OSTRAVSKE DNY

festival nové a experimentalni hudby

2019
OSTRAVA DAYS

new and experimental music festival

CT/THU « 29.8.2019
Staré koupelny, DUl Hlubina / BrickHouse, Hlubina Coal Mine

19:00

STRING QUARTET NIGHT

CAST 1/ PART 1

Quatuor Bozzini

Quatuor Bozzini je od roku 1999 originalnim zjevem na poli nové, experimentalni a
vazné hudby. Jeho radikalné soucasny pfistup popohani hyperkreativni montréalskou
scénu vpred a umoznuje ji prekracovat vlastni hranice. Soubor se nespokojuje se
zavedenym interpretacnim pristupem, neboji se riskovat a odvazné se vydava dosud
neprozkoumanymi cestami. Repertodr kvarteta je ohromny a obsahuje rozmanita dila,
jejichz kvalita je ¢leny soubory pfisné posuzovana — zaroven je vybér skladeb imunni vici
raznym ,modnim trendlm®. Na objednavku kvarteta vzniklo pres dvé sté skladeb a
soubor dale v premiére uvedl vice jak tfi sta dél. Quatuor Bozzini je ocenovan pro svou
,pronikavou hudebnost a nesmirnou citlivost” (Musicworks, Kanada) a od serveru
Bandcamp Daily si vyslouzil oznaceni ,jedno z nejsmélejSich smycécovych kvartet na celém
svété”. Aby se soubor neprestal umélecky vyvijet, porada , hudebni laboratore”
Composer’s Kitchen, Performer’s Kitchen a Bozzini Lab, v jejichZ rdmci pracuje se
skladateli a interprety nastupujici generece a podporuje je. Kvarteto rovnéz zalozilo svij
label Collection QB, kde vydalo fadu nadsené pfijatych nahravek, z nichz mnohé stanovily
nova méfritka kvality.

Since 1999, Quatuor Bozzini has been an original voice in new, experimental and
classical music. Their skew is radically contemporary, propelling the hyper-creative
Montréal scene, and beyond. Not content to parlay received wisdom, the quartet
cultivates an ethos of risk-taking, and boldly venture off the beaten track. With rigorous
qualitative criteria, they have nurtured a vastly diverse repertoire, unbiased by the
currents of fashion. This has led to close to two hundred commissioned pieces, as well as
over three hundred premiered works. Praised by its “intense musicality and immense



sensitivity” (Musicworks, Canada), Quatuor Bozzini was qualified in the Bandcamp Daily
as “one of the most daring string quartets of the entire world”. To ensure continual
development in their art, the quartet’s musical laboratories, the Composer’s Kitchen,
Performer’s Kitchen and Bozzini Lab, work to mentor and support new generations of
composers and performers. The quartet runs its own recording label, Collection QB, and
has issued critically acclaimed albums, many of which have become reference recordings
in the discipline.

Carlos Soria — Post Mortem Visions (2018)

Carlos Soria (1996) se narodil v Limé (Peru). Svou hudebni drahu zapocal jako
klavirista-samouk, ale ve véku 11 let byl pfijat na Narodni konzervator v Peru v oboru hra
na klarinet. Ackoliv se v prlibéhu studia vyvinul ve velmi zdatného instrumentalistu,
rozhodl se, Ze chce tvofit svou vlastni hudbu a zménil své studijni zaméreni na hudebni
kompozici. Pfilezitostné stdle vystupuje jako interpret, predevsim jako klavirista v oblasti
komorni hudby (proved| napf. Messiaentv Kvartet pro konec ¢asu). Rovnéz se snazi
uplatnit jako inZenyr a miluje matematiku, kterou se pokousi vyuzit i ve své hudbé —
ovSem pfi zachovani jejiho emocionalniho ucinku.

Smyccovy kvartet Post Mortem Visions (Posmrtné vize), zkomponovany v roce 2018,
je o tom, co bychom mohli spatfit ve vesmiru, az opustime své télo a vyddme se na cestu
k Bohu. BEhem naseho stoupdani se pohybujeme automaticky a jedind schopnost, ktera
nam zbyv4, je schopnost pozorovat okoli. Hudba z kosmickych objekt( k nam tak doléha
pokazdé, kdyz se na né zadivame. Z hudebniho hlediska v kompozici uplatiiuji
experimentalni i tradi¢ni prvky a také vyuzivam rozlicné matematické postupy — série,
sekvence, permutace, proporcionalitu a funkce, které vztahuji k hudebni strukture.
Skladba sestdva z deviti ¢asti, které jsou usporadany nasledovné: ¢asti 1-7 jsou o smrti,
Casti 8-9 jsou o0 znovuzrozeni.

Carlos Soria

Carlos Soria — Post Mortem Visions (2018)

Carlos Soria (1996) was born in Lima, Peru. He taught himself piano at a young age,
and at the age of 11, he was accepted to the National Conservatory of Peru as a clarinet
student. Soria developed proficiently as an instrumentalist but decided to pursue his own
music, and switched his studies to music composition. Occasionally he still performs,
mainly chamber music as a pianist (e.g. Messiaen’s Quartet for the End of Time). Soria is
also pursuing a career in engineering - he tries to apply his love of math to his music,
while preserving its emotional impact.



Post Mortem Visions, a string quartet composed in 2018, is about the things that we
might gaze at after we leave our body, on the path to God’s place. After we ascend, we
move in automatic motion with only the ability to observe. There, music comes from
cosmic objects as we observe them. Musically, the composition features experimental
and traditional elements, and draws on mathematical operations like series, sequences,
permutations, proportions and functions. It consists of nine movements: movements 1-7
are about death, and movements 8-9 are about rebirth.

Carlos Soria

Petr Kotik — Smyccovy kvartet ¢. 1 (2007-2009)

Petr Kotik (1942, Praha) je nezavislym skladatelem a hudebnikem. Jako flétnista a
dirigent interpretuje vlastni kompozice i dila skladateld, ktefi ndlezi do okruhu umélc(, s
nimiz spolupracuje. Kotikovy aktivity byly vidy vedeny Usilim vyrovnat se s uméleckymi a
hudebnimi otdzkami dneska. Jeho technickd vybavenost jako vykonného umélce mu
umoznovala realizovat naro¢né projekty, casto povazované za nerealistické. Od pocatku
své drahy spolupracoval s hudebniky vynikajicich kvalit, cozZ je jeden z dlivodu, proc
projekty, které inicioval, uspély. Je zndm jako zakladatel a inicidtor mnoha ansamblu
(v Praze Musica Viva Pragensis a QUaX Ensemble, v New Yorku S.E.M. Ensemble a S.E.M.
Orchestra, v Ostravé Ostravska banda a ONO) a rady projektd (napfr. Festival hudby
vyjimecénych délek v Praze, Ostravské dny, Dny nové opery Ostrava NODO, Beyond Cage
Festival v New Yorku). Jako skladatel je Kotik autodidakt, i kdyZz kompozici studoval —
nejdFive soukromé v Praze u Vladimira Sramka a hlavné Jana Rychlika (1960-1963),
nasledné na Videnské hudebni akademii u Karla Schiskeho a Hannse Jelinka (1963-1966).
Jiz v zacdtcich své kariéry byl ovlivnén myslenkami a koncepty Johna Cage, ke kterym se
pozdéji pridaly texty Gertrudy Stein, R. Buckminstera Fullera a Ezry Pounda. Jeho
skladatelska tvorba zahrnuje symfonicka, komorni i operni dila. Kotik je uméleckym
feditelem Ostravského centra nové hudby, Zije a pracuje v New Yorku a Ostraveé.

Smyccovy kvartet ¢. 1, Vzpominky na Jana vznikl v dobé od podzimu 2007 do kvétna
2009. Myslenka na skladbu pro toto obsazeni se vynofila poprvé na Ostravskych dnech
2007, kdy hral FLUX Quartet Smyccovy kvartet (1923) Kurta Weilla a Metamorphoses
nocturnes (1953) Gyorgye Ligetiho. V jednovété, asi pétadvacetiminutové skladbé se
objevuji hudebni myslenky, které pres svoji riznorodost tvofi ve vysledku jednolity celek.

Petr Kotik

Petr Kotik — String Quartet No. 1 (2007-2009)

Petr Kotik (1942, Prague) has been an independent composer and musician
throughout his professional life. A flautist and conductor, he performs both his own
music and works by composers whom he regards as relevant to his own musical
concerns. Kotik’s activities have always been guided by his sense of contextual issues



within today’s art and music. Kotik’s abilities as a performer have enabled him to realize
projects often thought to be unrealistic. The projects Kotik has undertaken succeed partly
thanks to his association with outstanding musicians. Kotik has founded and directed
many music groups (Musica viva Pragensis and QUaX Ensemble in Prague, the S.E.M.
Ensemble and Orchestra of the S.E.M. Ensemble in New York, Ostravska banda and ONO
Orchestra in Ostrava), and numerous projects ( The festival of “Music of Extended
Duration” in Prague, Ostrava Days, New Opera Days Ostrava, and Beyond Cage Festival in
New York). Although Kotik can be identified as a self-taught composer, he studied
composition privately in Prague with Vladimir Sramek and mainly with Jan Rychlik (1960—
1963), and later studied at the Akademie fir Musik in Vienna with Karl Schiske and Hanns
Jelinek (1963-1966). Since the early stages of his career, Kotik has been influenced by the
ideas and concepts of John Cage and later by the texts of Gertrude Stein, R. Buckminster
Fuller, and Ezra Pound. His work spans symphonic compositions, chamber works and
opera. Kotik is the artistic director of Ostrava Center for New Music and lives and works
in New York City and Ostrava.

String Quartet No 1, Erinnerungen an Jan, was composed between the autumn of
2007 and May 2009. The idea to write a piece for string quartet followed Kotik's
attendance of a concert by FLUX Quartet at Ostrava Days Festival in August 2007. In
particular, the performance of quartets by Kurt Weill (1923) and Gyorgy Ligeti (1953)
impressed Kotik to such a degree that he decided to compose a string quartet himself.
The one-movement piece, about 25 minutes in duration, combines ideas, which function
well together despite their dissimilarities.

Petr Kotik

Johanna Magdalena Beyer — Music of the Spheres (1938)

Johanna Magdalena Beyer (1888—1944) byla plivodem némecka skladatelka a
klaviristka, ktera na konci roku 1923 emigrovala do USA a béhem 30. a 40. let zde
vytvorila nékolik origindlnich kompozic. Jméno této autorky neni vSeobecné pfilis znamé,
jedna se vsak o svéraznou umeéleckou osobnost, jez si zasluhuje pozornost. O jejim Zivoté
na Starém kontinenté toho bohuzel nevime pfilis mnoho, dle dostupnych zdrojl
studovala v Némecku hru na klavir a hudebni teorii na konzervatofi. Pfed svou emigraci
pobyvala v letech 1911-1914 v New Yorku, kde se o zhruba deset let pozdéji také
natrvalo usadila. Z dnesSniho pohledu je zajimavé, Ze Beyer v USA studovala kompozici u
Henryho Cowella a nékteré své skladby psala pro rozli¢né skupiny bicich nastroj(, coz jeji
dilo sbliZzuje napf. s ranou tvorbou Johna Cage. Oba zminéni umélci na konci 30. let také
experimentovali s vyuZzitim elektronickych nastrojli a Beyer Cage v tomto ohledu dokonce
»predstihla® — jeji Music of the Spheres for three electrical instruments or strings byla
vytvorena uz v roce 1938, Cageova proslula Imaginary Landscape no. 1 pak vznikla az v



roce 1939. V uméni na podobnych , prvenstvich” sice pfilis nezdlezZi, nicméné tento fakt
vhodnym zplsobem dokresluje progresivni orientaci J. M. Beyer.

Music of the Spheres nebyla plvodné samostatnou skladbou, jedna se o fragment z
politické opery Status Quo, na které autorka pracovala pfiblizné od roku 1937. Z tohoto
dila se zachoval pouze slovni popis a dvé hudebni ¢asti — Dance (pro velky orchestr) a
pravé Music of the Spheres. Z podtitulu kompozice neni zcela zfejmé, jaké elektronické
nastroje maji byt vyuZzity; pfi pohledu na partituru vsak zjistime, Zze by mély byt schopné
realizovat glissando a kontinualni zmény dynamiky. Jako ,idealni“ nastroj se tak,
vzhledem k dobé vzniku skladby, nabizi napf. theremin nebo Martenovovy viny.
Kompozice vsak velmi dobre funguje i pfi vyuZiti tradi¢nich smyc¢covych ndstroja.
Dlvodem je, Ze samotna struktura dila je neotrela a pti poslechu plsobi zna¢né
dynamicky a proménlivé. Celkovy umélecky ucinek Music of the Spheres pak umocnuje
mysticky nazev skladby, ktery jeji vyznéni nezaménitelnym zplsobem zabarvuje a ¢ini z ni
jakousi utopickou hudebni vizi.

Petr Zvéfina

Johanna Magdalena Beyer — Music of the Spheres (1938)

Johanna Magdalena Beyer (1888-1944) was a German composer and piano player
who emigrated to the USA and created several original compositions there in the 30s and
40s. Despite being a peculiar artist deserving of attention, she is not a household name.
Unfortunately, we do not know much about her early life in Europe, but according to the
available sources, she studied the piano and music theory at a conservatory in Germany.
Before her emigration, she lived in New York City from 1911 to 1914. She would go on to
permanently live there ten years later. From a modern perspective, it is interesting to
note that Beyer studied composition with Henry Cowell in the US, and wrote some of her
compositions for diverse groups of percussive instruments, which makes her work akin to
the early works of John Cage. Both Cage and Beyer also experimented with the use of
electronic instruments in the late 30s, and Beyer even outran Cage in this respect. Her
piece Music of the Spheres for three electrical instruments or strings was created in 1938,
while Cage’s famous piece Imaginary Landscape No. 1 was composed one year later in
1939. Although art is not about winning, this fact poignantly illustrates the progressive
orientation of J. M. Beyer.

Music of the Spheres was not originally a freestanding piece. It is a fragment from
the political opera Status Quo, which Beyer had been working on since approximately
1937. What has remained from this opera are only the textual description and two music
parts: Dance (for a large orchestra) and Music for the Spheres. It is not entirely clear from
the subtitle of the composition which electronic instruments should be used in the
performance of the work, but the score indicates that they should be capable of
achieving glissando and continuous changes in dynamics. With respect to the time of the
composition’s creation, the Theremin or Ondes Martenot seem to be “ideal” instruments



for its interpretation. Nevertheless, the composition works very well even when
performed on traditional string instruments. This is possible only thanks to the piece’s
novel structure, which gives the work an impression of being very dynamic and volatile in
performance. The overall artistic effect of Music of the Spheres is amplified even more by
the mystical name of the composition, which endows the work with an air of uniqueness,
rendering it into a Utopian musical vision of sorts.

Petr Zvérina

Christian Wolff — Out of Kilter (String Quartet 5) (2019)

Christian Wolff (1934) studoval klavir u Grety Sultan a kratce skladbu u Johna Cage.
V kompozici je viceméné samouk, dilezita pro néj byla dila Johna Cage, Mortona
Feldmana, Davida Tudora a Earle Browna, a také dlouhodoba spoluprace s Corneliem
Cardewem a Fredericem Rzewskim. Ve svych skladbdch se zaméruje predevsim na to, jak
poskytnout interpretiim (profesiondlnim i amatérskym) pfi provadéni skladby r{izné
stupné svobody. Pocinaje rokem 1953 byla fada jeho kompozic vyuZita nebo zadavana
Mercem Cunninghamem. Wolff je také aktivni jako klavirista a improvizator (napfr. s
Takehisou Kosugim, Larry Polanskym ad.). Vyucoval na Harvardu a rovnéz na Dartmouth
College, obdrzel fadu cen a grantd od American Academy of Arts and Letters Ci
Deutschen Akademischen Austauschdienstes (DAAD) Berlin. Ostravskych dnu se jako
lektor i interpret Ucastni pravidelné od jejich vzniku v roce 2001.

Out of Kilter (Smyccovy kvartet ¢. 5) — Toto dilo vzniklo na objednavku souboru
Quatuor Bozzini, pro ktery bylo zaroven napsano. (Slovo , Kilter” v nazvu skladby
znamena ,bézny zpusob predstaveni nééeho” i ,,rovnovaziny stav”, vyskytuje se vsak
pouze ve frazich ,off kilter” a ,,out of kilter”, jez znaci absenci tohoto zplsobu nebo
vychyleni z tohoto stavu.) Kompozice sestava z deviti ¢asti ¢i drobnych vét, z nichz kazda
vyuZziva jeden nebo dva zpUsoby prodlevy, jako je kontrapunkt se zdvojenim (rozmanitost
zvucénosti), omezené vyuziti tonovych vysek (variace na mé velmi rané skladby),
prisna/volna koordinace jednotlivych hracd, vyuziti/absence pulzu, vypajéeny hudebni
materidl (Bach, politicky angazovana lidova hudba, mé skladby — pficemz nic z toho
nemusi byt nutné rozpoznatelné) atd. Ténové vysky jsou dlsledné uréeny mikrosystémy,
rytmy jsou odvozeny bud’ z kontrapunktu (augmentace, diminuce), nebo jsou vytvoreny
volné, ¢i ad hoc.

Christian Wolff

Christian Wolff — Out of Kilter (String Quartet 5) (2019)

Christian Wolff (1934) studied piano with Grete Sultan and composition, briefly, with
John Cage. Though he is mostly self-taught as a composer, the works of John Cage,
Morton Feldman, David Tudor, and Earle Brown have been important to him, along with



long associations with Cornelius Cardew and Frederic Rzewski. His work has been
especially concerned with allowing performers (both professional and amateur) various
degrees of freedom in the performance process. A number of pieces, from 1953 on, have
been used or commissioned by Merce Cunningham. Wolff is also active as a performer
and improviser (collaborating with, among others, Takehisa Kosugi and Larry Polansky).
He has taught at Harvard and at Dartmouth College and received awards and grants from
the American Academy of Arts and Letters and Deutschen Akademischen
Austauschdienstes (DAAD) Berlin. Christian Wolff has been involved with Ostrava Days
since 2001, both as a lecturer and as a musician.

Out of Kilter (String Quartet 5) — This quartet was commissioned by and written for
the Bozzini Quartet. (“Kilter” means something like a normal way of presenting
something, though it’s only used in the phrases “off kilter” or “out of kilter”.) The music
comes in nine parts or small movements, each with one or two sustaining procedures,
e.g., counterpoint with doubling (variety of sonority); restricted use of pitches (a
variation on my very early music); strict coordination/free coordination of individual
players; use of pulse/absence of pulse; material drawn from other music (Bach, political
folk music, a piece of my own, none of which are necessarily recognizable); etc. Pitches
are determined consistently by micro-systems, rhythms are either derived out of
counterpoints (augmentation, diminution) or are made freely or ad hoc.

Christian Wolff

Ana Sokolovi¢ — Commedia dell’arte 1l (2012)

Skladatelka Ana Sokolovié¢ je vyznamnou osobnosti soudobé hudby, a je tak
respektovdana a uznavana v Kanadé i na mezinarodnim poli. Autorciny kompozice
prostupuji balkdnské rytmy a jsou ovlivnény riznymi uméleckymi odvétvimi. Stdle se
rozrustajici okruh jejich posluchacl pritahuje a fascinuje zejména nevidana mira fantazie,
kterou tato dila oplyvaji. Sokolovi¢ ma na svém konté radu uspésnych a prestiznich
spolupraci s kanadskymi orchestry, prednimi hudebnimi umélci a také mnoha
guebeckymi komornimi soubory. Jeji rozmanitda tvorba, za niz obdrzela velké mnozstvi
vyznamenani a cen, zahrnuje rovnéz opery — napf. jeji opera The Midnight Court byla
uvedena v Royal Opera House v Covent Garden. Kromé skladatelskych aktivit se vénuje i
pedagogické ¢innosti a plsobi jako profesorka kompozice na Montrealské univerzité.

Commedia dell’arte, nevycCerpatelny zdroj charakter(, jenz mé od détstvi uchvacuje.
Postavy, které se ustalily v rdmci pldvodné improvizovanych divadelnich vystoupeni na
italskych ulicich, predstavuji vlastné archetypalni charaktery, jez mtGzeme nalézt v kazdé
spolecnosti po celém svété. At uz se jedna o postavy prekypujici Zivotem a energii ¢i o ty,
které nas dojimaji, jsou zabavné a smésné, anebo naopak sarkastické a vychytralé... kazda
postava inspirovala jednu vétu mé kompozice. Commedia dell’arte v soucasnosti tvori



cyklus tri tematicky propojenych skladeb pro smyccové kvarteto — je vSak mozné, ze v
budoucnu budou pridany dalsi charaktery.

Commedia dell’arte Il
IV. Isabella
V. Pantalone
VI. Zanni
VIl. Ruzzante
Ana Sokolovié

Ana Sokolovi¢ — Commedia dell’arte 11 (2012)

An important figure in contemporary music, the composer Ana Sokolovié¢ has
distinguished herself both in Canada and internationally. Her works, infused with Balkan
rhythms, are influenced by different artistic disciplines and seduce an ever-growing
audience, drawing them into a vividly imagined world. Her success is revealed through
prestigious collaborations with Canadian orchestras, leading artists on the musical scene,
as well as many Quebecois chamber music ensembles. Her varied repertoire, which has
received numerous awards and prizes, includes several productions of her operas, such
The Midnight Court, which was produced at the Royal Opera House Covent Garden. In
addition to her activities as a composer, Ana Sokolovic is also a professor of composition
at the University of Montreal.

Commedia dell’arte, an inexhaustible source of characters, impressed me from my
childhood. The characters, initially a theater of improvisation of the street in Italy,
present truly the archetypes of the characters of every society in the world. Alive, funny,
touching, ridiculous, exuberant, cunning or sarcastic, each character inspired one of the
movements of my work. This cycle brings together three compositions for string quartet
connected with the same theme. There is a possibility that other characters will be added
in the future.

Commedia dell’arte Il
IV. Isabella
V. Pantalone
VI. Zanni
VIl. Ruzzante
Ana Sokolovié



CAST 2 / PART 2

Slavikova Quartet
Téleso tvofi hraci ostravské hudebni scény. Bylo sestaveno houslistkou Pavlou
Slavikovou na zakladé vyzvy Ostravského centra nové hudby pravé pro dnesni prilezitost.

Slavikova Quartet is a newly founded group consisting of four musicians from
Ostrava. The quartet is named after the violinist Pavla Slavikova, who formed the quartet
following an open call from the Ostrava Center for New Music.

Lucie Vitkova — NINE (2018)

Lucie Vitkova (CZ/USA) je skladatelka, improvizatorka a performerka. Ve své
soucasné tvorbé se zajima o spolecensko-politické aspekty hudby ve vztahu ke
kazdodennimu Zivotu a také o opétovné pouzivani odpadu k vytvareni zvukovych
kostym(l. V roce 2017 byla nominovana na cenu Herb Alpert Awards in the Arts, obdrzela
objedndvku od uméleckého centra Roulette Intermedium (New York) a v roce 2018 se
zde stala rezidentni umélkyni. Dala dohromady dva soubory — NYC Constellation
Ensemble a OPERA Ensemble. Mimoto se vénuje svému vyzkumu v radmci doktorského
studia na Kolumbijské univerzité a Newyorské univerzité.

Skladba NINE trva dévét minut, béhem nichz jsou interpreti konfrontovani s mou
zvukovou partiturou, jakoz i svymi vlastnimi projevy. Jsou uzavieni v prostredi rliznych
hlast; museji sledovat nahravku ve svych sluchatkdch a mobilnich telefonech (které maji
pred sebou) a k tomu jesté poslouchat zvuk celého kvartetu. Pri provedeni skladby by se
hraci méli nachazet ve stavu rozpolceného vnimani, v némz je jejich pozornost rozptylena
do nékolika smérU a jsou rozruseni do takové miry, Ze témér nemohou hrat.

Lucie Vitkova

Lucie Vitkova — NINE (2018)

Lucie Vitkova (CZ/USA) is a composer, improviser and performer. In her recent work,
she has been interested in the socio-political aspects of music in relation to everyday life
and in reusing trash to build sonic costumes. She was nominated for the 2017 Herb
Alpert Awards in Arts, was commissioned by the Roulette Intermedium (NYC) in 2017,
and became a Roulette resident artist in 2018. Vitkova has formed two ensembles — NYC
Constellation Ensemble and OPERA Ensemble. She is currently working on her PhD in
composition at Columbia University (NYC) and New York University.



NINE is a string quartet that lasts nine minutes, during which the musicians are
exposed to an audio score as well as to their own expression. The musicians are enclosed
in an environment of various voices; they have to follow a recording in their headphones
as well as from the speakers of a cellphone in front of them, while listening to the overall
sound of the whole quartet. To play the piece, the performers should find themselves in
a state of divided perception, where they are immersed in multiple directions at the
same time, almost distracted from performing.

Lucie Vitkova

James Helgeson — Smyccovy kvartet (2018)

James Helgeson je skladatel a védec Zijici v Berliné. Studoval na Curtis Institute of
Music (Filadelfie), bakalarsky titul ziskal na Oberlin College and Conservatory of Music a
déle se vzdélaval na Ecole normale supérieure (Rue d’UIm) v Pafi%i a Univerzité Pafiz VII.
V soucasné dobé je studentem doktorského studijniho programu v oboru hudebni
kompozice na Royal Holloway (Londynska univerzita). Rovnéz ziskal doktorat na
Princetonské univerzité — ve svém vyzkumu se zabyval renesanénimi teoriemi
souvisejicimi s hudbou a poezii; prednasel na Cambridgeské, Kolumbijské a
Nottinghamské univerzité. Je autorem dvou monografii z oblasti renesancnich studii a
nyni vyucuje na Barenboim-Said Academy v Berliné — jedna se o vzdélavaci instituci, ktera
navazuje na aktivity West-Eastern Divan Orchestra a snazi se touto formou prispét k
mirovému reSeni konfliktd na Blizkém vychodé.

Smyccovy kvaret — prvni véta této skladby byla napsana v ¢ervenci 2018 a lze ji
chapat jako urcity Zalozpév za Olivera Knussena. Skicu druhé véty jsem vytvofil jiz dva
roky predtim; plivodné byla koncipovana jako jizliva reakce na politické zmény, avsak
vyvinula se v abstraktnéjsi téma, které bych popsal jako ,,zvazovani obtiznych rozhodnuti“
— hudebnich i jinych. Kvartet neprimo reflektuje midj odchod z ,destivych ostrovi” a jeho
pomysliny podtitul by mohl znit: ,Tristia britannica® (,Smutné britské zalezZitosti“).

James Helgeson

James Helgeson — String Quartet (2018)

James Helgeson is a composer and scholar based in Berlin. His first degree was from
the Curtis Institute of Music (Philadelphia), followed by a bachelor degree at Oberlin
College and Conservatory of Music as well as studies at the Ecole normale supérieure
(Rue d’UIlm) in Paris and the University of Paris VII. He is currently a doctoral candidate in
Music Composition at Royal Holloway, University of London. He holds a doctorate from
Princeton University, where he worked on the subject of Renaissance theories of music
and poetry, and has taught at Cambridge, Columbia, and Nottingham. He is the author of
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two monographs in Renaissance studies and teaches at the Barenboim-Said Academy in
Berlin, a peace project connected to the West-Eastern Divan Orchestra.

String Quartet — The first movement of this quartet was written in July 2018 as a
threnody for Oliver Knussen. The second movement, first drafted two years before,
began as a caustic response to political change, but developed into an abstract
consideration of “difficult decisions”, musical and otherwise. The quartet responds
obliquely to my departure from the rainy islands and has a tacit subtitle: “Tristia
britannica” (“Sad British things”).

James Helgeson

Devin Maxwell — Cloudseeding 10 (2018)

Devin Maxwell, PhD je skladatel, perkusionista a podnikatel ¢inny v oblasti
hudebnich technologii. Jeho komorni hudba byla denikem New York Times popsana jako
yvlidny virval ... se zatvrzele vytloukanymi clustery” a jeho orchestralni dila pfirovnal
Casopis American Record Guide k ,,nadherné skladance ... proplétajici se mezi drnkavymi
zvuky a peddlovymi tony, z nichZ povstavaji pyramidovité melodie”. Jeho hudbu si
objednaly ¢i nastudovaly napf. soubory mmm... (Tokio), Next Ensemble (Utah) ¢i Skyros
Quartet (Seattle) a autorovy skladby zaznély napft. v klubech a salech BLIM (Vancouver),
Monkeytown, Ontological Theater, The Stone (New York), the Wulf (Los Angeles), dale na
univerzitach Dartmouth College, Kolumbijské univerzité nebo Newyorské univerzité a na
festivalech New York Electronic Music Festival, Ostravské dny, Tage Aktueller Music
(Némecko) atd. V soucasnosti je vedoucim programu Kompozice a hudebni technologie
na Westminster College School of Music, kde absolvuje uméleckou rezidenci se svym
souborem Red Desert.

Skladba Cloudseeding 10 byla napsana pro soubor Tribeca Ensemble a je posledni ze
série dél, které jsem sloZil na téma modifikace pocasi. Kompozice prozkoumava zejména
individualni mocenskou dynamiku v rdmci hranic vétsiho systému.

Devin Maxwell

Devin Maxwell — Cloudseeding 10 (2018)

Devin Maxwell, PhD is a composer, percussionist, and music technology
entrepreneur. His chamber music has been described as “amiably strident ... clusters
hammered insistently” by the New York Times and orchestral works “a beautiful puzzle, ...
fitting between plucks and pedals that build pyramid melodies” by the American Record
Guide. As a composer, he has recently been commissioned or presented by e.g. mmm...
(Tokyo), the Next Ensemble (Utah), or the Skyros Quartet (Seattle) and featured at BLIM
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(Vancouver), Monkeytown, Ontological Theater, The Stone (New York), the Wulf (Los
Angeles), Columbia University, Dartmouth College, New York University, New York
Electronic Music Festival, Ostrava Days (Czech Republic), or Tage Aktueller Music
(Germany), among others. He is currently the Director of Composition and Music
Technology at Westminster College as an artist-in-residence with his ensemble, Red
Desert.

Cloudseeding 10 was written for the Tribeca Ensemble and is the final piece in a
series of pieces that | had been composing about weather modification. This one, in
particular, explores individual power dynamics within the confines of a larger system.

Devin Maxwell
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