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Kim Farris-Manning — almost touching (2019)

Kim Farris-Manning ve své tvorbé preklenuje propasti mezi mnoha uméleckymi
disciplinami. Vétsina jejich tviarcich aktivit, jez rozviji coby skladatelka a interpretka (v
roce 2018 ziskala bakalarsky titul v oboru hudba na University of Victoria), vychazi
z hudby, kterou rozsifuje o vizualni a prostorové prvky. Manning se zajima o to, jak se
prostfednictvim materidlnich zmén v ¢ase projevuji vztahy mezi objekty — ve svém dile
manipuluje se zvuky a materidly ve snaze navodit predstavu prostoru, nebo primo
vytvofit takovy prostor, v némz by bylo mozné nazirat kfehkost a protichidnou povahu
rovnovahy. Kim Farris-Manning v soucasné dobé plsobi jako nezdvisla umélkyné v
kanadském Montrealu a zajistuje administrativni a komunikacni sluzby pro
experimentalni smyccové kvarteto Quatuor Bozzini.

almost touching
(asymptota)

vytvofila Kim Farris-Manning
pro An-Laurence Higgins
animace Sai Win Myint Oo
mluveny text Joél Pourbaix

Jsme svédky svych porod(? Prozivame a pamatujeme si je? Jak se rodi identita?



»Ve skutecnosti Ziji jen vedle sebe sama; vedle sebe sama myslim, medituji, pozndvam,
vedle sebe sama pfijimam darované, jsem plny Zivota, vedle sebe sama vymyslim, vedle
sebe sama existuji, tak jako sam svét. Jsem na té strané svéta vedle svého upovidaného
masa.” (Serres, 199)

Obalen v této neartikulované kdzi, co mam délat pro to, abych slysel sebe sama?

(dech) —
vyzyva ke kladeni otazek,
k meditaci,
ke vzpominani
je obdaren nastroji k proniknuti do —

Druhého porodu / znovuzrozeni
odkud zacnes napodruhé?

Je zacatek vidy zaroven i konec?

(Michel Serres. The Fives Senses: A Philosophy of Mingled Bodies. Pfelozili Margaret Sankey a Peter Cowley. New
York: Continuum, 2008.)

Kim Farris-Manning

Kim Farris-Manning — almost touching (2019)

Kim Farris-Manning’s art bridges many disciplines. As a composer-performer (BMus
2018, University of Victoria), much of her creative output stems from music, while also
incorporating visual and spatial elements. Interested in how relationships between
objects are manifested through material changes over time, she manipulates sounds and
materials to pose or construct a space in which to contemplate the fragility and
contradictory nature of equilibrium. Kim Farris-Manning currently works as a freelance
artist in Montreal (QC) and performs administrative and communications services for
experimental string quartet Quatuor Bozzini.

almost touching
(asymptote)

by Kim Farris-Manning

for An-Laurence Higgins
animation by Sai Win Myint Oo
spoken text by Joél Pourbaix



Do we witness/experience/remember our own birth? Is an identity born?

“I only really live beside myself; beside myself | think, meditate, know, beside myself
| receive the given, vivacious, | invent beside myself. | exist beside myself, like the world. |
am on the side of the world beside my talkative flesh.” (Serres, 199)

Enwrapped in this unarticulated skin, what can | do to hear my-self?

(breath) —
inspires questions,
meditation,
remembering,
has the tools to dive into —

Double-birth / re-birth
— where do you start from the second time?

Is the beginning always also the end?

(Michel Serres. The Fives Senses: A Philosophy of Mingled Bodies. Translated by Margaret Sankey and Peter
Cowley. New York: Continuum, 2008.)

Kim Farris-Manning

Michael Gancz — Johnny Brook Sits on the Roof (2019)

Michael Gancz je izraelsko-americky skladatel, trombonista, dirigent a carillonista
(hrac¢ na zvony), jenz v soucasnosti studuje hudbu v bakalarském programu na Yaleové
univerzité. Ganczovu hudbu, kterou jeho vyucujici popisuji jako ,,nddhernou a zaroven
osvicenou”, uvedly mimo jiné soubory Albatross Duo, Davenport Pops Orchestra ¢i Yale
Jazz Ensemble. V centru jeho kompozic, jeZ se vyznacuji Sirokym rozpétim styl( a idiomd,
Casto stoji konflikty identity. Gancz studoval skladbu u Kathryn Alexander, Konrada
Kaczmareka, Ryana Lindveita a Lily Ugay, hru na trombon u Dana Vaitkuse a Coreyho
Sansoly a v soucasné dobé studuje hru na zvony u Ellen Dickinson.

Johnny Brook Sits on the Roof (Johnny Brook sedi na stfese) je programova
kompozice pro soubor smiseného nastrojového obsazeni, v niz se role J. S. Bacha ujima
Johnny Brook, moderni American ze stfedozapadu, ktery se navzdory svym détskym
snim o psani hudby nikdy nestal skladatelem. V pribéhu dila soubor ztvarni fadu
surrealnych stfetd mezi Johnnyho smyslovymi viemy a jeho nevyzpytatelnou psychikou,
které jsou zahlceny vybuchy ohfiostroje z oslavy odehravajici se opodal. Ustfedni témata



zavislosti a relapsu se zde projevuji v nepredvidatelnych repeticich a mutacich
motivickych bunék. Jsem velice vdécny Kathryn Alexander, Konradovi Kaczmarekovi,
Aaronovi Israeli Levinovi a Ryanu Lindveitovi za jejich podporu, rady a vedeni.

Michael Gancz

Johnny Brook sedi na streSe
a sleduje oslavy Dne nezavislosti
s cigaretou mezi zuby
a tikem v oku
Johnny strhava porceldnové ostruhy
ze svych kovbojskych bot
a z hloubi hrdla si pfi tom tiSe mruci melodii
coz ho boli jako cert
ale ve svych zlamanych kostech
blaznivé sny
o kterych nikomu nikdy nepovi
a pred mnoha lety
a hluboko uvnitr
svych usi pod
zaprasenymi vlasy
mu v hlavé zni jako flétna

Michael Gancz — Johnny Brook Sits on the Roof (2019)

Michael Gancz is an Israeli-American composer, trombonist, conductor and
carillonneur pursuing a BA in music from Yale University. Gancz’s music, described as
“both beautiful and illuminating” by his professors, has been performed by the Albatross
Duo, the Davenport Pops Orchestra, and the Yale Jazz Ensemble, among others. His
compositional interests, covering a wide range of styles and idioms, often center on
conflicts of identity. Gancz has studied composition with Kathryn Alexander, Konrad
Kaczmarek, Ryan Lindveit and Liliya Ugay. He has studied trombone performance with
Dan Vaitkus and Corey Sansolo. He studies carillon performance with Ellen Dickinson.

Johnny Brook Sits on the Roof is a program piece for mixed ensemble that recasts J.

S. Bach as Johnny Brook, a modern Midwestern-American who, despite childhood
dreams of writing music, never became a composer. Throughout the piece, the ensemble
acts out a series of surreal interactions between Johnny’s sensual perceptions and his
unreliable psyche, both overloaded by the fireworks of a distant celebration. Central
themes of addiction and relapse manifest in the piece’s erratic repetitions and mutations
of motivic cells. Special thanks to Kathryn Alexander, Konrad Kaczmarek, Aaron Israel
Levin and Ryan Lindveit for their support, insight, and mentorship.

Michael Gancz



And Johnny Brook sits on the roof
To watch the Fourth of July
With a cigarette 'twain his teeth
And a twitch in his eye
Johnny peels of the porcelain spurs
From his six-shooter boots
As he whispers a tune from his throatback —
Which hurts like a mother —
But in his broken bones
The silly dreams
He'd never share
And years ago
And deep within
The ears beneath
His powdered hair
In his head it sounds just like a flute

David Louis Zuckerman - Fissao (2019)

David Louis Zuckerman je skladatel, vizualni umélec, spisovatel a kytarista.
Magistersky titul ziskal na Bard College (New York), kde se vénoval studiu filmu/videa a
zvuku. Zuckermanova tvorba zahrnuje filmy, opery, performativni instalace, psani pisni Ci
hudbu k tanci. Je klasicky Skolenym kytaristou, dale plsobil jako aranzér a
hudebnik/herec v uznavaném projektu experimentalniho dramatika Richarda Maxwella
New York City Players; je rovnéz absolventem S.E.M. Emerging Composer’s Workshop,
Skowhegan Residency, Labyrinth Theater Ensemble atd. V soucasné dobé stfidavé pobyva
mezi New Yorkem a Lisabonem (Portugalsko).

Fissdo, portugalsky vyraz, ktery bychom mohli pfeloZit jako Stépeni. Hudba a volba
nastroju vychazi z mych letosnich zazitka z pobytu v Portugalsku. Skladba rozpracovava
témata jako energie, separace a stavani se. Byl jsem téz ovlivnén ,tekutym
modernismem*” architektury a pouli¢ni dlazby v Lisabonu. Metafora oceanu vedla ke
zdlraznéni horizontdlni osy Y, mimo ¢as a jeho plynuti — jde o protikladny postup, nez
jaky je uplatnén v seridlni hudbé, kde se zvuky vynoruji zautonomniho ¢asoprostoru
tvorenym pocatky znéni jednotlivych tédnovych vysek. Prvni tdn, ktery se ve skladbé
objevi, ovliviuje vSechny ostatni — jedna se tedy o hudebni ,fetézovou reakci”. Nic neni
ponechano ndhodé. M{j kolega Tomas Cunha Ferreira, umélec a bdsnik, mi poskytl text
pro zpév. ,Caminh ando ando. Segu indo indo.” (Kraci m krok krok. Jd u dal ddl.)

David Louis Zuckerman



David Louis Zuckerman - Fissao (2019)

David Louis Zuckerman is a composer, visual artist, writer and guitarist. He holds an
MFA from Bard College (New York) in film/video and sound. Zuckerman’s work includes
feature films, operas, performance installations, songwriting, and music for dance. A
classical guitarist by training, he has worked as an arranger and musician/actor in
acclaimed experimental playwright Richard Maxwell’s New York City Players and is an
alumnus of the S.E.M. Emerging Composer’s Workshop, the Skowhegan Residency, the
Labyrinth Theater Ensemble, and others. He currently resides between New York City and
Lisbon (Portugal).

Fissdo, translates as Fission in Portuguese. This music and selection of instruments
emerged from my time living in Portugal this year. The piece takes up themes of energy,
separation and becoming. | have also been influenced by the “fluid modernism” of the
architecture and street tiling in Lisbon. Oceanic metaphors lead to an emphasis on the
horizontal Y axis off time and flow, as opposed to, a serialism where sounds emerge from
an autonomous time-space between pitch onsets. From the first note, every other note is
a chain reaction. Nothing is random. My colleague, the artist and poet Tomas Cunha
Ferreira, has provided the text for the voice. “Caminh ando ando. Segu indo indo.”
(Making a step a step. Walking ahead ahead.)

David Louis Zuckerman

Amin Sharifi — Aposynthesy (2019)

Amin Sharifi (Mohammad Amin Sharifi) je soudoby irdnsky skladatel. Studoval
kompozici na Univerzité uméni v Teheranu a na Indiana University Jacobs School of Music
pod vedenim Davida Dzubaye, Dona Freunda, Nader Mashayekhi a Sven-Davida
Sandstroma. Absolvoval také soukromé lekce se skladateli jako jsou Peter Ablinger, Chaya
Czernowin, Klaus Lang, Alex Mincek, Krzysztof Penderecki a dalsi. Sharifiho tvorba byla
charakterizovana kritikou na Juilliard School of Music jako ,kreativni, individualisticka,
umélecka” a denik Memphis Daily News ji popsal jako ,vytvor nezkrotné predstavivosti”.
Jeho kompozice zaznély v podani DissonArt, Hypercube, JACK Quartet, Mivos Quartet,
Luna Nova atd. V |été 2017 ziskal za svUj trojkoncert TrombionOphone or Riders in the
Field of Hope pro prvni cenu na Mezinarodni skladatelské soutézi Concorso ,,2 Agosto”.
Amin Sharifi je v soucasné dobé studentem doktorského studijniho programu v oboru
skladba na Duke University ve Spojenych statech.

Skladba Aposynthesy (dekompozice, rozklad) je zaloZzena na spektralni analyze
nahravky skladby Booy-e-Baran (Viné desté) irdnského skladatele Parvize Meshkatiana
(1955-2009), zkomponované v perském modu Nava a ve formé Saz-o-Avaz (vokalni
a instrumentalni dialog) na Rumiho bdasen O Yusef. Skladba byla nahrana Teheranskym
symfonickym orchestrem v roce 1985 a je pro mé osobné jednou z nejvice inspirativnich



kompozic tradi¢ni perské hudby. Skladba Aposynthesy je poctou této skladbé a zaroven je
vénovana pamatce Parvize Meshkatiana.
Amin Sharifi

Amin Sharifi — Aposynthesy (2019)

Amin Sharifi (Mohammad Amin Sharifi), Iranian contemporary composer, studied
Composition at the Art University of Tehran and Indiana University Jacobs School of
Music under the direction of David Dzubay, Don Freund, Nader Mashayekhi, and Sven-
David Sandstrom. He also has had lessons with Peter Ablinger, Chaya Czernowin, Klaus
Lang, Alex Mincek, Krzysztof Penderecki, and many others. His music was called “creative,
individualistic, artistic” by the critique of Juilliard School of Music and “product of an
unbridled imagination” by the Memphis Daily News. Sharifi’s pieces have been performed
by DissonArt, Hypercube, JACK Quartet, Mivos Quartet, Luna Nova, etc. In summer 2017,
his triple concerto TrombionOphone or Riders in the Field of Hope was the first-prize
winner of International Composition Competition Concorso “2 Agosto”. Amin Sharifi
currently holds a PhD fellowship in Composition at Duke University in the United States.

Aposynthesy (decomposition) is based on the spectral analysis of recording of the
piece Booy-e-Baran (Smell of the rain) by the Iranian composer Parviz Meshkatian (1955-
2009). Booy-e-Baran is a composition in the Persian mode Nava and in the form of Saz-o-
Avaz (vocal and instrumental dialogue) on the Rumi’s poem O Yusef. It has been recorded
by the Tehran Symphonic Orchestra in 1985 and has been one of the most inspiring
pieces of traditional Persian music in my life. Aposynthesy is my tribute to this piece and
in memoriam Parviz Meshkatian.

Amin Sharifi

Leo Chang — Respond to Troy: Variation |1 (2017)

Leo Chang je skladatel a hudebnik, ktery v soucasné dobé Zije v New Yorku. Narodil
se v Soulu a nasledné Zil jako pFist&hovalec v Singapuru, Tchaj-peji a nakonec v Sanghaji,
kde prozil sva formativni |éta. Napéti, které se odehrava mezi snahou o pfizplisobeni se,
hledanim vlastni identity a pocitem vykorfenénosti, se promita do autorovych tvircich a
vyzkumnych aktivit. Chang studoval na Newyorské univerzité a Washingtonské univerzité
v St. Louis, nyni je doktorandem v oboru elektronickych uméni na Rensselaer Polytechnic
Institute.

Skladba Respond to Troy: afro-karibskd, afro-americka a chasidska (Zidovska)
komunita tvofi vétSinu populace Ctvrti Crown Heights v Brooklynu. Obchody, Skoly a
restaurace vychodné od Troy Avenue jsou vyuzivany ¢ernosskymi komunitami. Podniky a
instituce, které se nachazeji zapadné od Troy (Albany, Kingston, az k Nostrand Avenue),
jsou pak nepochybné provozovany pro Zidovskou komunitu. Troy Avenue tedy
predstavuje misto, kde se tato nesouroda spolecenstvi potkavaji. Kdyz jsem Zil v Crown



Heights, Sel jsem po Troy Avenue a byl jsem svédkem toho, jak jeden muz nastvané kfici
na druhého — chtél po ném, aby se vratil zpét do svého sousedstvi. V roce 1991 zemrely
dvé Cernosské déti pri autonehodé, jejimz ucastnikem byla i kolona aut s lubavic¢skym
rebem. Rychle se rozsifila fdma, Ze zachranafri, ktefi spadali pod Hatzolah (dobrovolnicka
zachranna sluzba spravovanad Zidovskou komunitou), pfispéchali na pomoc fidi¢iim v
autech, misto toho, aby osetfili umirajici déti. Tato udalost odstartovala tridenni
nepokoje, béhem nichz byl zavrazdén jeden ortodoxni Zid. Zidovska komunita uvedeny
¢in chapala jako projev antisemitismu. Média situaci vylicila jako , rasové napéti“.

Leo Chang

Leo Chang — Respond to Troy: Variation | (2017)

Leo Chang is a composer and musician currently living in New York. Born in Seoul,
Chang lived as an expat in Singapore, Taipei, and ultimately, Shanghai during his
formative years. The tensions between assimilation, identity, and rootlessness inform his
artistic practice and research. Chang holds degrees from New York University and
Washington University in St. Louis, and is pursuing his PhD in Electronic Arts at
Rensselaer Polytechnic Institute.

Respond to Troy: Afro-Caribbean, African American, and Hasidic Jewish communities
make up the majority of the population in Crown Heights, Brooklyn. Shops, schools, and
eateries east of Troy Avenue are utilized by Black communities. Those west of Troy
(Albany, Kingston, until around Nostrand Avenue) are clearly operated for Jewish
communities. Troy Avenue sits on a juncture where these disparate communities meet.
While living in Crown Heights, | was walking down Troy when | witnessed a man angrily
yelling at another man to go back to their side of the neighborhood. In 1991, two black
children were killed in a car accident involving the Lubavitcher Rebbe’s motorcade.
Rumors quickly spread that the emergency personnel operating the Hatzolah ambulance
(a volunteer EMS run by the Jewish community) rushed to help the drivers in the car,
rather than the dying children. This sparked a three-day riot where an Orthodox Jewish
man was murdered. The Jewish community saw this as an act of antisemitism. The media
portrayed it as “racial tension”.

Leo Chang

Edgars Rubenis — A Particular Window (2019)

Edgars Rubenis (1983) je lotyssky skladatel, ktery v soucasnosti Zije a pracuje v
Nizozemsku, kde nedavno uUspésné dokoncil magisterska studia na Sonologickém institutu
Kralovské konzervatore v Haagu (studoval u Gabriela Paiuka a Petera Adriaansze). Svou
kariéru zapocal jako experimentdlni kytarista a nyni piSe pro rizné akustické a
elektronické nastroje, veden zajmem o vztahy, které vyvstavaji mezi strukturdlnimi
soucastmi hudebnich aktli — komponovanych zvuk(, poslechu, okolniho prostiedi a



¢asového pribéhu. Ve svych dilech vyuziva technické prostredky jako systémy/procesy,
preklad, katalogy, ale i re-kompozici improvizace.

Skladba A Particular Window je vystavéna podél tfi linii — stoupajici, mizejici a
klesajici —a zkouma, do jaké miry je vnimatelna urcitd ,celistvost dila“, ktera je
dana jasné stanovenou strukturou.
Edgars Rubenis

Edgars Rubenis — A Particular Window (2019)

Edgars Rubenis (1983) is a Latvian composer who currently lives and works in the
Netherlands. He recently obtained a master’s degree at the Institute of Sonology in the
Royal Conservatoire in The Hague, studying with Gabriel Paiuk and Peter Adriaansz.
Having started out as an experimental guitar player, Rubenis now writes for various
acoustic and electronic instruments, guided by his interest in the relationships that
emerge among the structural components of musical acts: composed sound, listening,
environmental surroundings, and temporal progression. In his work, he makes use of
systems and processes, translation, catalogues, and recompositions of improvisations.

Built around three lines (ascending, receding and descending), A Particular Window
explores the degree to which a certain “totality of a piece” is perceivable, due to it’s

clearly given structure.
Edgars Rubenis
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