recent work and the role of recording and  

live electronics in (dis)embodying the voice.
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The Unfinished History of Sound:  
Listening to Andile Khumalo’s Tracing Hollow Traces

Stephanus Muller
In 1993 Abiola Irele provocatively asked, ‘Is African Music Possible?’ The spectralist 

poetics of absence in Andile Khumalo’s album, Tracing Hollow Traces, reconfigure the 
very terms of possibility: African music is not only possible  –  it is possible otherwise.

71

Interview with Steven Kazuo Takasugi
Anna M Heslop

In this extended interview Takasugi considers what it means  
to be an activist for New Music.

82

On Darmstadt 2025
Max Erwin, James Lowrie, Mateo Servián Sforza, Hannah A. Barnes,  

Seth Brodsky and Michelle Hromin
Max Erwin’s Darmstadt reviews have been a Tempo favourite for nearly a decade. 
His characteristically perceptive critique of the 2025 Ferienkurse considers some 

re-negotiations of composer-performer relationships, as well as the controversy around 
the cancellation of a workshop installation. Five shorter commentaries discuss yet 

more events at this year’s Darmstadt.
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Live Performances

Ensemble Intercontemporain:  
Luciano Berio’s Sequenzas and  

Hèctor Parra’s opera Orgia
Patrick Becker

123

Ostrava Days 2025
Paolo Griffin

125

Recordings

Alec Hall, A Dog Is a Machine for 
Loving. Yu, Fusi, Mivos Quartet. 

(Kairos)
Neil T Smith

126

Laura Cocks, FATHM. (Out Of Your 
Head Records + Relative Pitch)

Alex Huddleston

128

Kristine Tjøgersen, Night Lives. 
Cikada Ensemble. (Aurora Records)

Kate Milligan

129

Huw Morgan, Melos.  
(Sawyer Editions)

Evan Johnson

131

Costin Miereanu, Poly-Art 
Recordings 1976–1982. (Metaphon)

Sam Ridout

132

Hoodwink Duo & Kelley Sheehan, 
 new ears. (Carrier Records)

Ihlara McIndoe

135

Xenia Pestova Bennett,  
Annea Lockwood:  
The Piano Works.  

(Unsounds Records)
Christian Carey

136

Coalescent Quartet,  
The Wall Between Us  
(Is Where We Meet).  

(Neuma Records)
Julie Zhu

138

Simon Emmerson, Sound Around –  
Both Near and Far at Once. 

Emmerson, Mead, Rees, Kanga, 
Roche. (NMC Recordings)

Nathaniel Otley

139

Zeynep Toraman, a lifetime of 
annotations. Levy, Voutschkoca, 

Hamann, andPlay. (Sawyer Editions)
Ihlara McIndoe
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Ostrava Days 2025 – 
Music of Today Festival. 
Ostrava, Czech Republic.  

21 August – 30 August, 
2025.

Ostrava Days is a biennial event held 
in the former Czech mining city of the 
same name. Founded in 2001 by the 
Czech-American composer and flautist 
Petr Kotík, the festival seeks to mingle 
certain strains of American experimental 
music with composers and performers 
from around Europe, but especially Central 
Europe. For more than 200 years the city 
of Ostrava was a regional centre of the 
European equivalent to the American Rust 
Belt, so it already had the infrastructure 
to accommodate large crowds — many 
concerts take place in a former mining 
complex — and it is, importantly, cheap. 
A composer institute starts two weeks 
before the festival begins and continues 
for its duration, offering presentations by 
composers and performers (many of whom 
are featured in the festival), private lessons, 
improvisation classes and more.

Since its launch, Ostrava Days and its 
composer institute have welcomed a huge 
number of composers working in such 
a range of different styles that it is hard 
to say whether the festival leans towards 
a specific musical aesthetic at all. What 
makes Ostrava Days strangely utopic is 
the openness, respect and acceptance that 
all composers, irrespective of style, give 
and receive while there. This utopianism 
extends to the concerts where audiences 
respond with enthusiastic applause to 
music of all kinds, and where scale and 
scope are seemingly unimportant factors. 

But now to the music and a few of my own 
personal highlights.

The festival opened with a perfor-
mance of Against Nature by the late 
Peter Ablinger, performed by flautist Erik 
Drescher. Other notable pieces of the 
evening included some very fine music 
by institute composers, among them a 
piece by James Layton for piano and MIDI 
keyboard, having never known the piano, 
performed excellently by Jenn Mong. In 
Pranav Ranjit’s strain, solo flautist Daniel 
Havel wandered around the venue‘s echoey 
ground floor. The concert took place in the 
Futureum, an old coal tipple and grinding 
mill complex housing a few different perfor-
mance spaces, their acoustics ranging from 
resonant to dry. Though a bit uncomfortable 
at times due to the lack of seating (many of 
us stood through hour-long sets), the indus-
trial space certainly added to the ambience 
of the evening.

The ‘Minimarathon of Electronic Music’ 
event was held in the same venue a few 
days later, running from early afternoon to 
after midnight. The duo Mušhuššu (bassist 
Luan Gonçalves and electronics wizard 
Mikuláš Mrva) performed a fantastic series 
of structured improvisations, while Czech 
instrument- and sound-maker František 
Hruška dazzled with a set performed on 
several homemade instruments.

There was also a lot of music for 
string quartet. Slovak composer Ján 
Podracký’s almost-but-not-quite-folk-
music Music for String Quartet Players 
and Audience — ‘Requiem for a Civilian’ 
involved the audience stomping their feet 
along to a tremendously enjoyable quartet 
featuring a double-bowed cello (one bow 
in each hand). A few days later there was 
an entire concert of both early and modern 
algorithmic music, including premieres 
by institute composers. Performed by 
the Mivos String Quartet (and friends), 
the performers’ skill and musicality made 
even the most machine-like passages sing. 
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Highlights included the premieres of Anna 
Heflin’s Play It As It Lays and Ian Mikyska’s 
Still, not still, as well as a performance of 
Lejarin Hiller’s seminal 1957 Illiac Suite.

A few days later, another favourite was 
Thaw by Czech composer Marie Nečasová, 
subtly orchestrated and paced, performed 
with sensitivity by members of the 
Ostravská banda (Ostrava Days’ resident 
chamber orchestra). It was a welcome salve 
amidst a concert filled with big sounds and 
some very long pieces.

One of my all-round favourite concerts 
was ‘Orchestra Opening’: a concert of music 
for three orchestras including works by 
Alvin Lucier and Phil Niblock, as well as 
Game XXII, a new game piece by Austrian 
composer Bernhard Lang. A concert for 
three orchestras has long been a signature 
feature of Ostrava Days, and what a good 
thing it is — it provides a sonorous spectacle 
that you don‘t get in many places anymore.

Two nights later, the cathedral in the 
centre of Ostrava hosted a concert of 
choral and instrumental music. The young 
American composer Henry Gloege’s new 
piece ave verum corpus made a strong 
impression, and the venerable Afro-Cuban-
American composer Tania León was 
represented by three short pieces for choir 
which concluded the concert with a great 
atmosphere.

Were there some problems with the 
festival? Yes. Despite the number of women 
participating in the composer institute as 
invited mentors, the festival programming 
remained very heavily skewed towards 
male creatives, with some concerts 
featuring no women at all. The concerts 
were long (occasionally too long), and 
there were some programming decisions 
that, from a technical perspective, made 
me scratch my head (a five-minute string 
orchestra piece in the middle of a nearly 
two-hour programme for string quartet?). 
But maybe this weirdness is the allure of 
Ostrava Days — to relish the excessiveness 

of it all and find moments that will stay 
with you long after a concert has finished. 
Where else in this day and age could you 
find a concert for three orchestras, two 
separate music marathons, re-constructed 
Futurist noise machines, an after-hours 
show of free improvisation, rap music and 
Americana-style folk, a saxophone quartet 
concert, classics of the Dadaist movement 
and a slew of hour-long pieces for solo 
instruments happening all in the same 
week?

Petr Kotík, alongside Ostrava Days’ 
Executive Director Renata Spisarova and 
a small army of capable administrators, 
technicians and volunteers, should be 
commended for their smooth presentation 
of this glorious and slightly surreal experi-
ence. To quote the composer Christopher 
Butterfield after a concert one night, ‘Only 
in Ostrava could I pull a stunt like this’.

Paolo Griffin

Alec Hall, A Dog Is a 
Machine for Loving. Yu, 

Fusi, Mivos Quartet. 
Kairos, 0022052KAI.

Since 1973 the John Lewis department store 
has been a notable landmark to the ‘douce’ 
residents of Edinburgh. It is here that the 
populace mulls over the correct colour of 
paint for walls, fashionable curtain poles and 
the most becoming curtains for said poles. 
It was therefore not without controversy 
when the shop decided to allow in dogs. 
For some, the last bastion of civilisation was 
about to be snuffed out by a mutt cocking 
its leg.




