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Miroslav Srnka — Eighteen Agents (2012)

Miroslav Srnka se narodil v roce 1975 v Praze. Studoval hudebni védu na Univerzité
Karlové pod vedenim Jarmily Gabrielové a dale skladbu na Akademii muzickych uméniv
Praze u Milana Slavického. U&astnil se vyménnych programt a kompoziénich kurzG pod
vedenim Ivana Fedeleho, Philippem Manouryho a dalsich. V roce 2009 obdrzel prestizni
Skladatelskou cenu Ernsta von Siemense a Cenu Nadace Wilfrieda Steinbrennera. V roce
2005 uvedla Berlinska statni opera Srnkovu kratkou operu Wall (Zed) podle Jonathana
Safrana Foera a v roce 2016 se uskutecnila v Bavorské statni opefe v Mnichové premiéra
jeho ,dvojopery” South Pole (Jizni pdl), v niz pod vedeni Kirilla Petrenka uc¢inkoval napfr.
Rolando Villazén ¢i Thomas Hampson. Vycet téles a festivalQ, které si pfimo objednaly
nebo premiérové uvedly jeho skladby, zahrnuje predni soubory jako BBC Philharmonic,
Ensemble Modern, Prazskou komorni filharmonii (PKF); ¢i festivaly Contempuls, Milano
Musica, Prazské jaro a dalsi. Srnka ved| mistrovské kurzy pro studenty skladby na
Univerzité aplikovanych véd a uméni v Lucernu a na Moskevské konzervatofi. Minulé
Ostravské dny uvedly v Trojhali Karolina Srnkovu operu Make No Noise.

Miroslav Srnka

Skladba Eighteen Agents je napsana pro 19 hracd na smyccové nastroje. V nazvu
skladby je slovo agent, ale ve skutecnosti se nejednda o agenty. V teoriich, které popisuji
pohyb hejn ptakl nebo ryb, je agentem minén jednotlivy ¢len takového hejna.

Skladba je z roku 2012 a je zastavkou na jedné z cest, kterou jsem tehdy sledoval. Na
té jsem se snazil o vytvareni nové polyfonie. Zamyslel jsem se nad tim, jak mohu
jednotlivé hlasy vést zvukovym prostorem a jak ziskat novy vztah mezi nimi navzajem.
Inspiroval jsem se nahodou: na stipendijnim pobytu v Anglii jsem nad bazinami vidél litat
ohromna hejna ptakl a tento jev mé zaméstnal na nékolik let. Vénoval jsem se tomu, jak
ptaci v hejnech litaji, jak to délaji, Zze jsou schopni vytvaret tak naddherné obrazce, a



pfitom kazdy z nich leti vlastni cestou, ale zaroven vsichni leti dohromady, a pfitom ne
stejné. A to mé pripomnélo, jak pracujeme s hlasy v hudbé: musi mit néco spolecného
dohromady, ale zaroven kazdy z nich musi byt samostatny. A teprve pak celek vytvafri to
nadherné formovani dohromady.

Svym obsazenim je skladba uréena pro smyccovy orchestr nebo smyccové sekce
orchestru, ale ne v bézném slova smyslu hierarchie orchestru. ProtozZe kazdy hlas jde svou
vlastni cestou, tak se nejedna o bézné orchestralni uvazovani. Kazdy je svym vlastnim
hlasem. Jedna se vlastné o multiplikovany smyccovy kvartet. Vyzaduje to velkou pfipravu,
protoze hudba se zacne délat az v momenté, kdyz kazdy z hracd zna perfektné sv(j hlas.
Znamena to tedy, Ze vSichni musi mit témér identické schopnosti. Z charakteru porad se
formujicich hejn toho zvuku nékdy party pro hudebniky rychle prolétavaji prostorem, to
tedy znamena, Ze hraci maji misty pfedepsano hodné rychlych not, coz provedeni
opravdu neulehcuje. Role dirigenta je velmi dulezita: musi dojit k paradoxni situaci, kdy
mame pocit, Ze kazdy z téch hlasu si jakoby litd sdm o sobé, a zaroven je vSechno precizné
koordinovano. Pfi provedeni se tak mizZeme stale vracet k obrazu hejna: jednou jste
uprostied, jednou na jeho okraji, pak zas nékdy na Spici a mlzete vést tak cely jeho
pohyb.

Uryvek z rozhovoru, ktery s Miroslavem Srnkou
pro Cesky rozhlas Vitava vedla Rendta Spisarovd

Miroslav Srnka — Eighteen Agents (2012)

Miroslav Srnka was born in Prague in 1975. He studied musicology at the Charles
University in Prague with Jarmila Gabrielova, and composition at the Academy of
Performing Arts in Prague with Milan Slavicky. He has participated in exchange
programmes and composition courses with lvan Fedele, Philippe Manoury, and others. In
2009 he received the prestigious Ernst von Siemens Composers’ Prize and Wilfried-
Steinbrenner-Stiftung Prize. In 2005 his short opera Wall (after Jonathan Safran Foer) was
premiered at the Berlin State Opera and in 2016, the “double opera” South Pole was
premiered at Bavarian State Opera in Munich, with Rolando Villazén and Thomas
Hampson, conducted by Kirill Petrenko. His compositions have been commissioned,
premiered, and performed by leading interpreters such as BBC Philharmonic, Ensemble
Modern, and PKF — Prague Philharmonia, and at festivals including Contempuls, Milano
Musica, Prague Spring, and others. He has given composition masterclasses at the
Lucerne University of Applied Sciences and Arts and Moscow Conservatory. At Ostrava
Days 2017, his opera Make No Noise was performed for the first time in the Czech
Republic.

Miroslav Srnka



Eighteen Agents is a piece written for 19 string players. Even though the word agent
appears in the title of the piece, the players are not agents in the common sense of the
word. In theories analyzing the movements of flocks of birds or schools of fish, an agent
represents a single member of such a formation.

The composition is from 2012, and it is a stop along one of the paths that | was
taking at the time. On this stop, | was trying to develop new polyphony. | was
contemplating how to lead the individual voices through the sound space, and how to
form new relationships between them. | was inspired by chance: when | was on
scholarship in England, | saw enormous flocks of birds flying over the swamps, and this
phenomenon kept me busy for several years. What | was concerned with was how birds
fly in these formations, and how they succeed in creating such beautiful patterns while
each flies in its own path. This reminded me of how we work with voices in music: they
need to have something in common, but at the same time each of them has to be
independent. Only then is the whole able to create these beautiful formations together.

Eighteen Agents is written for a string orchestra or string sections of an orchestra,
but not in the common sense of the hierarchy of the orchestra. Because each voice
follows its own path, it defies common orchestral thinking. Each is its own voice. It is in
fact a multiplied string quartet. It requires thorough preparation because the music starts
to occur only at the moment when each of the players knows his or her voice perfectly.
Therefore, they all need to possess almost identical skills. Based on the character of
continuously forming flocks of sound, the individual parts sometimes fly through space
quickly, which means that the players sometimes have to play many fast notes. This
really does not make their playing easy. The role of the conductor is very important here:
a paradoxical situation has to occur, in which we have the impression that each of these
voices is flying on its own, while everything is very precisely coordinated. Thus, during the
performance, we can constantly return to the image of the flock: once you are in its
centre, you can lead the entire movement.

Excerpt from an interview conducted by Rendta Spisarovad
for Czech Radio Vitava

James Falzone — Punctuated Equilibrium (2018)

James Peter Falzone je skladatel a hudebnik, jehoz tvorba je ovlivnéna
konceptudlnim obratem, ktery nastal v systémové orientované hudbé. Na letosSnim
rocniku festivalu Ostravské dny zazni Falzoneho hudba jiz potreti. V letech 2016 a 2018
uved| S.E.M. Ensemble jeho dila v premiérach v ramci své prehlidky dél nastupujicich
skladateld Emerging Composers. V roce 2016 absolvoval angazma jako rezidenéni umélec
RISD Museum v Providence ve staté Rhode Island. Falzone je zakladajicim ¢lenem



hudebniho uskupeni The Providence Research Ensemble a Ordinary Affects, kolektivu
nové hudby, ktery se specializuje na interpretaci dél autord skupiny Wandelweiser a
jemuz byla v minulosti svéfena provedeni novych kompozic skladatell jako jsou Jiirg Frey,
Eva-Maria Houben a Christian Wolff.

Ténovy obsah dila Punctuated Equilibrium (Pferusované rovnovahy) je odvozen ze
sekvence ndhodnych Cisel, ktera odpovidaji normalnimu neboli Gaussovu rozdéleni. Tato
fada se postupné rozviji v rdmci procesu, ktery nazyvam ,rotac¢ni kdnon“. Jednotlivé
hudebni Utvary fady jsou hrany poporadé, ale pfi kazdém zopakovani radku je prvni utvar
vynechdn a fada je rozSifena o nasledujici utvar. Nahodilost je tudiz podrobena fizené
systematizaci. Pribéh skladby je ale vSemozné narusovan, ¢imz se odkazuji na teorii
prerusovanych rovnovah z evoluéni biologie. Tato naruseni zkresluji pfimocarou formalni
strukturu a zpUsobuiji, Ze se stfidavé proménuje a nasledné zdanlivé navraci do
neménného stavu.

James Falzone

James Falzone — Punctuated Equilibrium (2018)

James Peter Falzone is a composer and musician whose work is influenced by the
conceptual turn taken in systems music. This year marks Falzone’s third appearance at
the Ostrava Days Festival. In 2016 and 2018, The S.E.M. Ensemble premiered works by
Falzone in its Emerging Composers series. He was an Artist-Fellow at the RISD Museum in
Providence, Rhode Island in 2016. Falzone is a founding member of The Providence
Research Ensemble and of Ordinary Affects, a new music collective specializing in the
music of Wandelweiser, having commissioned new works by such composers as Jirg
Frey, Eva-Maria Houben, and Christian Wolff.

The pitch-content of Punctuated Equilibrium is derived from a random-number
sequence conforming to a normal or Gaussian distribution. This series unfolds through
a process | term “rotation canon”. The items in the series proceed in order, but at each
iteration of the line, the first item is omitted and a subsequent item in the series is
included. Randomness is thus subjected to a regulated systematization. However,
a number of disruptions intervene, reflective of punctuated equilibrium, a concept in
evolutionary biology. These distort the straightforward formal structure, causing it to
shift and then seemingly revert to stasis.

James Falzone



Matt Simon - Found Objects (2015)

Matt Simon je skladatel, ktery se ve své tvorbé zaméruje na prozkoumavani
kompozi¢nich napadd, zvukovych struktur a principu sporadi¢nosti. Bakalarsky titul ziskal
na Newyorské univerzité, kde studoval u Bruce Arnolda, a svd magisterska studia
absolvoval na Manhattan School of Music, kde jej vedl Reiko Fiiting. Rovnéz studoval
u Nathana Davise. Jeho skladby byly provedeny rliznymi soubory, jako napt. ECCE
Ensemble, Ensemble Signal, Longleash, Quartet121 ¢i S.E.M. Ensemble.

Skladba Found Objects (Nalezené objekty) zachazi se zvuky, melodiemi
a kompoziénimi napady jako s objekty, které jsou uréeny ,k posouzeni“. Material z(stava
po celou dobu znéni dila neménny, ale v riznych ¢astech skladby je prozkoumdvan
z rozliénych uhlud. Vyuzité objekty zahrnuji vSemozné véci, na které jsem béhem své
hudebni drahy narazil; maj tviréi vklad se ve skladbé omezuje na kombinaci, promény
perspektivy a prezentovani vybraného materialu.
Matt Simon

Matt Simon — Found Objects (2015)

Matt Simon is a composer whose music focuses on the exploration of compositional
ideas, sparseness, and sonic textures. He received his BM from New York University
where he studied with Bruce Arnold and his MM from the Manhattan School of Music
where he studied with Reiko Fiting. He has also studied with Nathan Davis. His music has
been performed by groups including ECCE Ensemble, Ensemble Signal, Longleash,
Quartetl121, and S.E.M. Ensemble.

Found Objects treats sounds, intonation, and compositional ideas as objects for
consideration. Throughout the piece the material stays constant, though | explore it from
a variety of angles in the different sections. The objects on display are all things | have
come across in my musical life and | only consider the piece my creation in the
combination, perspective, and presentation of the material.

Matt Simon

Petr Kotik — Wednesdays at RW on Spring Street (2019)

Petr Kotik (1942, Praha) je nezavislym skladatelem a hudebnikem. Jako flétnista
a dirigent interpretuje vlastni kompozice i dila skladatel(, ktefi nalezi do okruhu umélcaq,
s nimiz spolupracuje. Kotikovy aktivity byly vidy vedeny usilim vyrovnat se s uméleckymi
a hudebnimi otdzkami dneska. Jeho technickd vybavenost jako vykonného umélce mu
umoznovala realizovat naro¢né projekty, casto povazované za nerealistické. Od pocatku
své drahy spolupracoval s hudebniky vynikajicich kvalit, cozZ je jeden z dlivodu, proc
projekty, které inicioval, uspély. Je zndm jako zakladatel a inicidtor mnoha ansambl{i
(v Praze Musica Viva Pragensis a QUaX Ensemble, v New Yorku S.E.M. Ensemble a S.E.M.



Orchestra, v Ostravé Ostravska banda a ONO) a rady projektd (napfr. Festival hudby
vyjimecnych délek v Praze, Ostravské dny, Dny nové opery Ostrava NODO, Beyond Cage
Festival v New Yorku). Jako skladatel je Kotik autodidakt, i kdyz kompozici studoval —
nejdfive soukromé v Praze u Vladimira Sramka a hlavné Jana Rychlika (1960-1963),
nasledné na Videnské hudebni akademii u Karla Schiskeho a Hannse Jelinka (1963-1966).
Jiz v zakatcich své kariéry byl ovlivnén myslenkami a koncepty Johna Cage, ke kterym se
pozdéji pridaly texty Gertrudy Stein, R. Buckminstera Fullera a Ezry Pounda. Jeho
skladatelska tvorba zahrnuje symfonicka, komorni i operni dila. Kotik je uméleckym
feditelem Ostravského centra nové hudby, Zije a pracuje v New Yorku a Ostraveé.

Existuje fada moznych inspiraci, jez vedou k vytvoreni nové skladby. V mém pfipadé
touto inspiraci byla hudba - velice ¢asto jsem inspirovan hudbou, kterou slysim.
Po koncerté, ktery jsme v prosinci minulého roku poradali v newyorské Paula Cooper
Gallery, jsem se rozhodl| napsat vétsi kus pro sélové housle, v rozsahu Bachovych
houslovych suit. V lednu jsem na skladbé zacal pracovat a jiz v bfeznu jsem mél zna¢nou
Cast materialu. Nasledné doslo ke zruseni provedeni houslového koncertu od jednoho ze
skladatel(, ktery se mél zucastnit Ostravskych dnt (na kterych mél tento koncert zaznit).
Nastalo pro nas dilema, protoze sélistka Hana Kotkova jiz s ucasti a vystoupenim pocitala.
Napadlo mé tedy, Ze zménim plany a misto sélové skladby pro housle jsem pfijal tuto
vyzvu a napsal jsem kompozici pro housle a komorni orchestr. Skladba byla dokoncena
zaCatkem srpna.

Petr Kotik

Petr Kotik — Wednesdays at RW on Spring Street (2019)

Petr Kotik (1942, Prague) has been an independent composer and musician
throughout his professional life. A flautist and conductor, he performs both his own
music and works by composers whom he regards as relevant to his own musical
concerns. Kotik’s activities have always been guided by his sense of contextual issues
within today’s art and music. Kotik’s abilities as a performer have enabled him to realize
projects often thought to be unrealistic. The projects Kotik has undertaken succeed partly
thanks to his association with outstanding musicians. Kotik has founded and directed
many music groups (Musica viva Pragensis and QUaX Ensemble in Prague, the S.E.M.
Ensemble and Orchestra of the S.E.M. Ensemble in New York, Ostravska banda and ONO
Orchestra in Ostrava), and numerous projects (The festival of “Music of Extended
Duration” in Prague, Ostrava Days, New Opera Days Ostrava, and Beyond Cage Festival in
New York). Although Kotik can be identified as a self-taught composer, he studied
composition privately in Prague with Vladimir Sramek and mainly with Jan Rychlik (1960
1963), and later studied at the Akademie fir Musik in Vienna with Karl Schiske and Hanns
Jelinek (1963—-1966). Since the early stages of his career, Kotik has been influenced by the
ideas and concepts of John Cage and later by the texts of Gertrude Stein, R. Buckminster



Fuller, and Ezra Pound. His work spans symphonic compositions, chamber works and
opera. Kotik is the artistic director of Ostrava Center for New Music and lives and works
in New York City and Ostrava.

There are many kinds of inspiration that lead to the creation of a composition.
Lately, | have been inspired by music | hear. Following an S.E.M. Ensemble concert at the
Paula Cooper Gallery in December, | decided to compose a large piece for solo violin, at
the scale of Bach’s suite. | began to work on the piece in January, and by March | had
already composed a substantial amount of material. Then came the cancellation of a
violin concerto by one of the composers who was supposed to participate at Ostrava
Days. We were in a dilemma because the soloist, Hana Kotkova, had already committed
to the performance. This led me to change my plans, and instead of composing a piece
for solo violin, | took on the challenge of composing a piece for violin and chamber
orchestra. The piece was finished in the early days of August.

Petr Kotik

Frederic Rzewski — A Dog’s Life (2014)

Skladatel a klavirista Frederic Rzewski (1938) patti k nejvlivnéjsSim postavam
americké hudebni avantgardy. Na umélecké scéné se etabloval v pribéhu Sedesatych
letech a v roce 1966 zaloZil s Alvinem Curranem a Richardem Teitelbaumem slavny
soubor Musica Elettronica Viva (MEV), ktery spojoval improvizaci s komponovanou
hudbou a elektronikou. Tyto experimenty pfimo vyustily v Rzewského prvni dulezita dila,
napr. Les Moutons de Panurge — uvedend kompozice je prikladem tzv. ,,procesni hudby”,
Vv jejimZ ramci se prolina spontdnni improvizace a pfedem vypracovany notovym material
a instrukce. Rzewského , klasicko-improvizacni hybridy” patfi k nejuznavanéjsim skladbam
svého druhu — a to predevsim kvali vrouci energii, ktera se v téchto dilech ukryva. Svou
tvorbou spoludefinoval tvar nové hudby v povaleéné Americe. Dlouhodobé kombinuje
chlapeckou energi¢nost a hravost, jakou mizeme nalézt napi. u Aarona Coplanda,

s prisné experimentalnim rdmcem, ktery je naopak pfiznacny napfr. pro Johna Cage.
Rzewski se vSak nerozpakuje psat ani tondlni ¢i zabavné skladby, jeho hudba tak stoji
v pfimém protikladu k ¢asté hermeti¢nosti avantgardnich dél.

Donato Mancini

,Mél jsem predstavu o tom, jak by skladba A Dog’s Life (Psi Zivot) méla znit, ale ve
skutecnosti nevim, jak doopravdy zni. Co se mé tyce, povazuji tuto kompozici stale za
,work in progress' — Daan [Vandewalle] znd tohle dilo vlastné lépe nez ja, protoze jej
nacvicuje. [...] Moje myslenka byla, Ze skladbu pisu jako pes, kterého vezmete na
prochazku do lesa — pes byl cely den zavieny doma a ted' je opravdu sStastny, Zze se muze
probéhnout na cerstvém vzduchu. Najednou je cely vzruseny z tohodle pachu,



z tamtoho... béhd od jednoho stromu ke druhému, rychle stfida ¢innosti... a mozna mezi
témi vécmi neni vlibec Zadna spojitost. Tohle vlastné neni predstava, kterd by se
vztahovala pouze k této skladbé, protoze pobobnym zplsobem se snazim tvofit
poslednich pétadvacet let.

Uryvky z konverzace Frederica Rzewského a Daana Vandewalleho
o kompozici A Dog’s Life — ASKO/Schonberg, tnor 2015.

Frederic Rzewski — A Dog’s Life (2014)

Frederic Rzewski (1938) is among the major figures of the American musical
avant-garde to emerge in the 1960s, and has been highly influential as a composer and
performer. In 1966, he founded the famous ensemble Musica Elettronica Viva (MEV),
with Alvin Curran and Richard Teitelbaum. MEV combined free improvisation with
written music and electronics. These experimentations led directly to the creation of
Rzewski’s first important compositions, pieces such as Les Moutons de Panurge,

a so-called “process piece”, which combines elements of spontaneous improvisation with
notated material and instructions. Rzewski’s “improv-classical hybrids” are some of the
most successful of their kind to have been produced, thanks to the fervent energy at the
core of his music. Rzewski‘s music is among the repertoire of pieces that define postwar
American new music. He has consistently showcased the exuberant boyish pleasures
of a composer like Aaron Copland within the rigorously experimental framework
of a composer like John Cage. Often unapologetically tonal and fun, Rzewski’s music cuts
right through the frequent churlishness of avant-garde music.

Donato Mancini

“I have an idea of what [A Dog’s Life] should sound like but | don’t know what it
really sounds like. And as far as I’'m concerned, this is still work in progress — Daan
[Vandewalle] knows much more about it than | do because he’s been practicing this
music. [...] | already have the idea of simply writing like a dog whom you take out to walk
in the woods. You take out the dog — the dog has been indoors all day and it’s very happy
to go out — and it gets excited by this odour and that one... and it goes running from tree
to tree and changing rapidly from one thing to the next... and maybe there’s no
connection whatsoever between these things. Actually this is not an idea specific to this
piece because for the last 25 years I've been trying to do this kind of thing.”

Excerpts from the conversation between Frederic Rzewski and Daan Vandewalle
about composition A Dog’s Life — ASKO/Schénberg, February 2015.



