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Studio Dan

Hudebni téleso Studio Dan zalozil Daniel Riegler v 2005 k pfileZitosti zahajeni
festivalu JazzWerktatt Wien coby big band. Od té doby se vSak rozvinulo do flexibilniho
ansamblu nové hudby, ktery vystupuje v rozliénych nastrojovych obmeénach v zavislosti
na konkrétnim projektu. Soubor se pohybuje na pomezi riznych podzanri soucasné
hudby: improvizace, nové hudby, jazzu, art rocku a dalSich. Ansambl pravidelné vystupuje
ve videnském klubu Porgy & Bess a jezdi na mezindrodni turné. Predstavil se na
festivalech Wien Modern, Tage fiir Neue Musik v Curychu, musikprotokoll Graz, JazzFest
Berlin, Zappanale v Bad Doberan a odehral koncerty v salech jako jsou Kampnagel
Hamburg, Stadtgarten Cologne, Kimmel Center Philadelphia a v legendarnim prostoru
Roulette v newyorském Brooklynu.

Founded by Daniel Riegler in 2005 for the inaugural JazzWerkstatt Wien festival,
Studio Dan entered into existence as big band, but has since grown into flexible new
music ensemble, performing in various permutations depending on the project. The
group operates on the borders between diverse subgenres of contemporary music:
improvisation, new music, jazz, art rock, and others. The ensemble performs regularly at
Vienna’s Porgy & Bess and tours internationally. Appearances include concerts at the
festivals Wien Modern, Tage fiir Neue Musik Zurich, musikprotokoll Graz, JazzFest Berlin,
Zappanale in Bad Doberan, and venues such as Kampnagel Hamburg, Stadtgarten
Cologne, Kimmel Center Philadelphia and the legendary Roulette in Brooklyn/NYC.



Christoph Walder

Christoph Walder (1967) pochdzi z Toblachu v Jiznim Tyrolsku. Studium hry na lesni
roh zapocal v roce 1985 v Innsbrucku, pozdéji pokracoval u Hansjorga Angerera v
Mozarteu v Salzburgu a nakonec se presunul do Vidné, kde studoval u Rolanda Bergera a
Willibalda Janeschitze na Univerzité hudby a performativnich uméni. Jeho diakladné
zkoumdni mozného vyuziti lesniho rohu ho zavedlo do rliznych hudebnich oblasti —
konkrétné jde o historicky poucenou interpretaci na prirozeny lesni roh, souborovou hru
a komorni hudbu, ale i o improvizaci v experimentalni hudbé (rozsirujici moznosti tvorby
zvuku za poutziti elektroniky) ¢i o nové techniky hry na lesni roh, na které se zacal brzy
specializovat. Jako ¢len souboru Klangforum Wien se Walder od roku 1993 podilel na
provedeni mnoha soudobych dél a predstavil se v fadé svétovych premiér. V soucasné
dobé vyucuje hru na lesni roh a jeho uplatnéni v nové hudbé na Univerzité hudby a
performativnich uméni ve Vidni a v ramci programu Klangforum Wien také na Univerzité
hudby a performativnich uméni performativnich uméni ve Styrském Hradci.

Hudba hornového virtuosa a ¢lena ansamblu Klangforum Wien Christopha Waldera
je soucasti repertodru souboru Studio Dan jiz mnoho let. V jeho hudbé se misi vyrazny
zvuk s tézkymi groovy a spoustou humoru, coz jsou pravé ty hudebni slozky, na které
neda Studio Dan dopustit.

Christoph Walder & Studio Dan

Christoph Walder — vozmozhnost

Christoph Walder (1967) was born in Toblach, South Tyrol. He studied horn, taking
concert classes from 1985, first at Innsbruck. He later trained with Hansjorg Angerer at
the Mozarteum Salzburg before finally moving to Vienna, where he studied with Roland
Berger and Willibald Janeschitz at the University of Music and Performing Arts. His in-
depth exploration of this instrument’s flexible applications has taken him from historical
performance practice of the natural horn to playing ensemble and chamber music, as
well as from improvisation in experimental music, expanding the possibilities of sound-
production with the help of electronics, all the way to new playing techniques in
contemporary music, which early on became his main field of expertise. A member of
Klangforum Wien since 1993, Christoph Walder has taken part in the realisation of many
new works, including world premieres. He teaches Horn in New Music both at the
University of Music and Performing Arts in Vienna, and as part of Klangforum Wien’s joint
professorship at the University of Music and Performing Arts Graz.

The music of horn virtuoso and Klangforum Wien member Christoph Walder has
been part of Studio Dan’s repertoire for many years. The music combines distinct sounds,
heavy grooves and lots of humor. Nothing but all the ingredients Studio Dan is fond of.

Christoph Walder & Studio Dan



Mirela Ivicevi¢ — The F SonG (2014/2016)

Mirela lvicevi¢ (1980) je skladatelka a performerka pochazejici z chorvatského Splitu
a zijici ve Vidni. Ve svych skladbach se zaméruje predevsim na zkoumani hloubavého a
rozvratného potencidlu zvuku, vyuZivajiciho Utrzky reality, unesené z jejich pfirozeného
prostfedi do surrealistického akustického svéta, vysledkem ¢ehoz jsou spleti nahle se
ménicich, hyperaktivnich struktur, pokroucenych udalosti post-jugoslavské reality,
hlukovych blok( a stop trip hopu a popu. Absolvovala magisterské studium kompozice na
Akademii muzickych uméni v Zahrebu, postgradualni studium medialni skladby na
Universitat fir Musik und darstellende Kunst ve Vidni a postgradualni kurz kompozice s
Beat Furrerem na Kunstuniversitit ve Styrském Hradci. Od roku 2010 je kuratorkou a
producentkou festivalu Dani Nove Glazbe Split, festivalu soudobé hudby a souvisejicich
umeéleckych forem ve chorvatském Splitu. Je také spoluzakladatelkou a ¢lenkou
videniského souboru Black Page Orchestra pro radikdlni a nekompromisni hudbu

soucasnosti.

,Pro mé neni hudba utékem, ale interakci se svétem. | bojem, pokud je to nutné. | kdyz
vytvarim 'novy' svét pomoci zvuku, tento novy svét je zde proto, aby se vyporadal se
skute¢nym svétem, jakymkoliv zpisobem."

Mirela Ivicevi¢ (1980) is a Vienna-based composer and performer from Split, Croatia.
Her work focuses mainly on exploration of reflective and subversive potential of sound,
using bits and pieces of reality, abducted from their natural environment into a surreal
acoustic world, resulting mostly in the patchwork of abruptly exchanging, hyperactive
structures, distorted occurrences of post-yugoslavian reality, blocks of noise and traces of
trip hop and pop. She finished master studies in composition at the Academy of Music in
Zagreb, postgraduate studies in Media composition at the Universitat fiir Musik und
darstellende Kunst Wien and postgraduate course in composition with Beat Furrer at the
Kunstuniversitat Graz. Since 2010 she is co-curator and producer of Dani Nove Glazbe
Split, festival of contemporary music and related art forms in Split, Croatia. She is also co-
founder and member of Black Page Orchestra, viennese ensemble for radical and
uncompromising music of current times.

"For me, music is not flight, but interaction with the world. If necessary, fight as well.
Even though | create a 'new' world through sound, it is there to be able to deal with the
real world in one way or another."

Oxana Omelchuk — wow and flutter (2016)

Oxana Omelchuk (1975, Bélorusko) absolvovala magisterské studium skladby u
Johannese Fritsche a studium elektronické skladby u Michaela Beila. Premiéry jejich dél
byly uvedeny na rliznych festivalech (véetné festivald Donaueschingen Music Festival,



Musikprotokoll Graz ¢i Wien Modern) a spolupracovala s ansambly jako jsou Ensemble
Mosaik, Ensemble musikFabrik ¢i Klangforum Wien. Ziskala r(izna ocenéni a stipendia
(v€etné stipendia DAAD, grantu Bernda-Aloise Zimmermanna udélovaného méstem Kolin
nad Rynem nebo stipendium Villa Aurora). Oxana Omelchuk Zije a pracuje v Koliné nad
Rynem.

wow and flutter — MUj neutuchajici zajem o pomijivost véci, reflektovany studiem
hudby minulosti, mé tentokrat dovedl k historii gramofonové desky. Material, ze kterého
se gramofonové desky vyrabeély, stejné tak jako jejich odlisné rychlosti prehravani nebo
objevovani neznamych jmen, vzrusujicich pfibéh( a pfedevsim nezndmého hudebniho
repertoaru, stoji v popredi mého kompozi¢niho zajmu. Jména jako Nikolaj A. Manykin-
Nevstruev, Irene Abendroth, Frangois-Adrien Boieldieu, Heinz Reinfeld, Eric Plessow (i
Joe Jordan zna z mé generace sice jen malokdo, ale presto byly tyto osobnosti ve své
dobé nepochybné dllezité. Tato prochazka po zficeninach historie, toto korzovani
hudebnim bleSim trhem, ma za cil se alespon na chvili vzepfit skutecnosti, Ze béh ¢asu
nelze obratit.

Oxana Omelchuk

Oxana Omelchuk — wow and flutter (2016)

Oxana Omelchuk (1975, Belarus) completed her master’s degree in composition
with Johannes Fritsch and studies in electronic composition with Michael Beil. Her works
were premiered at various festivals (including Donaueschingen Music Festival,
Musikprotokoll Graz, or Wien Modern) and she collaborated with ensembles like
Ensemble Mosaik, Ensemble musikFabrik, or Klangforum Wien. She received various
awards and scholarships (including DAAD scholarship, Bernd-Alois Zimmermann grant the
city of Cologne, or Villa Aurora scholarship). Oxana Omelchuk lives and works in Cologne.

wow and flutter — My unrelenting interest in the impermanence of things, reflected
in the studies of the music of the past, leads me this time to the history of the record. The
material from which the records were made as well as their different playback speeds,
the discovery of unknown names, exciting stories and, above all, unfamiliar musical
repertoire are at the center of my compositional interest. Names like Nikolaj A. Manykin-
Nevstruev, Irene Abendroth, Francois-Adrien Boieldieu, Heinz Reinfeld, Eric Plessow, or
Joe Jordan hardly anyone my generation knows, but the importance of people for their
time is undisputed. The purpose of this walk on the ruins of history, this stroll at the
musical flea market, is to temporarily refute the realization that time is irreversible.
Oxana Omelchuk

Jee Won Kim = Who Am 1? (2017)
Jee Won Kim se narodila v Jizni Koreji v roce 1994. Je drzitelkou bakalarského titulu v
oboru skladba z Chung-Ang University (CAU), kde studovala u Insuna-Cho, a v soucasné



dobé studuje v magisterském programu na Manhattan School of Music (MSM) pod
vedenim Reiko Futinga. V minulosti ji byly udéleny rGizné ceny, ocenéni a stipendia v Jizni
Koreji, Spojenych statech ¢i Italii. Provedeni jejich dél se ujal soubor Unheard-
of//Ensemble a déle také hudebnici z univerzit CAU a MSM.

Kompozice Who Am I? (Kdo jsem ja, 2017) se sklada ze tfi ¢asti: I. Versions of Me
(Verze mého ,ja“), Il. Confusion (Zmateni) a Ill. Who Am I? (Kdo jsem ja?) a li¢i osobni
zkuSenosti autorky: ,Zpocatku vnimali lidé v mém okoli mé ,pravé ja‘, postupné ho vsak
nahradila jeho Spatné pochopena verze, protoze ma slova s ostatnimi lidmi nesouznéla
tak, jak jsem ocekavala. To mé zmatlo. Pozdéji mé vsichni zacali vnimat timto pomylenym
zpUsobem a méla jsem pocit, Ze ztracim své ,pravé ja‘. Snazim se ho marné najit, zatimco
predstirdm, Ze jsem onou ,Spatné pochopenou verzi’, za kterou mé maji ostatni.
Nachdzim se kdesi hluboko uprostfed tohoto zacarovaném kruhu a ptdm se: Kdo jsem
jare

Jee Won Kim

Jee Won Kim — Who Am 1? (2017)

Jee Won Kim was born in South Korea in 1994. She received her BA in composition
from Chung-Ang University, where she studied with Insun-Cho (CAU), and is currently
pursuing her master’s degree at Manhattan School of Music (MSM) under the tutelage of
Reiko Futing. She has received prizes, awards, and scholarships in South Korea, the
United States, and Italy. Her pieces have been performed by Unheard-of//Ensemble, and
musicians at CAU and MSM.

Who Am 1? (2017) consists of three pieces: I. Versions of Me, Il. Confusion, and //l.
Who Am |? It depicts the personal experience of the composer. “In the beginning, the
‘Real Me’ was perceived by people around me, but a misunderstood version of me
gradually took its place, as my words did not resonate with them as | expected, which
confused me. Later, everyone sees me in the same misjudged way, and | feel like | am
losing the ‘Real Me’. | endeavor to find it, in vain, while pretending to be the ‘perceived
me’, deep in the middle of the vicious cycle. Who Am [?”

Jee Won Kim

James llgenfritz — In The Summer Every Truth Is Like A Saturday (2019)

Skladatel a kontrabasista James ligenfritz vede soubor Anagram Ensemble a
pravidelné vystupuje jako sélista. V ¢ervnu 2018 byl jiz podruhé rezidentnim umélcem v
experimentalnim prostoru The Stone, ktery zalozil John Zorn. V ramci tohoto pobytu byly
provedeny jeho skladby vytvorené pro soubory Momenta Quartet, The New Thread
Saxophone Quartet, Supové/Moore/Choi Trio Ci pro flétnistku Margaret Lancaster; autor
zde rovnéz predstavil kompozice pro sélovy kontrabas od Anthonyho Donofria, Johna



Kinga a Lucie Vitkové. ligenfritz jako interpret vystupoval v rliznych ¢astech USA, Kanady,
Ceské republiky, Italie, Madarska, Némecka, Polska, Svycarska ¢i Indonésie. Jeho
vyznamna vystoupeni zahrnovala spolupraci napr. s komponisty/improvizatory Pauline
Oliveros, Rufusem Reidem ¢i ,,Blue” Genem Tyrannym a mnoha dalSimi. Ingenfritz ziskal
bakalarsky titul v oboru hudebni interpretace na University of Michigan a sva magisterska
studia v oboru soudoba hudebni interpretace pak absolvoval na University of California
San Diego. Na Brooklyn Conservatory of Music vede vyuku hry na kontrabas (Suzuki
program). Tento podzim zacne studovat v doktorském programu hudebni kompozici,
improvizaci a technologii na University of California Irvine.

Na skladbé In The Summer Every Truth Is Like A Saturday (V 1été je kazda pravda jako
sobota) jsem pracoval od ¢ervna do ¢ervence 2019 a je urcena pro viderisky soubor
Studio Dan a festival Ostrava Days 2019. Myslenka, kterd propojuje riznorodé zvukové
textury, zahrnuje neustalé parovani flétny a saxofonu — jednd se o primy odkaz na tvorbu
amerického multiinstrumentalisty Rahsaana Rolanda Kirka (zejména na jeho skladbu Hip
Chops, kde hraje soucasné na flétnu a ,,manzello” [modifikované saxello]). Kirk proslul
svou schopnosti hrat zdroven na tfi saxofony; soubézna hra na flétnu a saxofon tedy
hladce zapada do jeho obrazoboreckého hudebniho kdnonu prekracujiciho bézna
pravidla. V pouhych dvou letech oslepl v disledku nevhodné |éCby. Jeho znacné teatrdlni
interpretacni styl se naprosto vymykal tradi¢nim zvyklostem. Kirkiiv umélecky odkaz
nicméné stdle pritahuje ndsledovniky a jejich zdjem o jeho tvorbu presahuje naznaceny
neotrely a neortodoxni interpretacni pfistup, protoze Kirkovo nekonvencni pédiové
vystupovani bylo vidy podepfeno virtudzni saxofonovou hrou a hudebnosti. V této
skladbé se cely soubor pomysiné ,rozpinad“ a ,smrstuje”, od tutti vypsanych pasazi po
improvizované duety a tria — kompozice tak navozuje souvisly dialog mezi predem
vytvorenymi a improvizovanymi hudebnimi polohami.

James llgenfritz

James ligenfritz — In The Summer Every Truth Is Like A Saturday (2019)

Composer and bassist James llgenfritz leads The Anagram Ensemble and performs
regularly as a solo bassist. In June 2018 llgenfritz presented his second residency at John
Zorn’s venue The Stone, featuring world premieres of his compositions for the Momenta
Quartet, The New Thread Saxophone Quartet, and the Supové/Moore/Choi Trio, and
flutist Margaret Lancaster, as well as works for solo contrabass by Anthony Donofrio,
John King, and Lucie Vitkova. llgenfritz has performed throughout the US, Canada, Czech
Republic, Germany, Hungary, Italy, Poland, Switzerland, and Indonesia. His notable
performances include work with composer/improvisers Pauline Oliveros, Rufus
Reid,“Blue” Gene Tyranny, and many others. llgenfritz holds a BA in Music Performance
from University of Michigan and a MA in Contemporary Music Performance from
University of California San Diego, and directs the Suzuki bass program at Brooklyn



Conservatory of Music. In Fall 2019 he will be pursuing a PhD in Music Composition,
Improvisation, and Technology at University of California Irvine.

In The Summer Every Truth Is Like A Saturday was composed in June to July 2019 for
the Viennese ensemble Studio Dan, for the Ostrava Days 2019 festival. A continuous
theme connecting the disparate sonic textures is the constant pairing of flute with
saxophone, as a direct reference to the work of American multi-instrumentalist Rahsaan
Roland Kirk (in particular his piece Hip Chops, where he plays the flute simultaneously
with the “manzello” [a modified saxello]). Kirk was renowned for his ability to play three
saxophones at once, and to play flute and saxophone at the same time fits comfortably
into his iconoclastic canon of transgressive musicality. Rendered blind at age two due to
improper medical treatment, Kirk’s highly theatrical performative style transcended
conventional notions of capability. His art nontheless attracts followers whose devotion
to his work extends beyond the novelty of his unorthodox performative abilities, because
his unconventional stage presence is underscored by his virtuosic musicality as a
saxophonist. In this work the ensemble often expands and contracts from tutti notated
passages to improvisational duets and trios, bringing about a continuous dialog between
scripted and unscripted considerations of musicality.

James llgenfritz



